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HE SOUTH LONDON MUSICAL CLUB 


(founded 1875) offers a PRIZE of £10 for the best SETTING | 
for Two Tenors and Two Basses, with free Pianoforte Accompani- | 


ment, of Words, which may be had on application to the President 

A certain amount of independent part-writing is expected, and a 
mere part-song will be inadmissible. 

The Prize will be awarded by a Committee, consisting of the 
President, Musical Director, Accompanist, and Hon, Secretary of the 
Club, assisted by the advice of Dr. Stainer. 

The Compositions must be delivered, addressed to the President of 
the South London Musical Club, Gresham Hall, Brixton, S.W., on or 
pefore September 1, 1886, 

Each Composition must be distinguished by a motto, and accom- 
panied by a sealed envelope bearing a similar motto and containing 
the composer’s name and address. 

The Prize Composition to become the property and be published at 
the expense of the South London Musical Club. 

Unsuccessful Competitors, whose names will not be made known 
will have their Compositions returned to them. 


The result of the Competition will be announced in The Musica! 


Times of October, 1886. 


being the ‘ Molineux Prize’ of Ten Pounds, with the Medal, 
and the ‘‘Society’s Prize” of Five Pounds, for the best and second 
bet APPROVED MADRIGALS in not less than four nor more than 
six parts, the upper part or parts to be for one or two Treble Voices. 
The character of the composition to be after the manner of the 

Madrigal of the 17th century, by Benet, Wilbye, Weelkes, Marenzio, 
and others, and to consist of independent part-writing, in 
imitation; therefore a mere part-song or melody harmoni 
inadmissible. 

The Madrigals to be delivered, addressed to the Secretary of the 
Madrigal Society, Woodside, Caterham, Surrey, on or before October 
6,each composition having a device or motto affixed thereto, 
h the composer's name in a sealed envelope bearing a correspond- 


ing mark. 
J. EDWARD STREET, Hon. Sec. 















May 1, 1836. 
ARNETT’S ANCIENT MARINER.—tThe 
Misses LONG’S CONCERT, for St. Augustine’s Church, at 
NORTHFIELD HALL, HIGHGATE, Tuvrspay, May 27, 8 p.m. 
Miss M. Cockburn, Miss Alice Long, Mr. G. Micklewood, Mr. R. W. 
Jones. Leader, Mr. J. Earnshaw; Flute, Mr. H. A. Chapman; Harp, 
Miss A. Arnold; Solo Pianoforte, Miss M. Lyons, Mr. R. Steggall; 
Solo Violin, Mr. Frank A. Earnshaw; Accompanists, Miss Constance | 
Long, Mr. H. A. Hurdle. Conductor, Mr. Alfred J. Dye. Tickets, 
§s,, 28. 6d., and 1s., from Miss Cole, 18, High Street, Highgate. 


THE ROSE OF SHARON. 
Mackenzie’s Dramatic Oratorio will be given by the Crouch End 
Choral Society, on Turspay, May 4, at CHRIST CHURCH 
SCHOOLROOM, CROUCH END, at 7.30. | 


Conductor, Mr. ALFRED J. DYE, A.Mus. | 
HE MUSICAL ARTISTS’ SOCIETY.—The 
next CONCERT will take place at the Willis’s Rooms, King 
Street, St. James’s, on SATURDAY EVENING, May 29. For particulars 
une to the Hon. Sec., Mr. Alfred Gilbert, The Woodlands, 89, Maida 
ale, 































“O Tesu nad Gamwaith.” / “Y Gwir yn erbyn y Byd.” 
HE NATIONAL EISTEDDFOD of WALES.— 
GORSEDD and Musical FESTIVAL, to be held in Carnarvon, 
September 14,15, 16, and 17, 1836. Upwards of £600 given in Literary, 
Musical, and Art Prizes. Full List of Subjects and all further par- 
Uculars and information may be obtained by enclosing a penny stamp to 
’ R. R. STYTHE, Secretary. 
\y, High Street, Carnarvon, April 20, 1856. 
a 


R. EMIL BEHNKE will give an INVITATION 
‘ LECTURE on the MECHANISM and MANAGEMENT of 
se HUMAN VOICE, in Steinway Hall, Lower Seymour Street, 
Fortman Square, W., on Wepnespay, May 12, commencing at 
30'clock precisely. Tickets, free of charge, on application to 12, Avon- 
more Road, West Kensington, W. | 
THE SOCIETY of ARTS Practical Examinations | 

in VOCAL and INSTRUMENTAL MUSIC will commence | 
on Monpay, May 24, 1886. Particulars can be obtained on application | 
‘o the Secretary, H. TRUEMAN WOOD, Secretary. | 
Society's House, John Street, Adelphi, London, W.C. 


OOD SOLO and CHORUS BOYS for Church 
Mase @etvals (Sunday evenings and week-days), Concerts and Soirées 


mre Apply to Mr. Clement Colman, Dunstér House, Mincing 
ane, .C, 








THE MADRIGAL SOCIETY offers Two Prizes, | 


_ J. B. CRAMER & CO., _ 
CONCERT AGENTS, 
LIVERPOOL. 


|; MUSICAL INTERNATIONAL COLLEGE. 
President: E. J. HOPKINS, Mus. Doc. 
Principal: EDWIN M. LOTT, Mus. Doc. 
LOCAL THEORETICAL EXAMINATION, May 31, 1836. 
Practical Examinations conducted throughout the kingdom. Hedley 
Carus, Esq., Hon. Sec., 270, Cornwall Road, W. 


NV R. BARTON McGUCKIN begs to announce 

that he can accept Concert and Oratorio Engagements from 
June next. Address, N. Vert, Esq., 52, New Bond Street, W., or 
34, Elgin Road, Maida Vale, W. 


| art MARGARET MARSHAM wishes to hear 
of CHORISTERSHIPS for a Boy, aged fourteen, ALTO, 
reads music well; also his brother, aged ten, good TREBLE. B 
lodging, and education in choir home required. Address, Weave 
| House, Maidstone. 


T. MARY ABCHURCH, Abchurch Lane, City.— 
is TENOR Vacancy. Sunday Mornings and Afternoon 
Xmas Day and Good Friday Mornings. Rehearsals, T 
8 o'clock. Must be good Sight Reader. {10 per annu 
the Church, on 7th or roth inst., between 7.30 and 9 p.r 


ENOR WANTED, for St. Mildred’s Choir, Burnt 
Ash, Lee. Salary not less than £15 per annum. Adress, 
Edwin Lister, 27, Marquess Road, Canonbury, N. 


BA REQUIRED, for Catholic Church. Cath 

J preferred, though others may apply. Address, F. G.,72, A 

Street, Regent's Park, W. 

N R. W. H. WEBB (Bass Vocalist), at present 
Choirmaster, Buckhurst Hill Parish Church, will be open to 

accept engagement in June either as Soloist or Choirmaster. Com 

pass—DD to G. Address, 73, Graham Koad, Hackney, N.E 


RGANIST and CHOIRMASTER WANTED, for 
Cavan Parish Church. Salary £40. Good opening for com- 
petent teacher. Apply Edr. Mease, Cavan, Ireland. 
























’ 
ne 
og 





s on 














OPENING for ASSISTANT ORGANIST at 
| U.S.A. 





Churchman. £30 offered to com z 
pheto and full particulars as to experience to H. . Dia 
Honorary Organist, Box 140, Leavenworth, Kansas, U.S.A. 








Are T.—The ORGANIST of Scarborough 

Paris‘. Church strongly recommends his Articled Pupil, aged 1. 
A good Pianist and Organist, or he could take a Church post. 
W. Granger, 8, Falsgrave Road, Scarborough. 


RGANIST and CHOIRMASTER (Cathedral 

education), communicant, will shortly be open to an ENGAGE 
MENT in a town where there is a good opening for a Music and 
Singing Master ( Violoncellist). Excellent testimonials and references. 
Address, Organist, care of Mr. C. Campling, Music Warehouse, The 
Walk, Market Place, Norwich, Norfolk. 


RKGANIST.—Gentleman offers his services, volun- 
tary, as above. North London district preferred. Good 
organ indispensable. Address, W. B., Messrs. Novello, Ewer and Co., 








8o and 81, Queen Street, E.C. 





Cathedrals, and who can be highly recommended as a superi 
former, is open to accept suitable appointment either in Lond 
Provinces. Apply, D. S. C., Messrs. Novello, 1, Berners Street, 
O ORGANISTS.—A Gentleman wishes to take 
LESSONS and ASSIST in SERVICES. Address terms and 








particulars, E., Messrs. Novello, Ewer and Co.,1, Berners Street, W. 


RGANIST and CHOIRMASTER.—L.M 

aged 32, good executant and teacher, with 14 years’ exper! 

High testimonials and references, and is holding good post. Y.~., 
2, Bruyére Place, Bexley Heath. 

VJANTED, a Post as CHOIRMASTER, cr Solo 

Baritone, in a London church. Advertiser has had six years’ 


Baritone, Library, 65 & 67, Weymouth S:., Vi 

















Cathedral experience. 
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PROFESSIONAL NOTICES. 


MADAME EMMA BARLOW (Soprano) 
(Leader and Choir Mistress, Platt Chapel, Fallowfield). 

For Oratorios, Classical and Ballad Concerts, Organ Recitals, Can- 
tatas, Conversaziones, &c. Address, Forsyth Bros., or Urmston, 
Manchester. 

“ Possesses a soprano voice of surprising range and clearness.”— 
Southport Visitor. 

MISS CARRIE BLACKWELL (Soprano). 
(Pupil of the late Madame Sainton- Dolby.) 
Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square, S.W. 
MISS FRASER BRUNNER (Soprano). 

For Oratorios, Operatic or Ballad Concerts, address, 44, Icknield 
Strect, or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham. 











MADAME EMILIE CLARK (Soprano). 
(Compass G to C.) 
For Oratorios, Classical and Ballad Concerts, &c. 
Address, 2, Wellclose Place, Leeds. 


MISS ADELINA CLARKE (Soprano) 
MR. J. C. CLARKE, L.R.A.M. (Baritone and Solo 
Organist) 
Are open to accept Engagements for Oratorio and Ballad Concerts, 
Organ Recitals, &c. Terms on application, Address, 24, Bridge 
Street, Walsall, 


MISS MARJORIE EATON (Soprano). 


For Concerts, Oratorios, &c., 237, Katherine St, Ashton-under-Lyne, 


MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS LOUIE HARPER, R.A.M. (Soprano). 
(Pupil of Signor Goldberg.) 
Oratorios, Concerts, &c., 182, Lancaster Road, Notting Hill, W. 


MASTER V. HOLLIDAY (Treble Solo Boy). 
(St. Mary’s, Stoke Newington). 
For Classical and Ballad Concerts, Organ Recitals, &c., address, 
A. Roby, 9, Riversdale Road, Highbury, N. 

















MISS BESSIE HOLT, R.A.M. (Soprano), 
3, Bradshaw Street, Higher Broughton, Manchester. 

‘‘ Miss Holt possesses a sweet and tuneful soprano voice, clear in 
quality, and of most extensive compass. She has evidently been 
taught in an excellent school, and her articulation and phrasing are 
alike worthy of the utmost praise. The trying air, “ With verdure 
clad,” and the more difficult “‘On mighty pens,” were each sung with 
a perfection of vocalisation which evoked the warmest applause from 
her audience. Miss Holt is a decided acquisition to the ranks of 
oratorio singers.” —Yorkshire Post, April 7, 1886. 


MISS HONEYBONE (Soprano). 

(Pupil of Henry Parker, Esq., Professor of Singing at the Guildhall 
School, London.) 

For Oratorios, Concerts, &c., Bridlesmith Gate, Nottingham. 





~ MISS LILY MARSHALL-WARD (Soprano). 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MARSHALL-WARD (Contralto). 


Address, 80, Addison Street, Nottingham. 


- MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 





(Pupil of Signor Fiori and the late Madame Sainton- Dolby.) 
“An artist in every sense of the word, and one of the purest and 
most charming contraltos that we have heard for some time.” 
Tunbridge Wells Gazette. 
For Concerts, Lessons, &c., 9, Colville Square, Bayswater, W. 
MDLLE. JOSE D’ARCONVILLE, R.A.M. 
(Contralto, of St. James’s Hall and London Goncerts). 
Oratorio, Italian Operatic, and Ballad Concerts. 27, Central Road, 
Withington, Manchester. 
MADAME D’ESTERRE (Contralto). 
4, Brunswick Gardens, Campden Hill. 
MISS MEREDYTH ELLIOTT (Contralto). 
24, Studley Road, Stockwell, S.W. 
MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 


MISS KATE MILNER (Contralto). 

(Of the Guildhall School of Music). 
For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep- 
herd’s Bush, W. 




















MISS C. POOCK (Contralto and Pianist). 


MADAME LEONORA POPLE (Contralto), 
(Medalist of the R.A.M., and pupil of Mr. Frederick Walker.) 
Is open to engagements for Concerts, Oratorios, &c. Address, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. : 


MISS SANDERSON (Contralto). 
For Oratorios, Concerts, &c,, address, Casson Gate, Rochdale, 
Terms, Press opinions, and vacant dates, on application, 


MISS EDITH THAIRLWALL (Contralto), — 
(Pupil of Madame Sainton-Dolby.) 
For Oratorios, Concerts, Teaching, &c., 5, Provost Road, N.W, 


‘MR. CHARLES BLAGBRO’ (Principal Tenor). 
Parish Church, Leeds. 


MR. EDWIN BRYANT (Tenor). 
30, Lady Margaret Road, N.W. 


eS ee ees ea tr oe ™ page cee ok. a aa 
MR. SINCLAIR DUNN (Scottish Tenor), 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter. 
tainments, address, 11, Berners Street, W. 
MR. S. MASON (Tenor). 
For Oratorios, Concerts, &c., address, The Cathedral, Exeter, 
MR. F. REID-BUCHANAN (Baritone). 
For Opera, Oratorio, and Ballad Concerts, address, Mr. Stedman, 
12, Berners Street, W.; or, Fountain Cottage, St. Michael's, Tenbury, 
Worcestershire. 7 
MR. JOSEF CANTOR. 

(Descriptive Vocalist, Buffo, and Humorist.) 

Répertoire comprises many of the lighter productions of Balfe, 
Benedict, Suppé, Hatton, Sullivan, Parry, Grossmith, 
Corney Grain, &c., &c. 

For Concerts, Lectures, &c., address Church Street, Liverpool, 
“Mr. Josef Cantor, as the Learned Judge (‘Trial by Jury’), was 
irresistibly humorous, and rendered the music with great point.’— 
Preston Herald, 


MR. MORGAN HILKINSON (Baritone Soloist), 
(Trin. Coll., Lond.) 
For Oratorios, Concerts, &c., address, 113, Stroud Green Road, N. 


MR. EDWARD MILLS (Baritone). 
(Pupil of J. B. Welch, Esq.) 
pene _35, Knowle Road, S.W. (Also Concert Party.) 
MR. MUSGROVE TUFNAIL (Baritone). 
The Poplars, West Hill, Dartford. 
MR. FREDERIC W. DALBY (Bass). 
(Lincoln Cathedral). 
For Oratorios, Concerts, &c., address, 103, Burton Road, Lincoln, 

MR. FRANK MAY (Bass). 

And the London Oratorio and Ballad Union, under his direction, 


For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, “ Iolas, London.” 


MR. WALLIS A. WALLIS (Bass). 


Or Concert Party. Address, Willow Grove Hall, Leeds. 





























ISS VINNIE BEAUMONT (Soprano) engaged: 
L April 2, Glasgow (“Last Judgment”); 6, Glasgow (“ Ancient 
Mariner"); 7, Galashiels (“Judas”); 8, Dalkeith (‘‘ Creation”); 
9, Falkirk (Miscellaneous); 22, Selkirk (St. Paul’’); 23, Galashiels 
(“‘God, Thou art Great”); 27, Worksop (Miscellaneous); 29, Gorle- 
ston (‘Fairy Ring”); May 6, Whitby (‘‘ Acis and Galatea”): 
7, Hexham (Van Bree's “St. Cecilia’); 11, Hadieigh (‘‘ Messiah”); 
12, Ditto (“Fairy Ring”). Address, Point House, Brigg, Lincolnshire; 
and Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





ISS NELLIE LEVEY.—‘‘A charming singer.” 
—Vide Press. Pupil of Mr. Frederick Walker. For Oratorios, 
Concerts, At Homes, address, 12, Red Lion Square, Holborn. 


ADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 

or Ballad Concerts, be addressed, 28, Grove End Road, London, N.W; 
or, 50, Church Street, Liverpool. 


\ DLLE. GIULIA VELMI, late of the Royal 

Italian Opera Company, begs to announce that she has 
returned from Germany, and is prepared to accept ENGAGEMENTS, 
either as Prima Donna in Opera or as Principal Soprano in Oratorio 
and Concerts of every description. Her répertoire consists of all the 
popular Operas and Oratorios. For vacant dates, address, 7, Chesiltoa 
Road, Fulham, S.W. 


ISS LENA LAW (Contralto) will Sing: 

April 19, Willis’s Rooms; 21, Ealing (Messiah™); May 

Richmond; 8, Hanwell; 11, Prince’s Hall; 14, University College; 

21, Bayswater; 24, Denmark Hill; 27, City. Other dates pending. 

Terms for Concerts, Oratorios, At Homes, &c., address, Crowcombe 
Villa, Ealing Common, W. 


M®é. JOHN M. HAYDEN (Principal First Tenor 
of Salisbury Cathedral, &c.) Engagements booked to July. 
For vacant dates, &c., address, 20, New Street, Salisbury. 











— 











R. CHARLES KENNINGHAM (Tenor) is open 


for Engagements—Concerts, Oratorios, &c. Address, until 





For Oratovios, Ballads, &c., address, 4, Valentine Street, Norwich. 





May re, 54, Norwood Street, Hull; after, Canterbury Cathedral. 
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STUDENT of the Royal College of Music is| \fy- © ’ oe een 
pen gr hela ENGAGEMENT as ORGANIST, without Mr. Stedman's Musical Agenc) 


Management of Choir. Reference permitted to Mr. Walter Parratt, 





Organist of St. George’s Chapel, Windsor. (Established for the transaction of all Musical 
RGANIST.—APPOINTMENT WANTED, in Business, Professional and General), 
NIST.—z NIME? At 4D, 
or near London. Small salary. Address, C. W. E., care of 12, BERNERS STREET, LONDON, W. 


Mr. Hancock, 7, Bishop’s Road, Paddington. 











ORGANIST, upwards of 20 years’ experience, will TO CONGERT-GIVERS AND ENTREPRENEURS 


D, ' 

take TEMPORARY or DEPUTY DUTY. J. S, Creswell, 5 GENERALLY. . y 
Tamworth. mY R. STEDMAN begs to inform Projectors of 
ap TAMILS CAIWWTHOROP /T. oS Sas Concerts, Managers of Operas, Operettas, and Entrepreneurs 
(0) er } esty’s el Koyal, ot. James's, an te of St. | artists of all positions in the profession, and for Concert Tour ! 
George’s Chapel, Windsor, begs that all communications be addressed | details of management thiduvtaken ‘oihout the slightest tr: ) 
to 34, Priory Park Road, Kilburn, N.W. | those favouring Mr. Stedman with their wishes. Terms upon 
7 ae. . oe eeeeRGe eae ee application. 


k. ALFRED KENNINGHAM begs to announce | ——_— 


that he is already booking Engagements for Season 15%6-7, 














“TO THE CLERGY. 


and that he will Sing at the following Engagements this month: > oT aciies ‘ | re) ae 
Bennett’s * May Queen” and Ballads, Whitechapel; “ Elijah,” High | | R. ST EDMAN begs to inform the Cl rey that 
Wycombe; “ Elijah,” Maidenhead; Dr. Stainer's “ Daughter of | A¥Y4 he has established a REGISTRY of ORGANISTS, CHOIR 

and Haydn’s “In native worth,” Bedford; Mendelssohn's | MEN, and CHORISTERS seeking APPOINTMENTS, H 1s 





.. Sion,” St. Paul’s Cathedral; ‘Daughter of Jairus’ and | Open to their inspection, and they are invited either to call or 
Ballads, Hackney Town Hall; Baliads, North London; Haydn's | Stating their requirements. From his personal knowledg 
“Creation,” Egham; “Lauda Sion” and Cowen's“ Sleeping Beauty,” | qualifications of Organists and Singers, Mr. Stedman is 
Morley Hall, Hackney; Ballads, Steinway Hall; “Daughter of | the Clergy valuable information asa guide to selection. 
pis, Chelsea; &c., &c. For vacant dates, address, Grovedale, | _ CHURCH FESTIVALS arranged and carried out in all detai 

’sG »S.W. oad a 
arson’s Green S ys po ee eel _| CHOIR-BOYS. 
R. VAUGHAN EDWARDES (Baritone) begs! ME: STEDMAN is prepared to supply good SOLO 
AVL to notify CHANGE of ADDRESS, to 34, Welbeck Street, W., | 4 CHOIR-BOYS for Church Festivals, Choral Weddings, 
wherg letters may be addressed, or to Mr. Vert, 52, New Bond St., W. | Concerts, &c. 

















R. ROBERT GRICE (Baritone, of St. Paul's | MUSIC FOR BANQUETS, &c. 
Cathedral) is at liberty to accept ENGAGEMENTS for | R. STEDMAN undertakes the music (and all 
Oratorios, Concerts, Dinners, &c. For terms and vacant dates, | the necessary details) for Banquets of City Cumpanies, Masonic 


address, 8, Ringeroft Street, Holloway, N., or to St. Paul’s | Lodges, &c., at the shortest notice, 
Cathedral, E.C. | fx 
| 


ISS F. LOCKWOOD, Harpist to the Carl Rosa | , ORCHESTRAS AND CHOMS. F as 

Opera Company. MISS C. LOCKWOOD (Medalist, R.A.M.), | ME: STEDMAN is prepared to provide CHOIRS 
for Pianoforte Lessons. 6, Frederick Place, Gray’s Inn Road, W.C. | 2 ; and ORCHESTRAS for the performance of Oratorios and 
een ns neceneeaaacmte- erica ——eeaceeesetee - | Cantatas, 

ISS CLARA TITTERTON, Medalist, R.A.M., | —— : —____— 

First Class Certificate Society of Arts, &c., &c., receives | N R. STEDMAN will be happy to advise his 
PUPILS for the VIOLIN and PIANOFORTE on moderate terms. | 4 clients upon all professional matters, confi ial rwi 
Lessons given at pupils’ own residences. Schools attended. Miss | either by letter or personally by previous appointme 
Titterton also accepts engagements for Concerts and At Homes. 20, | 12, Berners Street, London, W. 


Godolphin Road, Goldhawk Road, Shepherd’s Bush, W. — = eee aE eee, —T 

Se Poa TD : ME: F. J. KARN, Mus. Bac., Cantab., prepares 
HORAL SOCIETIES and CONCERT-GIVERS Candidates for Musical Examinations by post. Succes 
supplied on the shortest notice with VOCALISTS, CHOIRS, | results at Coll. of Organists’ Examinations, 1585. Terms very mode 
ORCHESTRAS, &c., by the English and American Bureau, | rate. Address, Cobham, Surrey. 

46, Leicester Square, W.C. Manager, Mr. E. A. Williams. Office | —— - : = pees) : Th 
hours, 12.30 to 3 o’clock, except Saturdays. M R.ARTHUR q GREENISH, Mus. Bac. Cantab., 
me ae camera. . F.C.O., A.R.A.M., gives ORGAN and PIANOFOR 
\ USIC SCHOOL.—CHURCH OF ENGLAND | LEssons: Harmony, Counterpoint, Acoustics, &c., taught personalls 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker | or by correspondence. Candidates prepared through post for Musical 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late | Examinations. 23, Maitland Park Road, Haverstock Hill, N.W. 
Professor of Royal Academy of Music. Fee, three guineas per term. Bete, : = Z 














Qa. 


ent r ot! 











at his Oth 
























Children from 8 to 13 allowed to begin and continue for two guineas per R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
term, Pupils not in the school pay an entrance fee of one guinea, L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
The fees payable in advance, Trinity Term begins May 6. Incoming | TERPOINT, &c., by post. Address, Market Place, South Shields. 





Pupils to attend on Wednesday, May 5, at 2 0’clock. Pupils wishing z eee 
tojoin Violin Class to send in their names to Miss Macirone. D& CROW, of Ripon Cathedral, teaches HAR- 
F, J. HOLLAND, Chairman. MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 


ERMANY.—Miss SERCOMBE, L.L.A., late| \R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
Assistant Mistress at the Norwich High School, continues to gives ORGAN and PIANOFORTE LESSONS. Harmony 
receive a limited number of Pupils. Special arrangements made for | Counterpoint, C sition, &c., taught nally or by post. Terma 
acts sesabig, to Shady Music’ at the CONSERVATORNIUM, Dur locinus 1, ian 
a SSE, J Ni. —— - ee -< 
‘a Ry Sey OR oe SET a ; R. T. HEMMINGS, Mus. Bac., Oxon 
d S ates w - A M. » Mus. ‘ea xon., 
R. ALLISON instructed by Post Candidates who M L.Mus. T.G.L., gives LESSONS in HARMONY, COUN. 
. te re +c’ | TERPOINT, &c., and prepares Candidates for Musical Examinations 
(1885), and T.C.D. (1884), MUS. BAC., CANTAB. (1885); MUS. 5 Tse int dhe. ¢ 
BAC., T.C.D. (1886); MUS. BAC., OXON. ; Cambridge rst Mus. Bac. | PY Posts Address, Sheppard Street, Stoke-on-Trent. 
(first in order of merit), rst Mus. Bac., Oxon. (1886), L.R.A.M. (1886); ad 8 . > ‘ 
Local R.A.M. “ With Honours " (1885), N.S.P.M. (Professional and R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 
in Composition, teaches Harmony, Counterpoint, Acoustics, 
AC.O., &c. More than 140 Certificates, Degrees, &c., have been | &¢+ by Correspondence. Ashburne, Derbyshire. 











gained by Dr. ALLISON’s Pupils at Musical Examinations, and they . ; .f 
won the GOLD MEDALS for excellence in Harmony, Counterpoint, A. HARDING, Mus. Doc., Oxon., F C.0., 
and Plan or Design at Manchester in 1885 and 1886, Theory, Acoustics, e_ L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 


Orchestration, and Revision of Musical Compositions by Post to Cor- | TERPOINT, INSTRUMENTATION, and FUGUE by correspon- 
Tspondents anywhere. Personal instruction in Singing, Organ, and | dence, and Prepares Candidates for Musical Examinations, Address, 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. Dr. Harding, Sidmouth. 





R. WILLIAMS-WILLIAMS, Member of Trinity D* TAYLOR, F.C.O., L.Mus., prepares CAN- 
’ DIDATES for MUSICAL EXAMINATIONS by Post. 
daily, between 12.30 and 3 p.m., at the English and American Bureau, Address, Wolverhampton Road, Stafford. 





to give LESSONS in HARMONY and COUNTERPOINT. Terms UITION, by CORRESPONDENCE, for the 
of Mr, E. A. Williams, Manager of the Bureau. Musical pe ag held by Trinity College, London, the 
= _— ; r . 7, | College of Organists, Preceptors, and the Universities. Single 
OACHING for all Examinations. Musical, Uni- Subjects taught. Full particulars from James Jennings and Co., 
versity Matric., &c., by post (results), and Music Taught by | Deptford, London. 
A. F, Tindail, A.Mus., 30, Wyndham Street, W. Mi Vv... Certifi } Pupil of Si 
iaaiirseinae § marae ic oaaasee —Miss V., Certificated Pupil of Sir 
ORRESPONDENCE LESSONS in LITERARY R.A. M. G. A. Macfarren, teaches PIANOFORTE and 
SUBJECTS for Mus. Bac. degree, Oxford and Cambridge. | HARMONY thoroughly. References from pupils; has proved a most 
Oxoniensis, 27, Clyde Road, Croydon, successful teacher. 4, Charlotte Street, Fitzroy Square. 
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“TRINITY COLLEGE, LONDON. | 


PRESIDENT: THE EARL OF ABERDEEN. 


CLASSES AND LECTURES. 
TRINITY TERM COMMENCES MAY 3, 


Students (Professional and Amateur) are received for a 
se of musical training, or for a single study. The 
lowing is a list of the subjects taught, with names of Professors :— 
Harmony.—Prof. Gordon Saunders, Mus.D., Humphrey J. Stark, 
Mus.B., C. W. Pearce, Mus.D., Prof. Jas. Higgs, Mus.B. CouNnTrER- 
point. —H., J. Stark, Mus.B., Prof. Jas. Higgs, Mus.B., C. W. Pearce, 
lus.D. ForM AND OrcHESTRATION.—Prof. E. H. Turpin, L.Mus. 
Acoustics (University Lectures)—W. H. Stone, M.A., 














NT 


MUSICAL 
M.B., F.R.C.P, Pr zine TE. —Prof. Bradbury Turner, Mus.B., Miss 
Aima Sanders, L.Mus., 3. Cole, L.Mus., G. E. Bambridge, L.Mus., 





C. E. Willing, F. G. M. Ogbourne. 
H. Turpin, L.Mus. Soro Sinainc, 


Orcax.—W. Pinney, Maen 
Ficuxep Bass Piayinc.—Prof. E, 





—A. Visetti, J. C. Beuthin, J. H. Nappi, Wallace Wells, Miss Kate 
Steel, C. E. 
ACCOMPANIMENT.—C. E. 
pan owski. 
W.L. Barrett. 
H. Lazarus. 

Ore 


Tue ArT OF PIANOFORTE 
Willing. Viottn.—J. T. Carrodus, L. Szcze- 
VIOLONCELLO.—E, Woolhouse. Frute.—John Radcliff, 
Osoe.—A. J.B. Dubrucq, W. M. Malsch. CLARINET.— 
Harp.—Ernest R. Lockwood. Horn.—T. E. Mann. 
iESTRAL CLass.—George Mount. Musicat History.—Prof. 
Turpin, L.Mus. Sicut-stncinc.—W. G. W. Goodworth, 

Cuorat Crass.—F, G. Cole, L.Mus. Vocar aAnp AuRAL 
HySIoLoGy (Lectures).—C, E. Armand Semple, B.A.. M.B. Voice 
Propuction Crass (Lectures)—A. Visetti. Iratran.—Prof, A. Fari- 


Willing, Walter Bolton. 












fee for Three Studies (e.g., Pianoforte, Singing, and Harmony) | 
is Five Guineas per term, and the charge for a single subject ranges 
from Half-a-Guinea upwards. | 

} 
of the College are allowed to enter for any of the College 


5 at reduced fees, 








tuses, Forms of Application, and all particulars can be | 





ol ad cs addressing the Secretary, Trinity College, London, W. | 
By Order of the Acadeimical Board, | 
TWENTY SONGS 
L 5 § 
COMPOSED BY 
FRANZ LISZT 
\lbams of German Songs, No. 2, selected, and the Words translated 
into English, by Francis HUEFFER) 
PRICE ONE SHILLING AND SIXPENCE. 
Mignon's song—‘‘ Knowest thou Prayer. 


The Loreley, 

A flower thou resemblest. 

Love's marvel. 

The violet. 

I'lower and scent. 

I cherish thee. 

song. The three gipsies. 

Question and answer. 

Once again I fain would meet thee 
How sweetly sings the lark. 





on 
ote 
ae) 

3 
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u ate 


who never ay 
bread? 


with tears his 





London: Novetto, Ewer and Co. 
ARRANGEMENTS 
FOR 


PIANOFORTE. 


Arranged by s..d, 

GOUNOD’S REDEMPTION dihinsinnas Tours 5 oO 
- MORS ET VITA... - 5 0 
MENDELSSOHN’'S ELIJAH... ‘ 5 0 
HANDEL'S MESSIAH a ee ‘i 3.0 
)\ZART'S FIRST MASS ... VINCENT NOVELLO 2 6 
SECOND MASS met wild ” 3.0 

SEVENTH MASS ..._... ” 3 0 
TWELFTH MASS ..._... o" 3-0 

REQUIEM MASS . J. Pittman 3 0 





London: Novetto, Ewer and Co, 





The Orro” Gas Engine 
ADMIRABLY SUITABLE 


FOR 


DRIVING ORGANS. 


USED IN THE FOLLOWING CHU RCHE S 
CATHEDRALS FOR THIS PURPOSE:— 
St. Paul's Cathedral, "s ( (Oldham), 
Westminster Abbey. é 's (Southport 
St. Giles’s Cathedral (Edinburgh), 7 rinity 
St. Mary’s ” 9 ck (Parish Church), 


EY IS AND 










Lichfield gational Church (Black. 
St. Michael's (Macclesfic 

Salisbury Cathedral, : ) 
St. Peter’s (Eaton Sq., London). | Parish Chu rch (Folkestone) 


| Eton College, and others. 
Coombe Down Church, 

Thirsk Church, 

ences, Public Halls, &c., &, 


St. Mark’s (Bradford). 
Harrogate Baptist Church. 
Holy Trinity (Hull). 

And also in use in many Private Re 









) 


CROSSLEY BROS., Ltp., MANCHESTER. 
A SERIES OF 


COMPOSITIONS for the 
LEFEI SURE WELY. 








cd 
1. Choristers’ March 3 
2. Marche aux Flambeaux 2 
3. Roman March.., a as ave ‘as er 
}. Grand Processional March... oe ey es as wae” 
5: Funeral March in C minor... . 3 
6. O Salutaris Hostia (T ened 2 


. Cantabile in A sas oer ove 2 
8, Cheeur de Voix Humaines (And ante in b) one axe ae 
Andante in B flat Se sir 2 


| 10, I-levation in B flat ee <a as 2 
11, Elevation in E het ae ave 2 
. Celebrated Capriccio in F * (Transer ription 3 





EDITED AND ARRANGED BY 
ALFRED WHITTIN GHAM. 
LONDON: EDWIN ASHDOWN, HANOVER SQUARE, 
THE LEGEND OF 


aR r eS 
ST. ELIZABETH 
AN ORATORIO 
COMPOSED BY 
FRANZ LISZT 
Tic Worps TRANSLATED FROM THE GERMAN OF OTTO ROQUETTES 


CONSTANCE BACHE, 


Paper cover, 3s.; paper boards, 3s. 6d.; scarlet cloth — 
vocal parts, 6s. ; full score, Sos. ; orchestral parts, 75s 
Lente: NoveLto, Ewer and Co. 





Just published 1. 


Tt ae g <7 y 5 ¥ 
A DEATH-SUMMONS 
(DIE VATERGRUFT) 
WITH ORCHESTRAL Accc 
COMPOSED BY 
FRANZ LISZT. 
The English words translated from the German of Uhland by 
WM. BEATTY-KINGSTON, 
Price Four Shillings. 
London: Nov ELLO, EWER and Co. Co. 


Sona ror Baritone, MPANIMENT 








COMPOSIT IONS _ S 
FOR THE 
) NT Am 
PIANOFORTE 
FRANZ LISZT . 
AVE MARIA D'ARCADELT) wg ene nee,smet oS 
HALLELUJAH D’ARCADELT 00. eo 2 
ROSE, SOFTLY BLOOMING (Spohr). a” “ie ae 


SPINNERLIED... s , 
London: ines, EW ER oad ‘ou 
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LISZT IN LONDON, 1886. 

Tur visit of a distinguished musician—pianist, 
conductor, and composer—after an absence of nearly 
half a century, has something more than the imme- 
diate surroundings of the case to invest it with 
interest. But when that visitor is a man like Liszt— 
the binding link which ties the music of to-day, not 
to the traditions, but to the reality of the great past - 
there is more reason than ever for the whole world 
to be “set by the ears,” and for the occasion to be 
turned into a time of universal rejoicing and hero- 
worship. ‘That the Abbé should have yielded even- 
tually to the solicitations of his disciples and admirers, 
foremost amongst whom stand Mr. A. C. Mackenzie 
and Mr. Walter Bache, and have come once more to 
these ungrateful shores, which welcomed him but 
coldly in the “ forties,” isa matter upon which each and 
everyone concerned, directly or indirectly, has a right 
to congratulate himself. The illustrious musician 
has had the opportunity of finding that England is 
not so very inhospitable a country after all; he has 
seen his compositions received with boundless en- 
thusiasm, and has won from the whole English 
people—from the Crown to the veriest plebeian—such 
awelcome as genius alone can command. Here, then, 
would be discovered the most direct refutation that 
we “insulars”’ possess neither eclecticism nor artistic 
appreciation, were such refutation necessary. lortu- 
nately it is not, and Liszt will hardly hereinafter 
withhold from us the acknowledgment that our greet- 
ing has been sound, spontaneous, heart-whole, and 
thorough. Surely never before did any composer or 
cxecutant enjoy such a succession of triumphs as have 
waited on the Abbé Liszt during his sixteen days’ 
sojourn in London. The record is a dazzling panorama 
of festivals, receptions, Royal favours, organised greet- 
ings, both public and private—in short, a never-ending 
array of ceremonials, in which the Hungarian virtuoso 
stood as the central figure. 
musical entertainments has been pursued, notwith- 
standing the counter-attraction of the lion of the 
day; but, albeit we fortunately possess sufficient 
amateurs, with enough catholicity of 
tender every exhibition that is good of its kind secure 
i patronage, it must be felt that, so far as the heart 


of the nation was stirred, nothing quickened its | 


beat but the all-absorbing and dominating presence 
1 the famous musician. While dealing with the 
seneral aspect of his visit, it must be borne in mind 


that Liszt came over here more to gratify the desire | 


and aid the ambition of the young Lritish composer 
and conductor, Mr. Mackenzie, who was about to 
produce the Oratorio of “St. Elizabeth,” than to reap 
any advantage; the undertaking was undeniably 
prompted by the most disinterested motives, and 
Liszt, in quitting England, is burdened with nothing 
more material than the honours he has won, and the 
sood will of the people. 
ne should give any public display of those extra- 


ordinary talents which have crowned him King of 


the Keyboard, and though he has been frequently 
heard to play in private, these slight concessions to 
Musical society are, after all, only graceful little 
acknowledgments of the courtesy which has been 
extended to him; the general public, therefore, who 
have followed him from concert-hall to concert-hall 
in hopes that at the eleventh hour the Abbé’s good 
nature or the force of persistent clamour would lead 


The ordinary round of 


It was never intended that | 


him to yield compliance and sit down at the 
linstrument, have no real cause for disappoint- 
jment. It was no part of his bargain, and, in our 
| opinion, he did very rightly to abstain from playing, 
under the circumstances. After the extraordinary 
amount of fatigue, endured without the least demur, 
which the venerable Abbé underwent during his 
recent stay, there is no saying what may be the 
limit of his potentiality. His frame is apparently 
of iron; his constitution that of a giant. It is pos- 
sible, therefore, that Liszt might be tempted to come 
again to London next season, and to make this the 
raison d ctre for a series of Concerts or Recitals; but 
it would not be wise to count too implicitly upon 
this, considering that he has now reached five years 
beyond the allotted term of man’s existence—threc 
score years and ten—-and may perhaps feel les 
clined again to leave the retirement of Weimar to 
court anew the smiles of that shallow world in which 
his part is well-nigh played. Still, his visit to Eng- 
land in 1886 will be treasured up in grateful memory 
by ali who have the interests of progressive art at 
heart; while, in the exceptional instance of his 
playing before the students of the Royal Academy ot 
Music, he wiil have left behind him such a beneficent 
influence as only the presence of a master-hand can 
exert. To the young pianists who heard him, that 
one solitary afternoon was worth years of tuition. 
Well, Liszt has been here, and Liszt is gone. The 
visit has been something more than a nine days’ 
wonder, and is indeed so momentous an occurrence 
in the annals of the musical history of this country 
that it cannot be permitted to pass by with only such 
cursory remark as might have been elicited by the 
sudden appearance of a less brilliant luminary in the 
artistic firmament. For the sake of those who come 
after, more than for the behoof of contemporaneous 
readers, we propose to give a full record of the pro- 
ceedings which accompanied Liszt's triumphal entry 
into the English capital or took place during his stay. 
It isa page in the calendar to which alli will turn 
withinterest: as amanifestation of fecling, it probably 
is unique; as an evidence of the higher development 
of hero-worship it introduces us to a new departure. 
Never before has such a thing been known as for any 
individual, save a Royal personage, to be received by 
the audience uprising. Yet this was one of the 
invariable forms of public etiquette adopted when 
Liszt entered any public place of entertainment. 


5 in- 





taste to, 


LISZT’S ARRIVAL IN LONDON 

was originally fixed for Thursday, the rst ult., but the 
pressing solicitations of Parisian musical circles 
induced him to remain to witness the repetition of his 
‘‘Graner Messe” on the 2nd. Hence the time got 
dangerously narrowed for him to keep his appoint- 
ment with the notabilities invited to meet him on 
Saturday, the 3rd, at Westwood House, the residence 
of Mr. Henry Littleton (Novello, Ewer and Co.), whose 
guest the Abbé was to be while he stayed in England. 
Messrs. A. C. Mackenzie, Alfred Littleton, Walter 
Bache, and Dr. Waller set off by the early mail on the 
morning of the 3rd to meet the master at Calais, 
where he was encountered in company with Madame 
Munkacsy, Miss Beatty-Kingston, his young pupil 
Herr Stavenhagen, and attendants. A fair passage 
was enjoyed, and the run up to town from 
| Dover was speedily accomplished, Mr. Littleton 
|having, by the great kindness of Mr. Forbes, 
ithe Chairman cf the London, Chatham and Dover 
Railway, arranged that the train should not 
proceed straight to Victoria, but stop at Penge 
|(in the near vicinity of Westwood House) where 


‘the little party of musicians were to alight. Some 
of the Hungarian residents of London were 
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assembled on the platform, and a bouquet was 
presented to the Abbé, with a few graceful words 
of welcome, as he stepped from the train. 
Westwood House was reached within a few minutes 
of eight o’clock, and in less than  half-an-hour 
the great virtuoso entered the commodious music- 
room, which by this time was thronged with all the 
celebrities of the musical and artistic world. There 
Liszt, bearing his years bravely, and conspicuous by 
his stature and the extraordinary profusion of snow- 
white hair falling in masses upon his shoulders, 
became the centre of attention and the object of 
an all-absorbing interest. This benevolent-looking, 
amiable, smiling patriarch was, then, the extra- 
ordinary individual whose personality had exerted for 
upwards of half a century so vastly dominating an 
influence over the fortunes of European music! This 
was the man who had taken Wagner by the hand 
when the fortunes of the latter were at their lowest, and 
had raised him and his art-works to positive eminence 
by dint of perseverance and good-fellowship. Had 
it not been for Liszt, the director of the Weimar 
Court Theatre, who can say but that the musical 
revolution in affairs operatic had never occurred. 
Only by the light of Weimar does Bayreuth become 
a possibility. Liszt, hale and hearty though he be, 
looks fully his age. Time has rounded the once 
stern lines in that commanding countenance; the 
inner strength of will is less expressed than in former 
years. We behold, in fact, not the champion ready 
to defy the world on behalf of the principles he 
espouses—not the proud spirit ready and eager to 
hurl defiance in the teeth of contending factions, but 
a noble old man in the vale of his years, well content 
to look back upon the part he has played in the 
world’s active strife, consoled with the assurance that 
his efforts have not been misdirected, and wishful 
now for nothing better than to repose upon the laurels 
thus hardly won. The time of heated partisanship 
has passed by, the clamour of battle has ceased, and 
now comes the rich reward of rest. 

The reception at Westwood House was unaccom- 
panied by any set form of ceremonial. After a little 
while pleasantly spent in renewing old acquaintances 
and forming new ones, the Abbé took his place at the 
head of the room, and a short selection from his 
works was performed by Mr. Walter Bache—his 
enthusiastic disciple and pupil—and the representa- 
tive of the Liszt element in England; Mr. Frederic 
Lamond, Mr. Winch, Mr. Whitney, Miss Hope 
Glenn, Mr. W. Coenen, &c., Liszt signifying his 
approval of the artists’ endeavours in a most cordial 
manner. In this fashion, and with intervals of con- 
versation, ‘*the feast of reason and the flow of soul ’ 
continued until the Abbé retired for the night. The 
occasion was a memorable one, and will not speedily 
be forgotten by those privileged to be present. 

A good many of the visitors had come fully pre- 
pared to hear the Abbé play, but to have urged him 
to do so would have been unreasonable, taking into 
account the fatigue of the day’s journey, and the 


las the Saturday night previous it had almost 
been decided that he would not go. But the 
public curiosity was thoroughly aflame with regard 
to the oratorio, which was to constitute the closing 
performance of the first season of Messrs. Novello’s 
Oratorio Concerts; and as admission to the rehearsal} 
was to be obtained at half the cost of the representa- 
tion proper, there is little wonder that the room 
should have been crowded to the doors long before 
the hour announced for commencing. As the time 
to begin approached, anxious eyes were directed 
towards the upper end of the room, and when the 
sturdy figure of the venerable Abbé was observed 
advancing in company with Mr. Littleton and Mr. 
Bache, such a cheer went up as could have come 
alone from British throats. People stood on the 
benches to get a better sight of the art-hero; hats 
were wildly waved in the air, and for a time the 
recipient of these unexpected honours seemed fairly 
astounded. The members of the choir and orchestra 
all added their quota to the general vociferation, and 
it was some minutes before the cheering subsided 
sufficiently for Mr. Mackenzie to give the signal for 


the introduction to start. During the first part 
of the oratorio, Liszt remained seated on the 
front bench of the side-seats, but eventually 


moved to the first row immediately facing the 
conductor’s desk, where he could communicate 
easily with Mr. Mackenzie or the principals. 
His greeting of Madame Albani and Mr. Mackenzie, 
at the termination of the first part, was hugely 
| enjoyed by the spectators, who lost no_ possible 
|opportunity of applauding the master with heart 
land voice, and were intensely gratified at secing 
}him bowin return. The scene at rehearsal was a 
sufficient earnest of what was to follow at the per- 
|formance, and public interest was so powerfully 
stimulated that unheard of sums were offered for 
| tickets—vainly, of course, as they had been all 
disposed of weeks in advance. What concerned the 
jbody of musical amateurs, and not the mere 
/sensation-hunters, was whether the music of “St. 
Elizabeth” was worth all the ‘‘fuss” (to use a 
homely word) being made about it, and whether 
sufficient preparations had been made to render the 
performance worthy so auspicious an occasion. An 
unequivocal affirmative endorsed the efforts of Mr. 
Mackenzie and his excellently well-tutored forces, and 
a brilliant success was anticipated on all hands for 
the work when presented for critical judgment. A 
highly interesting episode took place during the 
' practice of the choir at Neumeyer Hall in the evening. 
|The Abbé had determined to go and hear how the 





’| singers got on after the arduous labours of the after- 


/noon, and, accompanied by Mr. Alfred Littleton, he 
|entered the room just as the choristers were going 
through the final number “Tu pro nobis.” What 
| followed speaks for the generosity of the man. How 
could he recompense all these young people for the 
lexacting task they had undertaken solely on his 
laccount ? There was but one way—to give them a 








excitement of meeting old friends beneath Mr. Little-| taste of his quality at the pianoforte; so, without 
ton’s hospitable roof—to say nothing of the effect | more ado he took his place at the instrument, and 
produced upon the nervous system by being the |improvised, in the most masterly way conceivable, 
admired of all admirers in that enthusiastic assembly. | upon the theme which the vocalists had just re- 
To have seen and conversed with the distinguished linquished, leading into his own “Ave Maria” for 
virtuoso was surely gratification enough for the time. | pianoforte solo. It was a spontaneous act, but a very 
|yracious and memorable one. Need it be said that 
ithe Abbé was applauded until the roof rang again? 


LISZT AT THE ROYAL ACADEMY OF MUSIC. 
The Abbé was deputed to take part in another 
which can have given nothing but satisfac- 
rous instincts, the afternoon of 
being set aside for the visit of our 


LISZT’S FIRST PUBLIC APPEARANCE IN LONDON 
since his last visit, forty-five years ago, took place 
at the full general rehearsal of the Oratorio “ St. | 
Elizabeth” at St. James’s Hall, on the afternoon of | 
Monday, the 5th. No rumour had been circu-| ceremony, | 
lated as to the likelihood of the Abbé attending| tion to his gene 
the preparation of his work —in fact, as late | Tuesday, the 6th, 
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honoured guest to the Royal Academy of Music, 
there to become the practical donor of the endowment 
ofa Liszt scholarship for young composers and pianists, 
the funds for which, amounting to about £1,100, 
had been subscribed in a very brief period, thanks to 
the activity of Mr. Walter Bache, Mr. C. A. Barry, 
and other ardent partisans of the master. Liszt must 
have felt his old heart beat anew with fresh kindled 
fervour as he witnessed the wonderful enthusiasm of | 
the young students of the oldest English training 
school. He must have thought of his own pupilage 
—though that did not extend far into his career, see- 
ing that he was a public performer before he was ten 
years old—and his eagerambition fora glorious future. 
Would any of these succeed as he had succeeded ? 
Would the glorious gift of youth, fired by the won- 
drous light of genius, help these strugglers up to the 
eminence to which he had climbed ? 

Maybe he thought nothing of the kind, and was 
merely interested in seeing to what condition of 
capacity Sir George Macfarren’s pupils had attained. 
But the aged Abbé had a good taste of the heartiness 
of youth in his greeting, and if all the R.A.M. 
students had been in training for a shouting medal 
for a medal for shouting), they could not have 
deserved better of their instructors. Sir George 
Macfarren and the Abbé Liszt were conducted to a 
central position on the floor of the Concert-room, 
and then a little lady, Miss Ada Tunks, presented 
Liszt with a beautiful floral lyre, arranged in the 
Hungarian colours. The little lassie was not only 
kindly greeted by the great old master, but was kissed 
by him on the forehead—this kiss forming almost an 
aquivalent, historically speaking, of that which Beet- 
hoven administered to “ Master Liszt” in 1823. 
Professor Macfarren had obviously intended that the 
occasion should be rendered worthy of the event, a 
highly interesting programme being set before the 
distinguished visitor, consisting of his own Goethe 
Festival March; Sterndale Bennett’s Caprice in E, 
for pianoforte and orchestra (Op. 22); Mackenzie's 
Concerto, for violin with orchestra (Op. 32); Liszt's 
Concert-study in D flat, for pianoforte; and G. A. 
Macfarren’s Overture to ‘* John the Baptist ’—his 
irstoratorio. Viewed by the light of other days, this 
scheme becomes pregnant with meaning. Nearly 
the whole history of the Royal Academy seems to 
have been unfolded tothe honoured guest—Sterndale 
Bennett representing the student of 1526, and Prin- 
cipal of 1866-75; Mr. Mackenzie appearing as the 
King’s Scholar of 1862; Sir George Macfarren repre- 
senting the student of 1829, and Principal of to-day ; | 
and the conductor, Mr. William Shakespeare, figuring | 
on the list as the King’s Scholar of 1866. Thus, all 





that was produced before Liszt was the outcome of 
those who had won worthy distinction atthe Academy, 
and were well qualified to stand up forit. Miss Dora | 
Bright played the Caprice in very brilliant style, Miss | 
Winifred Robinson gave a most spirited rendering of | 
Mackenzie’s exacting Violin Concerto, and Mr. Sep- | 
timus Webbe gave a finished reading of the Lisztian | 
study. It must have been a gratifying thing for M. | 
Sainton to behold in Miss Robinson the executant, | 
and Mr. A. C. Mackenzie the composer-conductor, 
two artists who had attained to capacity and eminence 
under his tutelary guidance. The young performers 
iaving been duly presented to the master, applause 
arose on all sides and continued for some minutes, until 
at last the Abbé appeared to become conscious that the 
students wished to hear him play. With a self-depre- | 
catory gesture he arose, and made his way on to the! 
platform amidst uproarious excitement. His was, 
indeed, literally a ‘flowery path,” for every girl hada 
Posie to cast at the feet of the great pianist, and everv 
youth who sported a “ button-hole” willingly offered 


y 
7 

















his tribute. The consequence was that when Liszt 
reached the pianoforte, he found it half full of flowers— 
another Elizabethan basket, in fact—and had to wait 
some time until the strings were cleared. Then he 
began—with a tender caressing touch, such as no 
other pianoforte player ever possessed—his fingers 
stealing over the keys, until the melody merged in 
Chopin’s ‘Chant Polonaise.” The students, and 
audience too, were breathless with suspense until he 
had concluded, when a ringing cheer proclaimed how 
gratified all the listeners had been by so prodigious 
a display of subtle art. The Abbé was fain to rise 
from his seat, and bow repeatedly, but he good- 
naturedly resumed his place at the instrument, and 
played his own ‘ Cantique d'Amour,” sending the 
juvenile aspirants to the honours of the piano into 
the seventh heaven of delight. The short concert 


concluded, Sir George Macfarren came forward 
and addressed a few words of gracious welcome 
to his eminent brother-musician. It was his 


privilege, he said, to be able to offer the thanks 
of the Committee, members, and students of the 
Royal Academy of Music for the proud distinction 
the Abbé Liszt had conferred upon them all, by 
allowing them the great gratification of hearing him 
play. ‘You, sir, and Fame are twins,” said the 
venerable Professor, who, continuing, reverted to the 
fact that Liszt had shown them that day that he had 
retired only when his powers were in their zenith, to 
pursue his calling in another direction. And this 
reminded the Professor of another illustrious man— 
our own Duke of Wellington, who, when he had no 
more battles to fight, proved himself as great a states- 
man as he had been a warrior. All honour was due 
to Mr. Walter Bache for having initiated the day’s 
proceeding, and Mr. Bache, as Chairman of the 
Scholarship Committee, would have the pleasure of 
presenting the testimonial to his revered preceptor. 
The transfer of the envelope containing a short report 
on the Scholarship was anything but formal, and took 
but very few moments, Mr. Bache handing the enclo- 
sure to Liszt, who immediately passed it on to Sir 
George Macfarren—all, of course, to an accompant- 
ment of sustained cheering. And thus the Liszt 
Scholarship at the Royal Academy of Music became 
a fait accomplt, 


LISZT’S “ST. ELIZABETH” AT ST. JAMES’S HALL. 

One has to go back a very long way to find any- 
thing so profoundly affecting the various centres of 
our musical organisations as the production of Liszt's 
Oratorio ** St. Elizabeth,” at St. James’s Hall, 
under the auspices of Messrs. Novello’s Choir, with 
Mr. A. C. Mackenzie as conductor and prime mover 
of the enterprise. It could hardly have been that 
there was a sudden accession of admiration for the 
music, since that had been but indifferently received 
when the work was first brought before London 
amateurs in 1870, or when, six years afterwards, it 
was revived at one of Mr. Bache’s annual Liszt 
concerts. No,thepublic were quite contented to take 
“St. Elizabeth” on trust, but their special desire 
was to get a sight of the renowned composer—to 


| behold for themselves that snowy head and beaming 


face, whose sunny smiles were the theme of universal 
comment. The audience, besides being as large as 
the capacity of the hall permitted, was a distinguished 
one, their Royal Highnesses the Prince and Princess 
of Wales, the Duchess of Edinburgh, and Princess 
Louise being amongst the throng who attended to 
pay homage to the Hungarian virtuoso. The 
scene which ensued upon Liszt’s arrival absolutely 
beggars description. Conceive people with their 
animal spirits at their highest, all shouting with 
one accord, and all eager to obtain a favourable 
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view of the hero of the day, and you have it. Those 
who were not tall enough to see over their neigh- 
bours’ shoulders got upon the seats and stood there, 
the example being so generally followed that soon the 
floor of the Concert-room presented the extraordinary 
and somewhat absurd spectacle of an audience 
standing on the benches. 

It was confidently anticipated, on all hands, 
that this, the final performance of the opening 
season of the Novello Choir, would prove a crown- 
ing glory for the young society and its indefatig- 
able conductor, who in all things, great and small, 
is thorough; he himself is so zealous that he com- 
mands the sympathies of his fellow-workers at the 
outset, thus obtaining an incalculable advantage. It 
is a moot question whether a life so valuable from 
the creative point of view ought to be sacrificed 
to anything but the pursuance of its highest calling ; 
but there can be no question that Mr. Mackenzie 
is an admirable conductor, and, as leader of a 
new enterprise, is precisely the right man in 
the right place, since he goes into the work 
unfettered by galling precedents and unhampered 
by traditional observances. There is no need 
for recapitulating the copious facts concerning 
the Oratorio “St. Elizabeth,” which have already 
appeared in our columns; little indeed remains for 
us to add beyond the mere circumstances of the per- 
formance. It must be apparent to all sentient 
observers that Liszt permits himself to be bound by 
none of the conventionalities of the scholastic form 
of oratorio. Sufficient ecclesiastical flavour, in his 
estimation, is to be gathered from the incorporation in 
the work—woven into its very web—of the old church 
theme dating back to the sixteenth century and 
appointed for use ‘In festo sanctze Elizabeth.” In 
fact, ‘St. Elizabeth,” from its continuous employment 
of Leitimotiven, may be regarded as much in the light 
of a manifestation of the “ Music of the Future” as 
‘Tristan und Isolde” or ‘‘ Der Ring des Nibelungen.” 
Of independent melody, truly, the score is by no 
means barren, and the author has brightened up the 

scene of the welcome of the Hungarian child-princess 
at the Wartburg with a singularly fresh and piquant 
chorus of children, ““Merriest games, with we 
would we play.’ Again, the trio to the Crusader’ 

March is a real bit of ‘melody; but for this Liszt is sh 

responsible, having adapted to his use an old Pilgrims’ 
chant, said to have been in vogue at the period of the 
Holy Wars. If this be true, it is one to the early 
Christian composers, who at all events knew how to 
invent tune. ‘The recurrence rire snatch of Hun- 

garian melody whenever [liz proud descent is 
alluded to, undeniably adds pi icturesqueness and force 
to the situations, and Llizabeth’s prayer contains some 
moments of exaltation, and her dying scene is 
decidedly pathetic. But, on the whole, the feeling 
produced by the work is not that of a purely abstract 
composition, but a theatrical production divested of 
its nrenney ig te All the entire scene between 
the Landgravine, Elizabeth, and the Seneschal is essen- 
tially dramatic after the Wagnerian style of opera- 
drama; while the ‘Storm” episode, fanciful and 
suggestive though it may be, seems to be altogether 
outside the domain of oratorio, pure and simple. 
Few will deny, nevertheless, the existence of many 


beth’s 


evidences of thoughtful workmanship and mas- 
terly ingenuity in “St. Elizabeth,’ and one 


of its principal recommendations is to be found in 
the fact that the music grows upon acquaintance. 
For the interpretation of the oratorio no praise could 
be too high—it formed one of those rare occasions 
when criticism is completely disarmed and the 
language of eulogy has to take the place. 
plaved splendidly, 


The band 


the choir sang faultlessly, and the 














principal soloists covered themselves with glory 

Madame Albani is always at her best when < 
undertakes a part fraught with deep religious senti. 
ment. The fervour which she imparted into the 
music allotted to the saintly heroine was positively 
thrilling; while her rendering of the dying scene 
was as pure a piece of pathos as could well be 
imagined. No wonder that Madame Albani won 
golden opinions on all hands. Mr. Santley, as the 
Landgrave Ludwig, gave the music all the advan. 
tages of his fine voice and incomparable stvle: 
Madame Pauline Cramer displayed a_ very 
‘dramatic ” soprano voice in the part of the LavJ. 
gravine; Mr. F. King did well as the Senesch.!, 
though his was the thankless task of having 
to roar against the blasts of the  Lisztian 
tempest; and smaller parts were filled by Mr, 
Whitney, Mr. Vaughan Edwardes, and Master Frank; 
Peskett. A tremendous cheer went up on the con. 
clusion of the first part, and the audience renewed 
their acclamations with redoubled energy, when rs 
venerable composer was seen mounting the orchest 

steps. The Prince of Wales went into the artists’ room 
to congratulate the illustrious author, and returned 
to the Hall with the latter, to present him to the 
Princesses. When, after an evcntful evening, the 
last chord of ‘St. Elizabeth” had sounded, more 
calls brought the Abbé on to the platform—this time 
led by Madame Albani—and still further cheer 
tended to the reappearance of Mr. Mackenzie 
brought on by Liszt himself. If ever there was « 
fitting moment for mutual congratulation, this was 
the time. The record I 


of the evening would be 
incomplete without the reproduction of Miss Cor: 
stance Bache’s happy lines of greeting to the master, 
printed in the book of words :— 
“A MESTERNEK LISZT FERENCZNEK ISTEN HOZOTT 
We welcome thee, from southern sunnier clime, 
To England's shore, 


And stretch glad hands across the laps 
o thee once more, 


e of time 


Full twice two decades swiftly have rolied by 
Since thou wast here; 

A meteor flashing through our northern sky 
Thou didst appear. 

pleasure ke 





Thy coming now we greet with 
And loyal heart, 

Adding tradition of what thou hast been 
To what thou art. 

No laurel can we weave into the crow 
Long years entwine, 

Nor add one honour unto the renown 
Already thine : 


Yet might these ong waft to thee a breath 








m 
Recalling thy fair 7. 1int Elizabeth 
Of Hungary. 


We welcome her, from out these day's ¢ 
In song divine, 
But thee we gr reet a th 
The song is thin 
INDSOR CASTLE. 

On Wednesday, the 7th, the reverend Abbé wa 
honoured by the command of Her Majesty ™ 
Queen to wait upon her at Windsor Castle, where 
had the pleasure of performing several solos in Her 
Majesty's presence. On the same afternoon ther 
wasa 

REPETITION OF “ST. ee AT ST. JAMES'S 
under the auspices of the London Academy © 
Music, conducted by the principal, Dr. Henry Wy!¢ 
Dr. W yide, it will be remembered, was the first t 
take cognisance of the work and to bring it und! 
the notice of English musicians in 1$70—barel; 
three years afcer its original production at the 
Festival of the eighth centenary of the Wartbure: 
On the present occasion the students of the 


old, 


nd thousand fold, 
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this Concert by the composer, and other songs, safely 
placed in the charge of Mr. and Mrs. Henschel and 
Miss Liza Lehmann—a daughter of the well-known 
artist, Rudolf Lehmann, and a vocalist of the utmost 
Macintyre, indeed, shows promise of very high} promise. Between the parts Liszt was enthusi- 
excellence, and the study of the part of the) astically called to the orchestra, whence he bowed 
heroine was throughout intelligent, refined, and | his acknowledgments. Mr. Randegger conducted. 
| 


London Academy formed the choir, while the 
soli parts were entrusted, with a very fair measure 
of success, to Misses M. Macintyre and Rose 
Moss, Mr. Lister and Mr. Albert Reakes. Miss 


effective. Mr. Albert Reakes, the possessor of a} Subsequently, by desire of H.R.H. the Prince of 
beautiful baritone voice, is to be congratulated on his} Wales, the Abbé attended the last 

method; his singing of the music assigned to the Land- 
grave Ludwig was in all respects excellent. Taken 
on the whole, the performance, which, by the bye, 
only extended to the first division of the work, 
reflected credit upon the institution. The band | 


SMOKING CONCERT OF THE ROYAL AMATEUR 


ORCHESTRAL SOCIETY, 
given by special desire in Prince’s Hall. Being a 
semi-private gathering, the details of the perform- 
found an able leader in Mr. Pollitzer. Before the |}@nce need not detain us; suffice it to say that the 
wat : . ° l cplerty “( riced Pee rvania eran I 
oratorio Miss Florence Henderson (gold medalist) | S¢lection comprised Beethoven's ** Leonora (No. 3) 
save a careful and correct reading of Liszt’s Con- | Overiure; solos for violin by Liszt and Nachéz, ren- 
certoin E flat. Jn passant, it may be observed that dered by M. Tivadar Nachéz; Rossini’s gorgeous 

















“St. Elizabeth’ was sung in German. 


LISZT AT THE GROSVENOR GALLERY, 
yn the evening of the Sth, when he attended the 
reception organised in his honour by Mr. Walter 
Bache, was indeed a personality to be remembered. 
Mr. Bache, entering heart and soul into his task— 
as he always does whenever Liszt is concerned—had 
invited all the most prominent members of London 
musical society, with the result that a more brilliant, 
distinguished, or intellectual gathering could hardly 
have been assembled under one roof. As there was 
hardly any set form of observance, the proceedings 
partaking wholly of the nature of a friendly soirée, 
tis not necessary to dwell on details, beyond saying 
that a short programme was performed, consisting of 
Liszt’s ‘* Angelus” for stringed instruments, played 
by a capital band of our leading instrumentalists; the 


“Chor der Engel” from the second part of Goethe’s | 


“Faust,” sung by students of the Royal Academy of 
Music, Mr. Shakespeare conducting, and Messrs. 
Wingham, Westlake, and Lockwood furnishing the 
accompaniments; the ‘“‘ Benediction de Dieu dans la 
Solitude,” for pianoforte, performed by Mr. Walter 
; together with songs from Schiller’s “ Tell,”’ 
‘eclaimed by Mr. W. Winch. 
were all these excerpts from the repertory of a great 
producer, the applause sank into insignificance before 
that which greeted the aged musician as, after bowing 
profoundly to the enthusiastic company, he made his 
vay to the pianoforte, where he played firstly an 








Bache 





arrangement of Schubert's four-hand *‘ Divertissement | 


‘ 
Hongroise,” anda section of his Hungarian Rhapsody 


nA. 
oy no other fingers but his own; and once more was 
full tribute of homage and appreciation laid at 
s feet. 





LISZT’S BUST 
has been modelled, life size, by the celebrated sculptor, 
Mr. Boehm, to whom the Abbé gave sittings on such 
occasions as he could manage to steal from his mani- 
fold engagements. The work will be exhibited at the 
Grosvenor Gallery during the present and following 
months. On Friday evening, the oth, a 


LISZT CONCERT AT ST, JAMES'’S HALL 
was given by Chev. Leonard E. Bach. At this enter- 
tainment the illustrious Abbé had signified his inten- 
tion of appearing, and the consequence was naturally 
alarge and eageraudience, The selection comprised 
Liszt's E flat Concerto, Fantasie Hongroise, and 
Grand Polonaise (d’aprés Weber)—all for pianoforte 
and orchestra—played with considerable effect by the 
Concert-giver; the orchestral episode from “ Christus,” 
“The Three Holy Kings,” and ‘Orpheus ” symphonic 


Warmly received as | 


1 . . . | 

Once more the witchery of his skill charmed | 

the instrument into the utterance of tones producible | 
| 


“* Scmiramide” Overture, pianoforte pieces by 

Henselt and Liszt, interpreted by M. Vladimir de 

Pachmann; Gounod’s “ Marche Religieuse and 

| Liszt’s first Hungarian Rhapsody. ‘The vocalists 

;were Mr. Barrington Foote and Mr. Ben Davies, 

Mr. George Mount conducting. The “lion” of 

oD 

2 evenin : . ACT I_R 2 Irince 

| the evening, who sat beside H.R.H. the Prince 

|of Wales, was obviously pleased at the entertain- 
| 
| 


76 


ment provided, joining lustily in the general 
}applause. The audience throughout the evening 
|had been on the tiptoe of expectation, thinking 


|that the principal guest might have been tempted 
{to play, but there was no intention upon his part to 
|break through his general reserve, and so the 
amateurs went hungry away. It however, 
| altogether a very jovial and pleasant gathering, and 
the Abbé showed himself thoroughly smoke-proof. 
Probably one of the most memorable and notable 
| episodes of the sojourn in London was the admirable 





Was, 





| LISZT CONCERT AT THE CRYSTAL PALACE, 
l arranged by Mr. August Manns, for the afternoon of 
| Saturday, the toth. The composer promised to be 

present to assist at the début of his favourite young 
| pupil, Herr Stavenhagen, and altogether the enter- 
tainment was provocative of much popular 
| The programme, to a large extent, speaks jor itsel 


CuUlle 





sity. 








Of course it “goes without say that all the 
works performed were the compositions of the Hun- 
|garian master. This was the scheme :— 

n, No. 3, in C major—“Les P ” after 





Ballade—“ Die Lorelei.” 
(Miss Liza Lehmann.) ? 

Concerto for Pianoforte and Orchestra—No. 1, in F flat. 

(Pianoforte—Herr Bernhard Staven ii t 
Symphonic Poem—*“ Mazeppa,” after Vic 
ca Ss Es muss ein Wunderbares sein. 
SOnss— \“ Angiolin dal viondo crin.” 

(Miss Liza Lehmann.) 
Z : tera (‘ Liebestraum,” No. 1, in A 
Solos for Pianoforte | pantasie Dramatique sur “ Les Hug 

(Herr Bernhard Stavenhagen.) — 

Hungarian Rhapsody, No. 4, in D minor and G major. 
Nothing better than this selectio uld have 
Nothing better than tl lection could h been 
devised to exhibit the talents of the musician in his 
creative capacity, each phase of his artistic man- 
nerism being represented. It israther hard to recon- 
cile the fact that the author of such gems of beauty 
as the “ Lorelei”? ballad, and the quaint little ied, 
* Angiolin dal biondo crin,” and the very mystical 
orchestral ** Poem ” ‘* Les Preludes,” are one and the 
same individual. Whether Liszt, in his symphonic 
poems, by making music the handmaiden of poetry, 
and relegating it to a subservient position, is fulfilling 
the ideal of artistic fitness, is a matter which will 
inevitably form food for the discussion of the adher- 
ents of the old school and the new. Enough is said, 
however, for the immediate purpose, in admitting 











Ane 





Poem, Uhland’s song ‘* Die Vatergruft,” scored for 


that the composer has certainly furnished some 
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very striking tone-pictures in ‘ Les Preludes” and 
‘* Mazeppa,” the force and energy of which cannot but 
be generally admitted. In his transcription of the 
famous Hungarian ‘*Rakoczy” March, Liszt has 
hardly been so happy in his orchestration as Berlioz ; 
but the warlike, soul-stirring (to the Magyar) melody 
is presented in an attractive form, and the material 
is wrought up into so-called symphonic shape. It 
appears that Liszt anticipated Berlioz in setting the 
national tune to orchestral purposes; but when he 
heard of his fellow-artist’s intention of arranging the 
theme, he generously withdrew his own arrangement, 
and, during the 'rench master’s lifetime, would neither 
permit it to be published nor given to the world in any 
way. It was not until Berlioz had passed away that 
he consented to its publication in 1871. The pro- 
gramme books contain a very masterly disquisition 
upon Liszt’s Symphonic Poems (apropos to * Les Pre- 
ludes”’), from the pen of Mr. C. A. Barry, in which the 
vexed question of classical form, and the method 
adopted by the Hungarian Abbé is nicely ventilated. 
Y’or the benefit of those amateurs who have not yet 
dived into the depths of the matter, we quote what 
Mr. Barry has to say in defence of the new school :— 
*A comparison of the established form of the so- 
called classical period with that devised by Liszt 
. . . The former may be described as consisting of 
(1) the exposition of the principal subjects; (2) 
their development; and (3) their recapitulation. 
‘or this Liszt has substituted (1) exposition; (2) 
development; and (3) further development; or, as 
Wagner has tersely explained it, ‘nothing else but 
that which is demanded by the subject and its expres- 
sible development.’ Thus, though from sheer 
necessity, rigid formality has been sacrificed to 
truthfulness, unity and consistency are as fully 
maintained as tpon the old system; but, by a 
different method, the reasonableness of which 
cannot be disputed.” In the interpretation of 
the several works, Mr. Manns’s splendid orches- 
tra surpassed itself; the players, to a man, were 
thoroughly on their mettle, determined to let 
the Abbé know what an English orchestra could 
do, and the result was a magnificent performance. 
iiven Liszt himself could but acknowledge this, and, 
trom his place in the front row of seats, immediately 
beneath the conductor's desk, he more than once 
rose to shake Mr. Manns cordially by the hand, and 
to bow to the audience, whose cheers and applause 
reverberated throughout the enclosed area. Herr 
Stavenhagen made a very successful first appearance, 
and bids fair to become a highly popular artist. He has 
profited ably by his mentor’s instructions, and in his 
delicate manipulation of scale passages and grupetti 
comes closer to his model than any other pianist with 
whom we are acquainted. This is high praise, but 
it is deserved. Herr Stavenhagen also has plenty of 
muscular power, but this, wisely, is kept in reserve as 
much as possible. The Concerto made an undeniable 
celfect, and the young executant was loudly called 
back to the platform—where also, in response to con- 
tinuous vociferations, the master himself appeared. 
It was rather a pity that Herr Stavenhagen chose the 
elaborate and lengthy fantasia on the “* Huguenots,” 
in addition to the * Liebestraum,” for his second 
solo, since it unduly prolonged an_ entertain- 
ment which was already much more extended than 
usual. The Concert over, there was a repetition 
of the noisy demonstration in Liszt’s favour, and he 
must have found it no easy matter to escape from the 
somewhat too pressing attentions of his admirers. 

After this, it might be supposed that Liszt would 
have been left in peace for the remainder of the day; 
but no, the mercurial Abbé was speedily off again 
Londonwards to assist at a 


a, 
RECEPTION AT THE GERMAN ATHENA:UM, 

All the more distinguished members of the club 
were in attendance, and after a short programme of 
Liszt’s music had been disposed of, the master seated 
himself at the piano, to the emphatic delight of 
his fellow convives, and played his arrangement 
of Schubert’s “ Frihlingsglaube” and Weber's 
** Momento Cappriccioso.” 

The following day, Sunday, did not find the Abbé 
any the worse for his previous exertions. On the 
contrary, he was prepared for a day of extra fatigue, 
Early in the morning he left Sydenham to attend 
service at the Brompton Oratory, remaining after. 
wards to hear a special selection of organ music; in 
the afternoon he was the centre of an enthusiastic 
gathering at the residence of the well known Jidferiteur 
and amateur, Mr. W. Beatty- Kingston, where he 
astonished and gratified his audience by improvising 
jin the manner in which he is simply unapproachable, 
In the evening he was due at Marlborough House, 
where he had the honour of dining with the Prince 
j}and Princess of Wales, after which he was heard 
upon his favourite instrument. 





A HUNGARIAN RECEPTION, 

in honour of our illustrious visitor, was arranged for 
Monday afternoon, the 12th, at the town residence 
of Dr. Duka (President of the Hungarian Association 
of London), Nevern Square, Earl’s Court, when 
there were present amongst the host of the invited 
the Duke of Teck, the Austrian Ambassador, the 
Netherlands Minister, the Portuguese Minister, 
Mdme. d’Antas, the Countess de Bylandt, &c. It was 
altogether an opportunity to get rid of superiluous 
patriotism and to wax enthusiastic over the presence 
of the great Hungarian artist, who of course could 
not deny his compatriots the same gratification which 
ne had already extended to his entertainers. His 
playing was listened to with almost greedy satisfac- 
tion. Later on the Abbé made his way to 


THE MONDAY POPULAR CONCERTS, 

where his countryman and brother virtuoso, Joseph 
Joachim, was “ leading” at the last performance but 
one of the season. ‘The programme—all from Lcet- 
hoven—comprised the first of the Rasoumowsky 
Quartets in F, and the Kreutzer Sonata, wherein 
Herr Joachim was associated with Mr. Charles Hallé. 
Mr. Hallé also played the Sonata in A flat (Op. 110) 
in a manner which called forth the complimentary 
approbation of his eminent auditor. As usual, Liszt 
was received with Royal honours on entering the 
Concert-room, and was obviously regarded as quite 
as much a part of the entertainment as the music 
itself. 

On Tuesday, the 13th, the Abbé lunched with the 
Baroness Burdett-Coutts, and the following evening 
witnessed the ninety-ninth representation of * Faust” 
atthe Lyceum Theatre. Mr. Henry Irving graciously 
placed the Royal box at the disposal of Liszt and his 
party—which included Mr. and Mrs. Littleton, Mr. and 
Mrs. A. C. Mackenzie, Madame Munkacsy, Mr. W. 
Bache and Miss Constance Bache, and Herr Staven- 
hagen—and the performance was keenly enjoyed, 
notably by the principal guest of the evening, who had 
little or no difficulty in following Mr. W. G. Wills’s ver- 
sion of the famous original. The theatre was darkened 
when the Abbé and his retinue arrived, so that he 
was not at first observed, but at the fall of the act 
drop, when the lights were turned up, the conspicuous 
ifigure of the white-haired musician became the 
icynosure of all eyes, and a ringing cheer brought 
| forth responsive salutations. After the performance 
| Liszt supped with Mr. Irving in the old club room 0 
|the Beefsteak Club—a place of extraordinary tradi- 
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tions, with which, it is to be hoped, the master was 
duly regaled, as well as with creature comforts. 

On Thursday afternoon, as will be found notified 
elsewhere, Liszt was present at 


MR. FREDERIC LAMOND’S FOURTH RECITAL 
at St. James’s Hall, while on Friday evening he pre- 
sided at the 


RECITAL OF HIS PUPIL, HERR STAVENHAGEN, 

at Prince’s Hall. There was a numerous, though 
not an overflowing audience, the number of amateurs 
who had been hanging on to the heels of the Abbé 
during the previous ten days in hopes of witnessing 
a gratuitous exhibition of his exceptional powers 
evidently having cooled down in their ardour. 
Nevertheless, there were plenty present to greet the 
musician with perfect English good-will and hearti- 
ness, and to give a cordial welcome to the young 
pianist, whose abilities were put to the test for the 
first time in central London. We have already 
spoken of Herr Stavenhagen as a very accomplished 
player ; indeed, for a very young man, he seems to be 
almost phenomenally good. but while the excel- 
lence of his method is at once to be recognised, 
the misfortune of appearing only as an expositor of 
Liszt’s music prevents any accurate judgment being 
formed as to his calibre as an artist. The selection 
embraced the “ Funerailles” in F minor, from the 
“Harmonies Poétiques et Religieuses’; Sposalizio 
in E major, from the “ Années de Pélérinage”’; 
Grand Fantasia and Fugue in 3 flat major, on the 
name of Bach; ‘“ Legendes” in A and E major 
—(a) ‘La Predication aux Oiseaux” and () “St. 
Frangois marchant sur les flots’; Etudes in G 
sharp minor and E flat (after Paganini); Sonnetto 
di Petrarcain A flat; and Grande [Fantasie sur * Les 
Huguenots,” in B, specially rearranged by the com- 
poser for this Concert. Herr Stavenhagen obtained 
every possible encouragement from his hearers, and 
may be assured of a high place in our esteem when- 
ever he thinks fit to revisit our shores. 


“ST, ELIZABETH” AT THE CRYSTAL PALACE. 

The overwhelming success of the production of * St. 
Elizabeth”? by the Novello Choir, at St. James’s 
Hall, led the Crystal Palace executive to reconsider 
their preconcerted arrangements for the final Saturday 
Concert of the season, the 17th, and to substitute the 
Hungarian composer’s oratorio for Beethoven’s 
Choral Symphony. The alteration was in all respects 
dictated by wisdom. ‘here was the Novello Choir, 
ready to hand; there was Mr. Mackenzie, also ready 
to hand, to conduct the performance. Small wonder 
then that Mr. Manns vacated the conductor’s chair 
in favour of the popular North Briton, while Leet- 
hoven was deposed for the nonce to make room for 
Liszt. Into the details of the performance it is by 
no means necessary to enter, inasmuch as the 
principals were the same that took part in the 
St. James’s Hall representation—Madame Albani, 
Mdlle. Pauline Cramer, Messrs. Peskett, Vaughan 
Edwardes, Whitney, King, and Santley—and that 
the work was given under the same auspices as 
before. 

The concert-room was crowded in every part, and 
Standing room would have been willingly paid for. 
The grand old composer was present, as usual, and 
doubtless was highly flattered by the encomiums 
lavishly bestowed on all hands. No element of an 
artistic triumph was lacking, and the public enthu- 
Slasm was, to all account, perfectly spontaneous and 
Senuine. Of course there were calls for the author, 


orchestral steps, and made his obeisance from the 
platform. Be sure, also, that while all this enthu- 
siasm was flying about, Mr. Mackenzie was not for- 
gotten. The choir sang admirably, and the orches- 
tral playing left nothing for the most fastidious taste 
to desire. 

At the conclusion of the luncheon which preceded 
the Concert, to which Liszt was invited by the Crystal 
Palace Directors, Mr. B. L. Moseley, on behalf of the 
Committee, presented the Abbé with a “ Valedictory 
Address,” from the London Branch of the United 
Kichard Wagner Society. 


LISZT'S FINAL APPEARANCE IN LONDON 


took place on the afternoon of Monday, the r1gth, 
on the occasion of a Concert given at Prince’s Hall 
by the Countess Sadowska—a lady and an artist new 
to London, as far as our experience extends. Only 
the compositions of the Hungarian musician were 
performed, but this was strictly in accordance with 
the eternal fitness of things. Messrs. Willem Coenen, 
Buziau, and Hollmann played Saint-Saéns’s chamber 
arrangement of the ‘“ Orpheus” Symphonic Poem; 
Mr. Coenen and his clever young pupil, Miss Shaw, 
of Brighton, gave an effective rendering of the two- 
piano version of Weber’s “ Polonaise Brillante”’; 
Mr. Hollmann and Mr. Coenen contributed violoncello 
and pianoforte solos respectively ; and the Countess 
Sadowska, Mdlle. Marie de Lido, and Mr. Arthur 
Oswald supplied the vocal music. Miss Shaw 
had the honour of being presented to the Abbé, 
who spoke a few sentences of congratulation and 
encouragement which will be, no doubt, treasured 
up by the young lady amongst her happiest 
reminiscences. At the end of the Concert, Mr. 
Charles Fry, the well-known elocutionist, came 
forward and delivered a 
“FAREWELL TO LISZT,” 


specially written for the occasion by Mr. W. Beatty- 
Kingston. ‘The address appears in the current 
number of The Theatre magazine. The lines were 
listened to with the most sympathetic attention, 
and at the end there was one of the usual 
eruptions of popular sentiment. And thus did 
the grand old figure of the Abbé—humanitarian, 
executant, author, and composer—pass out of the 
public life of the year 1886! 

Liszt left for Antwerp, vid Dover, by the morning 
mail on ‘Tuesday, the 2oth, attended to the 
station (Herne Hill) by his hospitable entertainers, 
Mr. and Mrs. Littleton, and other members cf the 


family. Amongst those present to bid the illustrious 
master ‘ Farewell, and God speed,” were Messrs. 


Walter Bache, A. C. Mackenzie, and Dr. Duka. As 
a parting souvenir, Mrs. Littleton presented her late 
guest with a splendid bouquet of Marechal Niel 
roses and lilies of the valley. On arriving at Dover, 
Liszt was presented with an address by the Mayor, 
and a bouquet by the Mayor’s daughter. Messrs. 
Alfred and Augustus Littleton accompanied the Abbé 
as far as Calais, where they left him and his coipanton 
de voyage, Herr Stavenhagen, with reciprocal protes- 
tations of amity and good-will. 

The year 1886 will long be remembered by the 
lustre thrown upon it by the presence of a truly great 
man, the most imposing figure in the musical world, 
not only of to-day, but for a generation past. And 
now that he has tested the warmth of English feeling, 
we can only express the hope—whercin we but re-echo 
the wish of thousands—that he may be long spared 
to put our friendliness again and again to the proof. 
We welcomed him with pleasure; we part with 
unfeigned regret from 





and equally as a matter of course, he mounted the 
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LISZT SCHOLARSHIP. 


ENGLAND, if not actually rich in the number of her 


endowed Musical Scholarships, bids fair to become 
so at no distant period. During the last three years 
their number has been greatly increased by the open- 
ing of the Royal College of Music,** which at the 
present moment has in its gift no less than fifty 
open and cight close Scholarships, providing free 
musical education during three or more years. 
Fifteen of the former and all the latter also carry with 
them free maintenance in the way of board and 
lodging during term tir The Royal Academy of 
Music} at present has at its disposal eighteen Scholar- 
ships, Exhibitions, or Prizes, as they are variously 
termed, ranging in value from a silver medal to three 
years’ free education in the Academy. Partaking for 


the most part of a memorial character, they are to be | of 


regarded rather prizes than as Scholarships, 
properly socalled. But their number, or more strictly 
speaking, their value, will be greatly increased when 


as 





{Committee of 


the late Sir Michael Costa’s munificent bequest falls | 


in. This consists of (1) a Scholarship of £120 per 

annum, enabling the recipient to pursue his studies 
upon the Continent, and tenable for five years ; and 
(2) two Scholarships of £40 per annum each, for 
students in the Academy, also tenable for five years. 


| of Liszt’s recent visit to England, 
| ing over this sum 


‘The first of these will be the most valuable Musical | 


will doubtless 
in hope 


Student’s Prize that we possess, and 
attract many students to the Royal Academy 


of winning it. Of a similar nature to this is the 
** Mendelssohn” Scholarship, which also permits of 


the holder of it prosecuting his studi 


owes its existence principally to the efforts of Madame 
Goldschmidt-Lind, and its value is about per 
annum. 

But for what precise end these Scholarships, which 
owe their existence to private liberality or to public 
subscription, have been founded, does not seem to be 
very clear. The question therefore suggests itself: 
Were they founded solely for the benefit of the 
recipients of them, or do their founders look fora 
return in the way of bate gerd good work, composi- 
tion, &c.? Ifthe latter be the case, it is much to be 





£80 


tion and maintenance must, to a great extent, fail in 
their aim. Such Scholarships would probably, in 
many instances, be given to indigent persons, who, 
at the close of their academical career, would be let 
loose upon the world with no other aim than to 
maintain a righ for themsely ves among the already 
over-stocked rank and file of teachers. To look for 
a return from such persons, unless another three 
years’ maintenance can be provided them, seems 
perfectly paca For however promising as a 
composer, or however good as an executant a young 
man may 7 it is mé inifestly impossible that at the 
outset of his career he can make a decent living 
either by composing or by playing in public. He 
must resort to the drudgery of teaching, and give up 
all hopes of becoming either a great composer or a 
virtuoso. It is s satisfactory, therefore, to learn that | 
at the Royal College of Music it is intended to found | 


lies abroad. It | 
tions to the Lisz 


| students of the Royal . 


The plan of enabling a musical student, who h 
been thoroughly well grounded at home, to gain 
further experience by continuing his studies abroad 
—we will not say to completing them, for a 
musician’s studies should never come to an end 
—seems to be the very thing we most stand in 
need of. In saying this we cast no reflection upon 
the best of our musical educational institutions | 
national and private. It is not that better teachin 
is to be got at collegiate institutions abroad than in 
England, though the academical terms there ar: 
longer, and the vacations shorter than with us; by: 
that the opportunities afforded by a year or two spent 
on the Continent, in acquiring a foreign language 
which is said “to make a man twicea man,” in | free 
ing oneself from the home-groove, and thus gain inin 
experience and independence, as wellasa know! led 
f how musical matters are regarded abroad, are 
advantages which cannot be too highly estimate 

It was with some such feelings as these that tthe 
the Liszt Scholarship Fund, who, 
without any appeal to the general public, have within 
a few weeks collected from among their friends the 
sum of £1,100 for the endowment of a Liszt Scholar 
ship at the Royal Academy of Music, as a mem 
resolved, on h 
1 to trustees, for the benefit of studs 
of this institution, to attach to it the condition t 
when the fund has been sufficiently augmented by 
further donations, of its aims shall be to enable 
\cademy of Music to parth 
prosecute their studies abroad. 

For the furtherance of this desirable scheme, dona- 
Scholarship Fund may be pa 
surer, Mr. Alfred Littleton, . 
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THE GREAT COMPOSERS 
By Josern Bennett. 
No. XVIIL—SCHUBERT (contix 
SCHUBERT, as we have seen, gained li ‘ttle by offi 
8 
testimonials. The friendship and good offices of t 
Sonnleithner family were of far more service to bis 


ued from pase 201). 


feared th at Scholarships which include both educa-| by affording a direct means of bringing his works 


into contact with an influential section of the public. 
Dr. Sonnleithner, the head of the household 

question, was a lawyer of cultivated artistic tastes, 
which he gratified by gathering under his roof fro: 


| time to time the best artists present in Vienna. The 
meetings began in May, 1815, and continued t 


| the 


| 


|by an amateur named Gymnich. 


February, 1824. They were held every Friday 
evening during the summer months and once a fort- 
night during the winter, attaining eventually so great 
a reputation that a desire to attend them became 
wide-spread and 1ather embarrassing. On_ these 
occasions Schubert’s music was largely performed: 
“ Erl-King,’ amongst other works, being first 
heard at a Sonnleithner gathering, where it was sung 
That famous 
inspiration made a deep impression, as well it might 
have done, and was the means of enabling Schubert 
to see himself in print. The younger Sonnleithner 





Fellowships, some of which will be for the purpose of | went, first of all, to some of the great publishing 


enabling students at the close of the collegiate course | houses in Vienna, 
This, | Haslinger, offering 


to further prosecute their studies abroad. 
however, is a plan which is still under discussion | 
and has not yet been matured. Butin the meantime 
several of the three years’ Scholarships, which have | 
recently terminated and have been held by students 
who promise especially well as composers, have been 
renewed for a further period. 





* Incorporated by “ps al Charter in 1883. 


yal Charter in 1 
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such as those of Diabelli and 
them the MSS. of Schubert’s 
| collected songs for atrifle. But no one would take 
/them even as a gift. The commercial eye could see 
| nothing but the works of an unknown man who w rote 
| difficult accompaniments, and the commercial mind 
declined to do business. Under these circumstances 
a few friends clubbed together; the pieces wer+ 
| engraved at their expense, and at Sonnleithner’s next 
| ..thering a hundred copies were subscribed for. 50 
| at, indeed, was the success of this enterprise th.t 
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SS 
the composer paid all his debts and was left with a/“ Schubertiaden,” and at them, we are told, “ games 
round sum in hand. His good fortune did not end| were played, dances danced, speeches made, but 
here. In March, 1821, the influence of the Sonn-|Schubert’s compositions formed the staple of the 
leithners secured places for three of his pieces in the} entertainment, and more particularly the last new 
programme of a public concert. One of these was/| songs from his pen.” Besides these Schubertiaden, 
the “ Erl-King.” It took the audience by storm, was| the composer’s friends joined in country parties and 
encored amid tumultuous applause and then, let us| picnics, at which the flowing bowl was filled more 
add, Diabelli was glad enough to buy it. Schubert’s| often than prudence counselled. A high spirited, 
“Geisterchor ” had a different reception at the hands| rollicking set were these young Viennese. They had 
of the same audience, who, by asserting strict impar-| few social scruples, and Schubert, who should have 
tiality, enhanced the value of their judgment upon] been sustaining the dignity of his art before the world, 
the * Erl-King.” Kreissle says of this fiasco: ‘*The|loved to dance, sing, and drink with the best, or 
singers, impressed with the majestic character of the | worst, of them. 

work, expected to be vehemently applauded, but| The year (1821) during which the foregoing events 
there was an ominous silence and the eight victims! happened was not the most prolific of Schubert's 
on the altar of musical insensibility withdrew in con-| life. It produced some additional music to Héro!d’ 
fusion from the scene, looking very much as if) ‘*Clochette °—a German version of that work being 
shivering from the effects of a cold douche suddenly | presented at the Court Theatre. A number of the 
poured over their heads.” ‘They shivered again,| master’s finest songs were also written in 1821, but 
perhaps, on reading a criticism which appeared in| his chief effort was made in the sketch of the 
theAl/gemeine Musik Zeitung: “The eight-part chorus,!Symphony in E. As this sketch throws a valuavie 
by Herr Schubert, was recognised by the public as a| light upon Schubert's mode of working we offer no 
farrago of all sorts of musical modulations and vague | apology for transcribing Sir George Grove’s interest- 
departures from ordinary forms—no sense, no order, | ing description of it :— 

nomeaning. The composer in this work resembles! ‘It occupies 167 pages of 42 sheets (10 quires of 4 
a waggoner, who drives a team of eight horses, and| and one ot 2), and is in the usual movements— 
turns now to the right, now to the left, getting at one | Adagio in E minor and Allegro in E major; Andant 
time off the road, then upsetting, and pursuing this! in A; Scherzo in C and Trio in A; Allegro giusto in 
game without once making any honest way.” Schubert} E major. The Introduction and a portion of the 
could afford all this in the flush of the success made | Allegro are fully scored and marked, but at the 11oth 
by his songs, but he does not seem to have been! bar—the end of a page—Schubert appears to have 





b>? 

turned aside by cither praise or blame from his care-| grown impatient of this regular proceeding, and 
less, laissez faire habits. He left his friends to manage) from that point to the end of the work, has made 
business matters on his behalf, and could be absolutely | merely memoranda. But these memoranda are in 
depended upon to assist them in nothing. There is| their way perfectly complete and orderly to the end 
an extant letter from one of the Sonnlcithners which | of the Finale. Every bar is drawn in, the tev: 
throws a strong light upon the composer’s happy-go- | and names of the instruments are fully written at the 
lucky nature :— | beginning of each movement, the nuances are all 
“I beg you to take particular care and see that} marked, the very double bars and 


lourishes are 
Schubert comes to morrow to Frl. Linhardt, to! gravely added at the end of the sections, and I’in 
rehearse with her ‘ Der Jungling,’ which she sings; at the conclusion of the whole; and Schube: 
with me; and afterwards, that Schubert comes to mej evidently regarded the work as no less complete on 
on Wednesday, at half-past twelve o’clock, to try| the paper than it was in his mind. And complete it 
over his ‘Geisterchor.’ I count on your good services | virtuaily is, for each subject is given at full length, 
to get Schubert to be certain and attend these/ with a bit of bass, or accompaniment figure, or frgat 
rehearsals. I must honestly confess my surprise that! passage. There is not a bar from beginning to end 
he never comes near me, as I am very anxious to| that does not contain the part of one or more instru- 
speak to him about his ‘ Erl-Konig’ and other| ments: at all crucial places the scoring is much 
matters.”’ | fuller, and it would, no doubt, be possible to complete 
Had Schubert been so disposed he might, at this | it as Schubert intended. It is said that Mendelssohn 
time, have taken a place in the high socicty of Vienna, | contemplated doing so; but this is probably a mere 
by the side of Becthoven. But an invincible shyness, | legend, and Mendelssohn was too practical to give 
asense of discomfort arising from unfamiliar and | his time to a work which, at the best, could only be 
restraining surroundings, and the promptings of a| regarded as a curiosity.” 
nature which found its highest social good among! We may add that Sir Arthur Sullivan is credited 
free and easy friends—these things kept the composer | with having at least thought of filling in the skeleton 
back, with fatal effect to his worldly prospects. ‘*He/}score, and that what Mendelssohn and Sullivan 
himself,” writes Kreissle, ‘never expressed a wish to | declined to do has since been accomplished by Mr. J. 
mix in society, where he was forced to get rid of his} F. Barnett, whose version of the work obtained a 
innate shyness, reticence, and a good natured non-| hearing at the Crystal Palace and much praise for 
chalant manner, but could not escape yielding occa- | its cleverness. 
sionally to friendly pressure put upon him. The) Another important work was entered upon, but not 
number, however, of the families in Vienna to which | completed, in 1821. We refer to the opera * Alfonso 
he, either from artistic reasons or the feelings of true and Estrella,” which first took form in Schubert's 
friendship, was drawn into close relations for any | mind during an autumn holiday spent with his friend 
leneth of time was, comparatively speaking, very | and librettist Schober, at the castle of Ochsenburg. 
small.” The subjoined letter from Schober thows an interest- 
_We have referred to Schubert’s delight in a small|ing light upon the circumstances and experiences 
Circle of free and easy friends; very few of whom,|of the two friends in their Styrian retreat, as also 
by the way, were musical. Only two professional | upon the progress of the opera :— 
musicians—Anselm Hiittenbrenner and Franz Lach-| “ Schubert and I have returned from our visit, and 
her—formed part of the circle, the rest were poets,|look back with delight upon a happy month spent 
Philosophers, artists, and others who delighted in| partly in the town, partly in the country. At Ochsen. 
indulging the native freedom of intellectual humanity. | burg we had plenty to do in visiting the beautiful 
Certain gatherings of this confraternity were dubbed country in the neighbourhood, and in St. Polten 
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books and concerts absorbed our attention ; spite of 
all this we both worked hard, Schubert especially— 
he has done nearly two acts, Iam upon the last. I 
only wished you had been with us and witnessed the 
birth of those lovely melodies; the wealth and 
vigorous outpour of Schubert’s fancy is really extra- 
ordinary. Our room at St. Pélten was exceedingly 
nice—two big beds, a sofa, and a good fireplace, not 
to mention a grand piano, gave it a very snug home 
appearance. Of an evening we always compared 
notes of what had passed during the day, we sent for 
beer, smoked our pipes, and read aloud. Perhaps 
Sofie or Netta would join us, then we had singing. 
Two ‘Schubertiaden’ were held at the bishop’s 
house, and one at Baron Mink’s, a favourite of mine, 
and a princess, two countesses, and three baronesses 
were present, all of whom were delighted in the most 
approved aristocratic fashion.” 

The letter then becomes uninteresting to readers 
at the present day, but Schubert himself adds a 
postscript in which he says, referring to a dedication 
of some songs to the Patriarch Ladislaus Pyrker and 
Count Friess :— 

‘‘T must now inform you that my dedications have 
done their duty, for the Patriarch, at the instance of 
Vogl, has expended twelve ducats, and Iriess twenty, 
a fact which suits me extremely well. . . . Schober’s 
opera has already got to the third act, and I should 
much like you to have been present whilst the opera 
was in its earliest stage of formation. We count a 
great deal upon the work in question.” 

Yet nothing came of it; it was not even performed 
till Franz Liszt produced the work at Weimar in 
1554. 

Going on into the year 1822—twenty-sixth of the 
master’s life—we find ‘* Alfonso and Estrella” com- 
pleted on February 27. As just stated, it did the 
composer little good. The libretto wanted dramatic 
strength, and the music was difficult—so said the 
managers in refusing to have anything to do with it. 
But the opera brought Schubert and Weber together, 
with something of a collision at first. The North- 
German composer had come to Vienna (1823) for the 
purpose of producing his ‘Euryanthe,’ which 
Schubert heard, and somewhat freely criticised, de- 
claring himself ready to prove, even to Weber, that 
the opera did not contain a single original melody. 
When it was remarked that music had entered upon 
a new phase, and Weber sought effects from heavy 
masses, Schubert retorted: ‘* What good are heavy 
masses? ‘ Der Freischiitz’ was so genial, so full of 
heart, it bewitched you with its loveliness, but in 
‘Euryanthe’ very little geniality can be found.” 
Tale-bearers at once carried these remarks to Weber, 
who contemptuously observed: “ Let the blockhead 
learn something first before he presumes to judge 
me.” ‘This was turning the tables with a vengeance. 
Blockhead quotha! Schubert could not stand that, 
so, taking the score of “ Alfonso and Estrella” under 
his arm, he started for Weber’s lodgings to “have it 
out.” Weber looked through the blockhead’s work, 
and then twitted its composer with his harsh criti- 
cisms upon * Euryanthe.” Schubert stuck to his 
guns like a man, and Weber fired back, referring to 
* Alfonso and Estrella”: “I tell you that the usual 
course is for people to drown the first puppies and 
the first operas.” Thus the two men could not agree, 
but they had no personal quarrel, and Weber even 
thought of producing Schubert’s work in Dresden. 

About this time our master had his first interview 
with Beethoven—that is to say, if Schindler’s “ Life” 
may be credited, in which we read :— 

‘In the year 1822, Franz Schubert set out to pre- 
sent in person the master he honoured so highly with 
his Variations on a French song (Op. 10). These 


Variations he had previously dedicated to Beethoven, 
In spite of Diabelli accompanying him, and acting as 
spokesman and interpreter of Schubert’s feelings, 
Schubert played a part in the interview which was 
anything but pleasant to him. His courage, which 
he managed to retain up to the very threshold of the 
house, forsook him entirely at the first glimpse he 
caught of the majestic artist, and when Beethoven 
expressed a wish that Schubert should write the 
answers to his questions, he felt as if his hands were 
tied and fettered. Beethoven ran through the pre. 
sentation copy, and stumbled on some inaccuracy of 
harmony. He then, in the kindest manner, drew 
the young man’s attention to the fault, adding that 
the fault was no deadly sin. Meantime, the result 
of this remark, intended to be kind, was utterly to 
disconcert the nervous visitor. It was not until he 
got outside the house that Schubert recovered his 
equanimity, and rebuked himself unsparingly. This 
was his first and last meeting with Beethoven, for he 
never again had the courage to face him.” 

It curiously exemplifies the historian’s difficulty 
in getting at the truth that doubt is thrown upon 
Schindler’s very circumstantial statement. Sir 
George Grove is a believer in it, but Dr. Kreissle 
seems to be among the doubters, and speaks of its 
“rather improbable details, so humiliating to Schu- 
bert.” He then goes on: ‘It should be stated that 
a gentleman still living in Vienna, an intimate and 
trusted friend of Schubert’s (Herr Josef Hiitten- 
brenner), shortly after the presentation of his musical 
work, heard from Schubert’s own mouth that he 
certainly visited Beethoven, but that he was not 
at home, and that Schubert entrusted his Varia- 
tions to the care of the housemaid or man ser. 
vant, and consequently that at that time he 
neither saw nor spoke to Beethoven. Hiittenbren- 
ner adds that Schubert subsequently heard with 
great pleasure of Beethoven’s enjoying these Varia- 
tions, and playing them frequently and gladly with 
his nephew Carl.’ Who is to decide when high 
authorities thus positively contradict each other? 
We, at any rate, shall not presume to do so, but may 
point out that there is nothing at all improbable in 
Schindler’s statement. With regard to the relation- 
ship, or non-relationship, between Schubert and 
Beethoven, it is well to consider one important fact, 
which, with our present estimate of the younger 
master, is naturally overlooked. We must not forget 
that Schubert was to Beethoven as a small star to 
the noon-day sun, both in his own eyes and in those 
of the public. It signifies nothing what he was in 
reality, or what he is now in the world’s opinion. At 
the time of which we speak the two men were sepa- 





|tated by a great gulf, and when Schubert looked at 
| Beethoven he did so across an immense intervening 
|space. Who, therefore, is surprised to find the 
|small man approaching the great one—the awful 
jideal of his worship—with trepidation, increased by 
natural shyness and self-mistrust? To our mind 
}the behaviour of Schubert, as Schindler describes 
jit, is just what might have been expected by any one 
| knowing the young composer, and the circumstances 
|of the case. As for his conduct being “ humiliating,” 
|two opinions are possible. We may regret that 
Schubert did not take full advantage of a rare oppor: 
tunity, but, depend upon it, his nervous confusion 
lowered him not a whit in Beethoven’s eyes, as coel 
self-assurance might easily have done. 

While on this subject, it may be well to anticipate 
the course of our history, and present further state- 
ments of fact in relation thereto. Rochlitz visited 
Vienna in the summer of 1822 to see Beethoven 
on business, and in one of his letters he mentions 
Schubert thus :—“ A fortnight afterwards (after his 
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first interview with Beethoven) I was just going to 
dinner, when a young composer, Franz Schubert, 
an enthusiastic worshipper of Beethoven's, met me. 
Beethoven had spoken to him about me. ‘If you want 
to see him cheerful and unconstrained,’ said Schubert, 
‘You ought to dine in the same room with him at the 


Gasthaus where he always goes to dine.’ He brought 
me to the house. The places were mostly taken; 
Beethoven sat surrounded by several of his friends, 
who were perfect strangers to me.” If Beethoven 
spoke to Schubert about Rochlitz it is clear that they 
must have met, probably on the occasion described 
by Schindler. But it was in the last days of 
Beethoven’s life that the greatest of masters became 
acquainted, through his works, with the young com- 
poser destined so soon to follow him to the grave. 
On this matter we read in Schindler :— 

“T laid before him (Beethoven) a collection of 
Schubert’s Lieder and vocal pieces, about sixty in 
number, and several of them at that time in manu- 
script. I did this not merely with the view of 
entertaining him, but of giving him an opportunity 
of fathoming Schubert, of forming a more favourable 
opinion of his gifts, which were regarded with sus- 
picion and distrust by many eccentric persons who 
treated in the same manner others of their con- 
temporarics. The great master, who, up to this 
time, knew but three or four songs by Schubert, was 
astonished at their number and could not believe 
that before that time (Feb. 1827) Schubert had written 
over five hundred. But if he was astonished at the 
number, his wonder was at its height when he ex- 
amined the contents. For several days he could not 
tear himself away from perusing them, and he pored 
for hours daily over ‘Iphigenie,’ ‘Allmacht,’ ‘ Junge 
Nonne,’ ‘Viola,’ the Miller Lieder, and others. He 
exclaimed repeatedly in a voice of rapturous delight, 
‘Certainly, a god-like spark dwells in Schubert.’ 
‘Had I had this poem, I too would have set it to 
music.” He could not say enough of most of the 
other poems and Schubert’s original method of 
handling them. In short, the esteem which 
Beethoven felt for Schubert was so great that he 
wished to sce his operas and pianoforte works; his 
illness, however, had so undermined his constitution 
that he could not gratify this wish.” 

It says much for the liberality of Beethoven’s 


this time the finishing touches. Moreover, the publi- 
cation of Schubert’s works went briskly on, quite a 
competition for his MSS. presenting a marked 
contrast to the time when Haslinger and Diabelli 
refused the “ Erl-King.” But the poor composer, 
shiftless as usual, fared badly at the hands of the 
sharp business men who amassed wealth with the 
products of his brain. Vainly did his friends inter- 
vene; giving him good counsel, and even bargaining 
with the publishers in his stead. After his careless 
happy-go-lucky fashion, he would accept olfers 
which upset all their calculations. Among other 
silly acts, he sold to Diabelli for Soo florins 
a set of songs, of which one, “ The Wanderer,” 
brought 27,000 florins within a year of publication. 
Among Schubert's friends Hiittenbrenner was con- 
spicuous in pushing his interests with the publishers 
of North Germany. Heapplied to Peters, of Leipzig, 
amongst others, and there is extant a long letter 
from the head of that firm in which he labori 


LDOFLCUsLY 
tries to reason himself into a position where mo 
sense approves his saying “No.”’ All that Peters 
would do then (look at his Schubert catalogue now !) 
was expressed in the following paragraph :—*‘I would 
therefore propose that Herr Schubert should send 
me for examination some of his works he intends for 
publication, for I print nothing of a young and little- 
known composer without having seen it. It some 
great and well-known master does anything bad, the 
blame falls upon him, for his name is my surety; but 
supposing I publish anything of a new artist, and it 
turns out unsuccessful, I am blamed; for who forces 
|me to print anything of the worth of which I am not 
| persuaded in my own mind. Now, in this case, the 
| name of thecomposer affords meno protection. With 
jout doubt, Herr Schubert entrusts his works to per- 
| fectly safe keeping; he is assured against any possible 
jabuse of trust. If I like them, I will retain all that 
| I can.” 

| Soon, and on, through a wordy epistle which led 
|to nothing at all; but, all the same, had Schubert 
| acted with ordinary prudence, he might have laid 
| the foundation of a competency. He had the ear of 
| the Austrian public; his works sold well, and a fat: 
| proportion of the profit would have lifted him above 
| the reach of poverty. We now close our record of the 
lyear 1822 with mention of the fact that Schubert, 














mind, that on his death bed, he studied the works | about this time, refused one appointment, and was 
of men so diverse as Handel and Schubert, saying of | denied another. Through Vogl, Count Dietrichstein, 
the one “ He is the master of us all,” and recognising | the Director of the Court music, offered Schubert 
in the other the divine spark of genius. |the post of organist at the Imperial Chapel. It was 
According to Hiittenbrenner, who closed Beet-|rejected. Our master, confirmed in his irregular 
hoven’s eyes in their last sleep, Schubert was once | way of life, could not bear to contemplate the regular 
admitted to the sick master’s room. Kreissle says, | discharge of duty. He preferred a “ crust of bread 
repeating Hiittenbrenner’s words: ‘“* They (Schubert | and liberty,” even to the honourable servitude of a 
and the painter, Teltscher) stood a long time by the | Court Organist. The place denied him was that ot 
bed of the dying man. Beethoven, who had been | viola player in the orchestra of the Gesellschaft der 
beforehand informed as to his visitors, fixed his) Musikfreunde—a sufficiently humble office which, 
motionless eyes upon them, and made signs with his | however, could not be his, for the reason that pro- 
hand, which they failed to interpret. Schubert, most | fessional musicians were not eligible as members of 
deeply moved, then left the room, with his com-| the Society. 
panion.”” Let us here add that Schubert was one of; At this juncture in our master’s life we pause. We 
the thirty-eight torch bearers at Beethoven’s funeral,| now see him before the world; no longer writing 








and that on returning into town from the cemetery, he 
and some friends drank each two glasses of wine, one 
to the dead man’s memory, another to the first of the 
company who should follow him. The first was 
Schubert himself. 

Our master’s productions in the year 1822, were, as 
usual, numerous. Among them were the two move- 
ments of the Unfinished Symphony in B minor—a 
first and glorious extension to orchestral music of the 
profound feeling and great originality shown in his 
Songs and pianoforte works. Numerous Lieder bear 
this year’s date; and the Mass in A flat received at 





songs for the delectation of a few private friends, and 
composing larger works with no purpose save that ot 
' gratifying an irrepressible impulse. He is a recog- 
| nised composer at last. He has struggled out of 
darkness into light, and if he only go the right way 
to work, may reach fame and fortune together. But 
we know that this is not to be. A few more years of 
incessant labour, of thankless living under a cloud of 
poverty, of the “hope deferred which maketh the 
heart sick,” and the drama of Schubert’s life will be 
played to the end without a trace of the ‘ poetic 
justice ” which fancy invents to compensate for the 
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harsh decrees of Fate. Yet Schubert had the talent 
of success if, as Longfellow says, it be ‘nothing more 
than doing what you can do well, and doing wel! 
whatever you do, without a thought of fame.” Thus 
Schubert acted. He sowed seed to spring up and 
bear fruit a hundred-fold after his death, to the end 
of a deathless renown. 


THE FAUST LEGEND, AND ITS MUSICAL 
TREATMENT BY COMPOSERS 
By F. Corper. 
v. 

13. “Music to Goethe’s Faust.” 
Second Parts. By Edouard Lassen. 

To take up this score after the other is like 
emerging from a railway tunnel into the open 
country; the one work so strange and unapproach- 
able, the other so crystal clear and genial. It is true 
that Goethe’s drama, especially the second part, 
seems to want music of a somewhat mystic and 
misty character, in which case we must accuse 
Lassen of being too simple and “tuny.” But this 
music is composed for use in the theatre, and experi- 
ence shows that purely melodramatic music is effective 
in direct proportion to its simplicity. Effective 
Lassen’s music certainly is, full of bold character 
and charming melody. But the author belongs 
rather to the class of Raff and Rubinstein than Schu- 
mann and Brahms; that is, his music has hardly the 
depth and refinement demanded in an accompani- 
ment to “* Faust.” It was composed for the Goethe 
Festival at Weimar in 1876, where Lassen was Con- 
ductor. Lassen was born in Copenhagen in 1830, 
was brought up and educated in Brussels, and has 
since 1859 been Liszt’s successor at Weimar. Hewas 
one of the first who produced “ Tristan und Isolde,” he 
has written many beautiful songs and much dramatic 
music; his technical attainments are of the highest 
order, his orchestration superlatively good, but there 
is just a trifling something lacking which keeps him 
out of the front rank. In Germany there are at 
least a dozen composers just like him, so the fault 
may be a lack of distinct originality. But his music 
has all the melodic boldness of Raft, coupled with the 
refinement of the Jensen and Kirchner school, yet 
without the effeminate chromatic weakness of these 
latter, This ‘‘Faust ” music contains sixty-three 
numbers in all, varying in length from the four 
bars of fanfare for trumpets and drums which 
usher in the characters of the stage-prologue 
to the long musical scenes of the two Walpurgis 
nights and the Epilogue. Lassen, as a modern 
composer, has naturally adopted the principle of 
Lettmotivs to some extent, as indeed every composer 
of melodramatic music always has done. Therefore, 
the theme of the Archangels’ trio in the Prologue 


in Heaven:— 
No. 17. 


First and 





may be expected to recur not only in the Epilogue, 





but also at the end of the first part, when Gretchen 
dies. There is a slightly vulgar motive for Mephis- | 


topheles— 











No. 18, 


and the Prologue ends, after Mephistopheles’ exit, with 





‘ 


a resumption of the Archangels’ trio. An orchestral 


introduction to Act I. follows, founded on the Faust 
motive, a pregnant phrase, somewhat suggesting 
Liszt in its third bar— 








The Spivit which Faust invokes has a very 
and characteristic motive, for trumpet— 








and the Easter Hymn must certainly claim to be the 


best setting extant. The principal theme is a bold 
swinging melody in unison with an unchanging bass 
accompaniment, and a bell sounding on the fourth 
beat of each bar. The Prelude to Act II., with its 
contrapuntal working of a bustling, chattering theme 
in semiquavers, gives all the idea of the crowds of 
holiday-makers outside the town-gate. The Beggars’ 
song is capital, the Soldiers’ chorus has the swing of 
a Schubert march, while the Peasants’ dance is a 
most charming Léindler. Faust’s vision and the 
Chorus of Sylphs, with louche fermée effect, is not free 
from a suspicion of vulgarity, but is highly melodious. 
Why was this not used at the Lyceum? The 
Auerbach’s cellar scene is a complete success. The 
songs of the revellers are all unaccompanied, the 
couplet ‘“*Uns ist ganz cannibalisch wohl als wie 
fiinthundert Sauen,’ being set as a capital round or 
canon in four parts, while Mephistopheles’ “ Song of the 
lea” has a tune that ought to win it an excore. The 
scene in the Witches’ kitchen is highly grotesque, a 
phrase very suggestive of the mewing of cats per- 
vading the musicofthecat-apes. Gretchen's “ Song ot 
the King of Thule” is charmingly quaint and simple, 
and is written low, and in small compass, so as to be 
sung by an actress without much singing voice. A 
portion of it is sung in the Lyceum version, the 
only piece from Lassen utilised. The whole of the 
music might easily and advantageously have been 
taken from this one source, instead of so many in- 
congruous works. There is naturally but little music 
for the garden scene, but the principal piece of melo- 
drame typifying Gretchen, and in the last bars Faust 
also, is very striking— 


No. 2r. 























In Faust’s soliloquy among the woods and rocks the 
Spirit motiv recurs with good effect. Mephistopheles’ 
serenade is quite as good melodically as Berlioz’s 
setting, and not so clap-trap. The Walpurgis night 
scene has splendid wild music, very long and 
elaborate, in the midst of which the Gretchen modiv 
appears and calls Faust back tohis better self. In the 
prison scene the music is necessarily made subordinate 




















e the 
| bold 
- bass 
ourth 
ith its 
heme 
yds of 
gars’ 
Ing Ol 


been 
ly in- 
nusic 
melo- 
Faust 





modiv 
n the 
inate 











to the action, but the few concluding bars bring in 
the Heaven and Gretchen themes very effectively. 

ust as the second part of “ 'aust’’ must be a disap- 
pointment on the stage, so Lassen’s music to it seems 
to be too materialistic and gross for our sense of 


fitness. The Ariel scene is not striking, the Imperial! 
march and Carnival music are appropriate enough to 
the situation, but there seems a lack of poetry. The 
melodramatic music, when J’aust and Mephistopheles 
speak of the Mothers, is more grotesque than weird 
and impressive— 


No. 22. 





The classical Walpurgis night music, however, 
is very picturesque. /lelen of Troy has a curious 


pastoral-sounding motiv which hardly seems appro- 


priate— 
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This theme is used as an accompaniment to the 
chorus of Trojan captives. J*aust here enters with 
the Gretchen motiv transformed into a_ triumphal 
march. The Euphorion scene is beautiful, but we do 
not understand why at his death the Mothers’ 
theme re-appears. A wild and furious Bacchanalian 
dance concludes this act. We must give a passing 
word of admiration to the little orchestral nocturne 
which opens Act 5. ‘The concluding numbers are 
not of much musical importance, being subordinated 
tothe stage-action; the Angels’ chorus seems rather 
common-place, and as the Epilogue can hardly be 
represented on the stage the composer does not get 
much chance with that noble lyric situation. The 
Chorus Mysticus is made as short as possible and of 
course introduces the Gretchen motiv. On the 
whole this is by far the clearest and most attractive 
music to Goethe’s play with which we are acquainted, 
always excepting the Schumann third part, which 
stands so far removed from all other music as to 
challenge no sort of comparison. 

14and 15. These two sets of songs from Goethe’s 
“Faust” -(1st part) are similar in scope, and not 
unlike in character. Neither of the composers is 
much known in England, nor do their names appear 
in ** Grove’s Dictionary,” though both have had some 
feputation as song-writers in Germany. ‘The nine 
songs by Leopold Lenz are in two sets, the first 
consisting of Gretchen's songs, including two settings 
of the Spinning-wheel song; the second part has the 
lyrics for male voices, such as the Rat and Flea 
songs, the Serenade, &c. Lecerf’s settings include 
two speeches of Faust’s, not meant for music—* Ihr 
naht euch wieder, schwankende Gestalten,” and 
“Verlassen hab’ich Feld und Auen.” ‘his collection 
is comprehensively dedicated “ with gratitude and 
Tespect to the immortal poet, and likewise to the 
by-Art-and-love-of-Art-eminent admirers of his genius, 
the most august Prince of Radziwill and Herr 
Professor Zelter.” This dedication reminds one of 
Mark Twain’s to John Smith, the writer of which 
argued that as the man to whom a book is dedicated 
always buys at least one copy, he should by this 
means gain “a princely ailluence.” Certainly of all 
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the innumerable settings of separate lyrics in “* Faust,” 
but two stand out prominently as complete successes, 
these are Schubert’s immortal “Gretchen at the 
spinning-wheel” and Liszt’s picturesque * King of 
Thule.” This latter is, however, like all its composer’s 
songs, less a mere setting of the pocm than a beau- 
tiful rhapsody for piano and voice, suggested by the 
words and glorifying them. It may be questioned by 
some whether this course is artistically defensible in 
dealing with a pure ballad. 

Class III. cannot be dealt with in such detail as 
Class II., for many reasons. Some of the works are 
too familiar to need analysis, while others are abso- 
lutely unknown. Raimondi’s opera (16) belongs 
to the latter class. It may, however, be as well to 
remind our readers that its composer was a great 
man in his day (1786-1853), and a composer of a 
fertility and science almost bewildering to think upon. 
We have seen an Overture of his for two orchestras 
in canon (in the possession of the late Ferd. v. Hiller), 
and he wrote quantities of fugues, of which four or 
five might be played together, a serious opera anda 
comic opera, which could be similarly combined, and 
more than all, three oratorios, ‘* Potiphar,” Pharaoh,” 
and “Jacob,” which were first played separately, 
and then all at once under the name of “ Joseph.” 
This piece of almost incredible ingenuity took four 
years incessant toil to write, and produced such an 
impression on its first performance, that the poor 
composer fainted, and never recovered the effects of 
his emotion. Surely in this land of Oratorio it might 
be worth while to revive this sensational production 
of a hopelessly bygone musician! 

17. * Faust.” Opera in Vive Acts. By L. A. Bertin. 

Louise Angélique Bertin—or Bertini—was a 
French singer, pianist, and composer. She was 
born in 1805, and died in 1877. Her compositions 
are said to show ‘evidences of genius, though full 
of crudities, owing to her imperfect musical 
education.” But why did she have an imperfect 
musical education, or rather, why did she under 
such circumstances inflict her crudities upon 
the world? We have only seen the final prison 
scene of her ‘‘ Faust,” and trust sincerely that the 
remainder of this and her other operas remain in MS. 
This single specimen of her powers consists of a series 
of conventional Italian cantabile strains in the style 
of Bellini, obviously written by a prima donna, and 
joined, or separated, by padding of the most dire 
description, in which the ‘imperfect musical educa- 
tion” is but too evident. Had Mdlle. Bertin lived 
in London at the present day she might have made 
a fortune as a writer of Royalty ballads, but fate has 
spared us the infliction. She is dead and her music 
too. Peace to their ashes! 

18. “Faust.” Opera Comique. 
Pellaert. 

Of this work wecan glean no particulars. Augustin 
Philippe Baron de Pellaert was rather a curious speci- 
men of the amateur. He was born at Bruges on 
March 12, 1793, and was of good family. His father 
was for some time chamberlain to Napoleon. The 
young man was brought up for the army, but, having 
artistic tastes, he divided his time between fighting, 
painting, music, and literature. He wrote eleven 
operas, mostly to his own librettos, nine dramas, 
painted upwards of 7oo pictures, and distinguished 
himself moreover in his nominal profession. His 
‘“‘ Faust”? was produced at Brussels in 1834 “ with 
great success” (like every opera), but does not seem 
to have been published. 

1g. “La Damnation de Faust.” 
tique. Hector Berlioz. 

What shall we say of this work? Where indeed is 
the use of saying anything? It is now well known 
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to the London musical public; it is genuinely admired 
and extolled as a work of the highest genius. That the 
impression it produces on a first hearing is profound, 
it would be folly to deny; and yet—and yet we must 
in honesty confess that many portions, certainly not 
all, seem to us tainted with that artificiality and bom- 
bast which renders the greater portion of Berlioz’s 
compositions a dead letter. Berlioz, to us, seems 
always to think, ‘‘ What new combination of instru- 
ments shall I have here? What tone-colour shall 
come next?” and indeed, his own words show that 
he thought of little else in music but inventing new 
orchestral effects. Of the music which these effects 


22. “ Mefistofele.” Opera. By Arrigo Boito, 

This curious compound of crudity and cleverness, 
of brilliance and bathos, of poetry and vulgarity, jg 
very hard to criticise, as one hardly knows on what 
level to place it. As to the libretto Boito did well 
to put as a motto to the title page Der Herr’s question 
“TS noto Faust ?” for certainly no one who has not 
read the whole of Goethe’s play can make head or 
tail of it. After disposing of the first part of the 
poem in his first three acts, the fourth takes us, 
without why or wherefore, to Arcadia and the classj. 
j cal * Walpurgis Night.” No one knows who Helena 
lis, or where she comes from, the tangle being on}; 





were to clothe and colour he seemed to take much | made worse by her being always played by the repre. 
less account, and it must be confessed that on paper | sentative of Marguerite. Then in the last act /’austis 
even “ Faust,” the best of his works, seems laboured | back again in his study, and has grown old again— 





and dull. We admit that we have no business to 
judge it on paper, but one cannot help thinking that 
a great work, even a “tone-poem,” ought to bear 
translation without complete loss of its charms. But, 
waiving this point, for, as we have said, the work in 
question is now beyond the pale of criticism, we have 
another serious “‘ bone to pick ” with Berlioz and with 
his English critics. In all our list of more than thirty 


versions of “ Faust’ there is not one in which the | 


grand old story has been so shamefully ill-treated, 
even by the brutal hand of the burlesque-writer, as 
in this. Such a libretto ought to have caused the 
work to be mercilessly derided by any audience 
acquainted with Gocthe’s play, and overwhelmed 
with scorn by all critics with any pretensions to high 
literary taste. Singular to state, its preposterousness 
has been almost ignored in England, though it has 
certainly prevented the work from taking root in 
Germany. That Berlioz, the cultivated and accom- 


plished writer who professed to revere Goethe and | 


adore Shakespeare, could perpetrate such a literary 
outrage is almost beyond belief. He has calmly 
taken all the principal lyrics and lyric situations in 
Goethe's play, strung them together with the reck- 


lessness and irreverence of a composer of drawing: | 


room fantasias, making absolute hash of his own 
work in order to introduce incongruous musical 
pieces of effect, such as the Rakoczy March and the 
Hell-ride, and has produced a libretto before which 
the critic stands (or ought to stand) utterly aghast. 
Even the good folks of Paris, though unmoved by the 
sacrilege to Goethe, remonstrated against the imbe- 
cility of F’aust’s compact and beguilement by Mephi- 
stopheles; and that Berlioz could gravely defend his 
work and argue that the fiend’s behaviour was only 
in keeping with the character of the Father of Lies, 
is only accountable when we remember that he was 
a man who was perpetually making himself ridiculous 
yet never entertaining the least suspicion of the fact. 
While our hand is in for finding fault with this 
wayward genius, we may be permitted to point out 
that the celebrated “Amen” chorus, which has 
been so extolled for its ironic humour, is an uncom- 
monly bad fugue, and engenders the suspicion that 
Berlioz, like many modern composers of less talent, 
cast ridicule upon the contrapuntal style because 
he himself had never succeeded in mastering it. 
And, in fact, Berlioz’s forte is certainly not coun- 
terpoint. 

20. Of Gounod’s ‘‘ Faust” there is naturally little 
to be said. We may remark that the libretto, founded 
on Carré’s melodrama, if it gives little of the spirit of 
Goethe, is yet admirable as a drama and beyond 
praise as an opera book. ‘The Walpurgis Night 
scene is not likely to be performed in England, at 
least until the copyright (which M. Gounod still 
holds) expires, and though the ballet airs are very 
charming, we can well spare it. The opera seems 
more refined and poetic without it. 


lanother mystification for the general public—and 
| looks like old Father Christmas, as the angels shower 
| down what are meant for roscleaves over him as he 
ldies. If such /ibretti as those of Berlioz and Boito 
'are the outcome of a reverence for Goethe, we can 
only say that we prefer the irreverence of Barbicr and 
As to the music, it is generally admired, but 
The open. 


| 
| Carré. ally 
| we cannot help picking a few holes in it. 
‘ing prelude, for example, with its would-be solemn 
|trumpet calls, seems like nothing so much as a 
iburlesque of Wagner, while the scherzos for the 
|Cherubin and Mephistopheles are in odd taste, to say 
the least. ‘Phe ‘* Kermesse” music is terribly vulgar, 
only fit for a circus, while Marguerite’s opening lines 
'in the Garden scene, ‘‘ Cavaliero illustre e sagzio,” are 
isung to a melody positively identical with a tune of 
Offenbach’s. In the more poetic parts, Boito, like 
‘most Italian and French musicians, has sometimes 
| gone out of his depth, and in striving to imitate the 
harmonic subtleties of the German school, has only 
produced monstrosities. Take, for instance, the 
horrible progression of chords at the opening and end 
of the fourth act, or the following, which commences 
the last act— 


No. 24. Andante. 
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| This seems like a crude imitation of the famous 
opening of Gounod’s opera. But in the one case the 
composer knows what he is about, and in the other 
well, it strikes us, that he doesn’t. 


| 
|he 





(To be continued.) 


NICOLO PAGANINI AND HIS GUARNERIUS 
A REMINISCENCE OF GENOA 
By Ep. Heron-ALLen. 

In the early part of the year of grace 1885 it was 
my privilege to wander throughout the length and 
breadth of Italy in the capacity of Special Commis- 
sioner of the Music Section of the International In- 
ventions Exhibition, the object of my visit being the 
collection of Historic Musical Instruments from 
public and private museums, for the Loan Exhibition 
of Ancient Musical Property which occupied the 
gallery of the Albert Hall. To speak, however 
briefly, of one-third of the musical and other artistic 
treasures which, jealously guarded from the vulgar 
gaze, were daily exposed for my inspection by the 
art-loving Italians, would take me far beyond the 
limits necessarily prescribed to such an essay as the 
present one, so I confine myself to presenting my 
readers with a few observations which it has been 
the privilege of very few mortals to have had the 
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opportunity of making. The end of the month of 
March found me installed at Genoa, in the Hotel | more. 


Isotta, on the Via Roma, which rears its dazzling 
perspective of lights every evening from the Piazza 
Carlo Felice to meet those of the ever-rising Via 
Azarotti. 

My deeply preconsidered object in visiting Genoa 
was to attempt the Heraclean feat of borrowing from 
the Municipality the matchless Guarnerius Violin, the 
subject of this monograph, a feat which had already 


| amazement,” and then shrugged his shoulders once 
| I was evidently mad—or English ! 

| The violin stands beneath a glass case, upon which 
| the light, striking the curved surface from an adjacent 
window, creates a dazzling irridescence which entirely 
j interferes with a close inspection of the instrument 
| beneath; add to this a lyre-shaped “ holder” and a 
| large pad of white satin which completely hides halt 
| the lower portion of the instrument, and the obstacles 
| to a good view of the fiddle are complete. The effect, 


been unsuccessfully attempted by many a musical | indeed, is such that the only published photograph ot 


ambassador from every court of Europe; this master- 
piece of the Cremonese Violin maker having remained 


hermeticaliy enclosed in a glass case, shiclded from | 


the fingers of the profane and vulgar (with the 
exception of the occasions mentioned below) ever 
since, in accordance with the bequest of Nicolo 
Paganini, it was deposited in the Municipio by his 
son, the Baron Achille Paganini, in the month of 
July. 1851. How it came about that I succeeded in 
breaking through the Medic and Persaic regulations 
which surround this Historic Violin, and was enabled 
tosubject the instrument to the minutest examination, 
itis my present purpose to relate. 

Accompanied by Mr. Montague Yeats Brown, Her 
Majesty’s Consul-General, I had visited many of the 
municipal officials, and had hazarded what to them 


must have been my impious suggestion, and one and. 


all had shaken their heads and pitied my temerity with 
true Italian and official gravity. I therefore com- 
menced operations by going, as a mere stranger might 
go, to see the violin itself, explaining the object of my 
quest to a beadle, before whom Solomon in all his glory 
would have been quietly and tastefully attired. I was 
taken upstairs to a large ante-room (the Sala del 
Consiglio), where with bated breath and awe-struck 
voice my guide commenced pointing out the magnifi- 
cent Venetian Mosaics of Christopher Columbus and 
Marco Polo. He could not understand that his two 
great fellow-citizens were nothing to me in my capa- 
city of fiddler, and that his third co-townsman, Nicolo 
Paganini, was everything. When it dawned upon 
him that I was not pleased to remain in contempla- 
tion of the memorials of his adventurous compatriots, 
he led me into the Sala Rossa, and at length, opening 
acupboard in one corner of the room, he ejaculated 
the ** Ecco lo qua” that I had so patiently waited to 
hear, and the Guarnerius upon which Paganini woke 


the echoes of the fame which reverberated to the | 


uttermost parts of the earth stood before me. 

The Palazzo del Municipio, built by Rocco Lurago 
and Giacomo Carlone in 1556, for the Doria Tursi 
family, with its stupendous wings and vast courtyard, 


| the fiddle is entirely illusory, save as a reminiscence 
{of the general coup d’wuil. By the side of the 
padded alcove wherein the fiddle in its crystal veil is 
ensconced is hung a portrait in miniature of the 
great violinist; it is probably modern, for the face is 
idealised after the raanner of all the modern portraits 
of Paganini. On the wall, beside the cupboard, is an 
oil painting of the virtuoso, presented to the Munici- 
pality in 1869 by the Cavaliere G. Isola, which is 
evidently taken from life, and which bears that fawn- 
like and weirdly goatish look which was the Maestro’s 
leading characteristic, but which successive artists 
have done their utmost to soften down and do away 
with.“ On a shelf below the Violin reposes its red 
leather case, on the lid of which is stamped in plain 
gold letters ‘*Nicoro PaGantni,” and which I 
reverently opened; it is lined with red plush and 
contains a second bow of inferior quality, whilst in 
the end pocket remains a packet of coiled strings 
secured by the Municipal seals. I gazed long upon 
these relics, and upon the fiddle, and as I gazed my 
mind was made up, I would have that fiddle in my 
own hands and play upon it or I would die. I fully 
realised the difficulties of the feat, but what obstacles 
can be erected by one man that another cannot 
remove? Now as to the great virtuoso himself. 
Nicolo Paganini was born in Genoa, February 18,. 
1784. His father, Antonio Paganini, who was con- 
nected with the shipping interest of that city, was 
an ardent musician, and, we are told, a skilled per- 
former on the mandolin. From the first he resolved 
that Nicolo should become a professional violinist, and 
a story is told of Madame Paganini having dreamt that 
an angel promised her that her son should become the 
greatest violinist 1n the world; whether this was a 
pia fraus or not, it is certain that from the earliest 
possible age the prince of violinists received the 
training adapted to the profession in which he after- 


, wards so far outstripped all virtuosi who have appeared 


, before or since. 


contains nearly all that the Genoese hold to be most | 


sacred. Here are preserved the magnificent frescoes 
of Piola, brought hither on the destruction of the 
church of St. Sebastiano, and here the Genoese stand 
with awe-stricken faces amid the monuments of their 
historic glory. 
itis without a thought for all these that European 


The enthusiasm, or it may be the 
cupidity, of Antonio Paganini was such that the 
|early years of Nicolo’s life were spent in one long 
labour over the technical difficulties of his instrument, 
and though he was an infant prodigy at six, wrote his 
first sonata at eight, and made a brilliant public 
appearance at nine, it is hardly to be wondered at 


| that young Paganini threw off the parental yoke at 


I think they hardly can realise that | 
'world as an artist on his own account. 


musicians flock to their city to gaze in mute adora- | 


tion upon what is perhaps the greatest, the most 
justly renowned, instrument that ever left the fingers 
of the Cremonese master-workman. In vain my 
cicerone called my attention to the dutonx of the 
celebrated conductor Angelo Mariani, the bronze 
tablets inscribed with Genoese historical records, and 
the sword of the General Nino Bixio, At last, irri- 
tated beyond endurance, with the irritation which 
one feels at the man who makes feeble jokes, and 
tells irreverent and irrelevant anecdotes in West- 
minster Abbey or St. Paul's, I turned upon my well- 
informed field-marshal and asked him how they 
dared put such rubbish in the same cupboard with the 


Violin of Paganini. He looked at me “petrified with | 








the earliest possible date, and confronted the wide 
His first 
master was Servetto, a violinist at the theatre, his 
second Costa, the Cappell-Meister of the Cathedral 
of St. Lorenzo, his third, Rolla. Schottky + tells us 
that Paganini having gone for lessons to Rolla (who 





* The published portraits of Paganini are simply innumerable. 
Many of them, like George Cruikshank’s, and that one by Doré, en- 
graved in Blanche Roosevelt's fascinating work, ‘‘ Life and Reminis- 
cences of G. Doré”(London, 1885; p. 111), are nothing more than cari- 
catures, but among the better class I may quote those of W. P. Sherlock, 
E. Snell, E. C. Corplet, H. Gerard-Fontallard, R. Hamerton, and 
W. Franquinet, all of which I have before me, and which are more or 
less idealised, not to mention the grotesque bust in the possession of 
Professor Ella, the portrait by Gauci upon the “ Paganini Quadrilles,” 
the one upon Guhr’s transcription of ‘ Le Streghe,” and caricatures 
such as those outside Leoni Lee’s song “ The Wonderful Paganini; or, 
London Fiddling Mad,” and the “ Paganini-Lablache ” duet. 

+ J. M. Schoitky, “ Paganini’s Leben und Treiben als Kunstler und 
als Mensch.” Prague, 1530. 
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was the leader of the orchestra at Parma), the latter 
being in bed ill, young Paganini began trying over a 
Concerto of Rolla which he found on the table in an 
ante-room, whereupon the composer declared himself 
unable to teach him anything more than he knew 
already, and referred him to Patr. This is incorrect ; 
there is no doubt that Paganini was for some monthsa 
pupil of Rolla, taking at the same time lessons in 
harmony from Ghiretti, who was the master of Paér. 
Paganini made his first furore with a Fantasia upon 
the Carmagnole,} and in 1797 undertook a musical 
tour with his father. It was after this that, having 
with difficulty obtained leave to attend the Féte of 
St. Martin at Lucca, and having tasted there the 
sweets of freedom and flattery, he cut himself adrift 
from his father’s control and undertook a tour on his 
own account, during which the dissipation which he 
indulged in, with all the vigour of an uneducated 
mind, continually reduced him to the greatest want: 
he was but fifteen. Que voulez vous? Ononeocca- 





sion at Leghorn he had to sell his violin to pay | 


his debts, and as he was in despair for a fiddle to 
play upon at his Concert, M. Livron, a French 


merchant, and amateur of the violin, lent him a| 


superb instrument of Guarnerius with which to 
fulfil his engagement. At the close of the Concert, 
on Paganini’s returning the instrument to its owner, 
the latter exclaimed, “Je me garderai bien de 


profaner des cordes que vos doigts ont touchées ; | 


c’est a vous maintenant que mon violon appar- 
tient.” This instrument never left him, and it 
is the identical fiddle which we are discussing, at this 
moment enshrined beneath its glass dome in the Sala 
Rossa of the Municipio at Genoa. It wasin a manner 
somewhat similar to this that Paganini became 
possessed of his other violin, a matchless Stradivari, 
erstwhile the property ofthe painter Pacini. Thelatter 
defied Paganini to play at sight an intensely difficult 
manuscript Concerto, laying down his own violin as 


the reward of accomplishment of the feat; whereupon | 


our hero, remarking calmly ‘If that is so, bid farewell 
to your fiddle,” went through the piece without a 
fault. 

From this time till 1804 Nicolo Paganini went 
through some of the most exciting and various experi- 
ences which it is given to artists to undergo. In 
1805, being then twenty-one years old, he made a 
fresh tour round Italy, which was terminated by his 
acceptance of the post of director of the Chamber 
Music of Princess Eliza, sister of Napoleon Bona- 
parte, and wife of Prince Bacciochi of Lucca and 
Piombino, with the grade of Captain of the Royal 
Bodyguard. In 1808 he left Lucca, and after playing 
at various cities of Italy, settled down at Turin, 
where his health first began to give way. He never 
recovered it, but was to his last day subject to attacks 
of internal inflammation, which often seriously in- 
terfered with his professional engagements. In 1809 
he visited the Court (which had moved from Lucca 
to Florence) for a short time, and the celebrated bust 
of Paganini by Bartolini was made at this epoch. 
He returned to his duties at Florence from time to 
time till 1813, meanwhile making short tours around 
Italy, playing here and there as caprice moved him. 
In 1813, considering himself slighted by the Princess 
Eliza, he left her service, never to return. During 
the years which followed, our virtuoso was con- 
tinually obliged to decline challenges, which were 
offered him by various artists, to play in the same 


* Vide Gervasoni, “ Nuova Teoria di Musicw” Parma, 1812; p. 214. 
}~ The Carmagnole was the name of a rabid Jacobin song, much in 
vogue at the time of the Montagnards (1793). ‘It took its name from 
the Carmagnole, or shirt worn by the members of the Jacobin Club, 
and was sung to the old tune, “ Malbrouk s’en va-t-en guerre.” 


Thiers’ “ History of the French Revolution.’ London, 1877; note on 
Chapter XII. 


| concert with them—in fact, to engage in a species of 
;musical duello. Only once did he yield to such a 
defiance. ‘This was in answer to the repeated prayers 
| of the violinist Lafont. Speaking of this event after. 
wards, Paganini remarked, ‘* Lafont probably sur. 
| Passed me in tone, but the applause which followed 
| my efforts convinced me that I did not suffer by com. 
| parison.” A similar rivalry was supposed to exist 
| between him and Lipinski, a Pole, who subsequently 
| became leader of the violins in the Chapel of the 
| King of Saxony. During these years Paganint’s life 
|was one protracted concert-tour. He remained in 
| Venice for over a year (1816-17). In 1817 we hear 
lof him at Rome, and in 1819 at Naples. In 1820 he 
iwas taking a leading part in the musical world o; 
| Milan, in the following year he returned to Naples, 
| and so on, from town to town, his triumphal progress 
/continued, culminating with a brilliant season in 
; Rome, during which he was, by Pope Leo XII, 
| decorated with the Order of the Golden Spur. 

In the year 1828, Paganini made his first foreign 
ltour, visiting Vienna, and thence making an ex. 
| haustive tour round all the German states, arriving 
lat last in Paris, where he vave his first concert in the 
Opera House, on the gth March, 1831. The month 
lof May saw him in London, where the sensation 
| created by his performances, exceeding that which 
| has ever before or since greeted the appearance of 
}an instrumentalist, is still within the memory of 
some of us now living. He returned to Italy after 
six years, a man of independent fortune and world- 
wide renown, to be worshipped by his justly proud 
compatriots, and in the years 1834-5 we hear of him 
only at rare intervals playing for charitable institu. 
| tions, or at the concerts of indigent artists. In 1836 
| the fatal vice of his youth—gambling—seems to have 
| returned to him, for he allowed himself to be made a 
| party to a gambling speculation —the construction 
lof a Casino, called by his name—which, proving 
a disastrous failure, cost him 50,000 francs, and 
| such health as remained to him. In 1839, shattered 
‘in health, and poor by comparison with his former 
|opulence, he removed to Marseilles, and thence aa 
‘irresistible yearning to return to his native place 
| took him back to Genoa, whence in the month of 
|October he fled for Nice, to find there—not, alas! 
|health, but death. On the 27th day of May, 1840, 
| Nicolo Paganini died. Giancarlo Conestabile has de- 
scribed his death to us in beautiful and touching 
words in his ‘* Vita di Nicolo Paganini” (Perugia, 
1851). 

Such was Nicolo Paganini, the owner of the price: 
less Guarnerius, the story of the acquisition of which 
by him I have given above, the testator to whom the 
municipality of Genoa owes its right to keep for ever 
out of harm’s way the violin whose tones have takena 
millicn souls by storm. I have said that I deter- 
mined to examine and play upon this instrument. | 
compassed the fulfilment of my desire in the following 
manner:— 

Early on the morning of the day following that on 
which I had paid my * personally conducted ” visit 
to the divine Guarnerius, I waited upon the civic 
authorities, and after an hour of the circumlocution 
and inter-postal communication which forms the 
inevitable overturc to an interview with an Italian 
Sindaco, I succeeded in obtaining an audience of the 
Baron Podesta, Syndic of the city of Genoa. This 
gentleman received me with every expression 0 
esteem and respect, and was désolé that he was obliged 
to return to me the same answer that he had been 
obliged to return to King Humbert on the occasion 
of the Milan Exhibition—namely, that by the terms 0 
Paganini’s will, the instrument could not leave the 
Municipio; however, after exhausting all my ordinary 
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arguments, I was about to icave him, when the spirit | feet. 


prompted me to unmask my last battery, and, like 
« Pedgift’s Postcript,’ I turned upon him with the 
authority of a great Name. 


(under careful supervision) for the day. To write 


the necessary oiiicial letter, to engage a photographer, | 


and lay in a stock of writing materials were the work 
of three minutes, and a procession formed itself to go 
and take the fiddle from its cas The proce: 
consisted of—first, two gorgeous beadles, then the 


sion 


present writer, and behind him Signor Giovanni de | 


Simoni (Capo Ufiicio del Civico Economato), and 
Signor Gaetano Corsi (Vice-Segretario del Munici f 
The procession advanced through the Sala del 
Consiglio through a crowd which parted right and 
left for us, into the Sala Rossa, where my first visit 
had been paid. But what a change! The whilom 
deserted room was lined with gaily dressed people, a 
triangular table stood in the middie with four arm 
chairs in front of it, and one large one behind it. As 
“our procession ” entered the room an official girt in 
a civic scarf motioned me towards one of the arm- 
chairs. Ciel! the horrible situation burst upon me 
like a flash of lightning—Jé was a civic wedding going 
on, and they took ne for the bridegrovi. Never did 
harmless commissioner find himself in so ghastly a 
predicament, and never did he so narrowly escape an 
awful calamity. The necessary explanations ensued, 
and the society which had doubtless been relieved by 
this slight divertimento, relapsed into the normal 
condition of wedding-day boredom. The “ proces- 
sion” having taken the violin, case and all, from the 
cupboard, retired in the same order in which it had 
advanced, reinforced by a third larger and more 
gorgeous beadle who carried the Paganini violin. 


















awaiting us, the seals of the glass case were solemnly 


broken, the case was opened, and the fiddle, for the | 


first time since the death of Paganini, was placed in 
the hands of a stranver. 

The instrument was made over to the civic authori- 
ties on December 2, 1850, and was scaled up in its 
present case in July, 1851, as above mentioned. Since 
then it has been out of its case for various purposes 
four times—on March 17, 1868; on June g, 1875; on 
January 18, 1577; and on November 6, 1852. It has 
only once been heard in public, and that was when it 
was confided to Camillo Sivori, Paganini’s favourite 
pupil, who played upon it at a reception at the Duc 
d’Aosta’s. The operations of examining the fiddle and 
taking its photo occupied about three hours, and Iam 
inclined to regard them as some of the most privileged 
moments of my lite. All the time the officials sat 
and glared at me, horrified, no doubt, at the idea 
that their fiddle should be touched by the hands of 
the impious alien, whilst two clerks drew up a procés- 
verbal of the proceedings, which we all subsequently 
solemnly signed. ‘ 

The violin is of the grandest pattern of Joseph Guar- 
nertus del Jesu, and bears the date 1742. The general 
tone of the varnish is dark red, and it is much worn 
on the side of the tailpiece where the virtuoso’s chin 
clasped it; the wood also at the edge of the incurved 
side nearest the E string is much worn away by the 
rapid action of the bow in high passages. A similar, 
but not so accentuated, wear is found on the opposite 
side nearest the G string, whilst a curious deep 
§toove is worn right into the wood all along the 
right hand side of the finger-board. ‘The wear is 
also very marked to the right of the neck, where the 
hand is placed in the high positions. The bridge, 
which I am assured is the original one, is rather 
low, plainly cut, and with remarkably small and thin 


1] Sindaco bowed, and | 
saving how sorry he was not to be able to accord “ la | 
chose capitale,” placed the violin at my disposal | 


iside of the finger-board and the 
| side of the neck, on the table of the instrument. 
‘wearing away of the edges in the curves of the in 





Che glorious quality of the varnish of this 
Inique instrument is best secn by looking at the 
sides, which are in a fine state of preservation save 
at the bottom and at the right of the neck, where the 
varnish cannot help “ soing” on a much-used f : 
The back is worn with a great round wear 

bottom of the lower curves, where the fiddic was 
clasped to the master’s breast; and a circular wear 
in the centre of the back shows that he was in th« 














habit of putting it down anywhere, and noi oi 
scrupulously returning it to its case. To the leit ct 
this round wear is, alas! a little patch where the 
varnish has been torn off when the municipal seal, 


which, at first stuck here on the back, was afterwards 
oved and placed upon the scroil. where it is com 
Phe edgc 


bottom, are perfectly strong and unwor 








which is made in two pieces, as rf 
iine violins, is carved out of the 

iple. The head of the violi: nu 
itted to the instrument with ry 
finely cut, and has those deep grooves carved round 
the scroll which the French call les coulisses de [1 


te y chiselled, and the varnish here is caked ia 
layers, which show all its richness. Strange to sav, 
the head has not been much worn by tuning round 
the scroll, where it generally sh 








renerall ows wear: bu 

back of the head is almost worn flat—another evi- 
dence of its having lain about on tables and so on 
when not in use. The “chin ” ll is very 
much pointed, and the “nut” he strings 
pass to the bridge is made of ive been 
thus minute in my description of the as it 
aifords us such an insight into Paganini wainer 
of playing. ‘The patch b of the tailpiec 


and the large wear on the back: tell of the force with 


| which he held the instrument so as to be able to run 
Arrived in a third room, where my photographer was | 


his hand up the finger-board, and actually !ean 
upon the instrument in those high and pizsa: 
sages, which account for the long 


1 


e broad patch at 


groove ce 








|; Strument bear a striking testimony to the force with 
which he sawed the gut in his drueura passages on 
the first and fourth strings. Indeed, one has on’y to 


look at the fantastic patches of exposed wood here and 
there upon the fiddle to conjure up the ghostly fing 
that wore them bare, and the grotesque figure wi 
it completed. 

Attached to the head of the instrument by green 
ribvons and the seal of the municipality, is a card 
bearing the seal of Baron Achille Pag 
words * Violino di Nicolo Paganini” in his hand- 
writing. A bow, the one he always used, stands with 
the violin beneath the crystal dome. ‘The length of 
the whole fiddle is 60cm., that of the body, 35 $m. 
from neck to rest. 

The following document is attached to the holeci 
of the instrument :—‘ Genova: il quattro Luslio 
Mille otte cento cinquant’ uno. Cartolina anessa al 
Violino del fu’ Barone Nicola (sic) Paganini, firmata 
da tutte le parti intervenute nell atto della consegna 
del Violino medesimo, fatto in questo giorno & rozito 
del Notaro Giacome Borsotto pure sottoscritto.’ 
Then follow fourteen signatures, and the seal of tne 
municipal arms. 

With this document there is also beneath the cas 
a gold medal exhibited, bearing on the olrerse the 
arms of Genoa, and the words ** Ordo Decur. Genu’; 
and on the reverse the Legend “ Nic. Paganino | 











Fidicini | cui nemo par fuit | civique | bene 
merenti | Amdccexxxiiil.”” This medal was (t will 
be observed), struck six years before the death of 


Paganini. 
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I cannot now go into the many incidents in the 
life of this fiddle, which have been handed down to us 
by such historians as Fetis, Vidal, and Fleming, how 
it was once nearly left at an inn by his servant, and 
the touching story of Paganini’s agony of mind when 
in 1836 it had to undergo a thorough repair. It was 
on this occasion that Vuillaume made the celebrated 
copy which Camillo Sivori received as a present from 
Paganini, and which he has played upon all his life, 
whether in public or private. 

On the day following the events recorded above, 
the duties of my mission called me away from Genoa, 
and I went to take one farewell look at the fiddle in 
whose company I had spentthree anxious, but ecstatic 
hours. The door of the safe was locked and secured 
with three huge seals, and in answer to my look of 
enquiry, and startled “Perché?” the custodian 
replied :—“ The violin does not exhibit itself. An 
English milor had it under observation during yester- 
day, and it has been here enclosed by His Excellency 
Il Sindaco, until the English milor shall have gone 
away from the citta. They are always causing dis- 
turbances, these English!” 


Tue ignorance and prejudice of the literary man, 
when he deviates into the sphere of music, has often 
been the theme of the justly indignant musician. 
Some slight consolation is to be derived from the 
fact that he generally contrives to afford amusement 
to the latter class. He is in their eyes much what a 
Frenchman discoursing on cricket is to a public 
schoolboy, or Ouida quoting Latin to a scholar. 
But he becomes dangerous rather than ridiculous— 
as M. de Saint-Saéns, amongst others, points out— 
when he quits the region of details for the safer 
ground of generalities, and brings the weight of his 
fine style and literary prestige to bear against the 
claims of the youngest of the arts. In either case, 
however, it is a welcome sight to witness summary 
justice being dealt out to the offender, and the merci- 
less exposure of the gentleman who talked of Beet- 
hoven’s Farewell Symphony, by ‘“ Indignans” [see 
the St. Fames’s Gazetic, of the 8th ult.|, may exercise 
a wholesome deterrent influence on the chorus of 
‘indolent reviewers.”” At the same time, let us 
frankly own our conviction that the vagaries of those 
who profess to further the interests of music, but in 
reality hamper them, are quite as prejudicial. It 
would be easy to fill a column every month with the 
record of such blunders, but we must content our- 
selves with putting only a select few in the pillory. 
A Bath paper, commenting on the rehearsal of the 
“ Martyr of Antioch,” states that in the absence of 
Mr. Edward Lloyd, Sir Arthur Sullivan sang all the 
tenor music in the minor key. This is, perhaps, sur- 
passed by a delicious piece of Queen’s English, in the 
Court Circular, of the 13th ult.:—‘* Madame Nilsson 
had the honour of singing before the Queen and the 
Royal Family after dinner. Signor Tosti accom- 
panied and sang two duets with Madame Nilsson, on 
the pianoforte.” We may also mention, in connec- 
tion with Court music, that a report of the perform- 
ance of the St. Anne’s Choir before the Queen 
appeared in the same issue of one of our dailies in 
which the announcement was made of the postpone- 
ment of the Concert. Nextly, we have to note the 
statement in the Saturday Review, of the roth ult., 
that Beethoven’s ‘ Kiss of salutation ” was bestowed 
on Liszt in 1811. Either Liszt's preeocity has been 
underrated, and he must have performed the unheard- 
of feat of winning the recognition of Beethoven in the 
year of his birth, or, accepting his age at the time as 
thirteen, he must now be close upon ninety. The 
only other solution of the difficulty—the bold asser- 
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tion that the Saturday Review is in the wrong— 
involves an act of presumption hardly to be contem. 
plated in view of the high literary eminence of that 
journal. Finally, we read in the Globe, of the 16th ult, 
in a notice of the Philharmonic Concert of the pre. 
vious evening, that Herr Joachim, in response to 
an imperative encore, played Bach’s well-known 
“Chaconne,” an assertion which is not only primd 
facie improbable, but absolutely incorrect. 


Now that English Opera, as well as Opera in 
English, must force composers to consider the adapt. 
ability of our language to the purposes of dramatic 
art, it might be well to reflect upon the possibility of 
choosing those words in the construction of an 
operatic libretto which most readily lend themselves 
to musical setting. Addison says ‘‘ the sounds of our 
English words are commonly like those of string 
music, short and transient, which rise and_ perish 
upon a single touch; those of other languages are 
like the notes of wind instruments, sweet and swel- 
ling, and lengthened out into variety of modulations.” 
This is no doubt to a certain extent true; but, as we 
have hinted, something might be done by our poets 
to lessen this defect. In a very sensible article on 
the subject, by Elsie M. Wilbor, which lately appeared 
in a periodical called The Voice, we read the follow- 
ing :—* We have done everything in our power to 
multiply the already too large number of consonants 
in our language. ‘True each of the five vowels has 
several sounds, but we are very sparing of them in 
the construction of words. ‘Take, for example, the 
word ‘drowned.’ In its seven component letters 
there are but two vowels, over against five consonants. 
This would not be so bad if only we pronounced both 
of the vowels; but what is the fact? We totally 
ignore the e in what should be a second syllable, 
leaving the poor o to be literally ‘drown’d’ in a sea 
of unfriendly consonants.” ‘Then, speaking of the 
constant hissing of the letter s, it is remarked * how 
much more melodious is the ‘ walketh’ and ‘ talketh’ 
of olden times, than the sharp, short ‘walks’ and 
‘talks’ ofto-day. If hissing elements are not pleasant 
in speech, where it is not necessary to dwell on them, 
how much less are they in song, when syllables are 
frequently prolonged for several counts.” Much is 
said about the suitability of a story for operatic treat- 
ment: let us hope that in future as much will be 
thought upon the suitability of the words in which 
the story is expressed. 

AN interesting communication from the Recreative 
Evening Schools Association appeared in the daily 
papers of the 2oth ult. As our readers are probably 
aware, from previous references in these columns, 
musical drill and singing occupy a prominent posi- 
tion in the scheme of recreative instruction adopted 
by the London School Board, and the letter in ques- 
tion contains the satisfactory assurance that ‘ since 
the middle of January these evening classes have 
been introduced in about thirty London schools, 
with most gratifying and encouraging results.” We 
hope before long to furnish our readers with some 
more detailed account of the operations of this excel- 
lent organisation. Lor the present, however, we may 
remark that the musical education of the masses in 


securing the goodwill of the leaders of public opinion 
in Ireland, at whose feet, to quote the forcible lan- 
guage of the Spectator, the United Kingdom lies 
prostrate. Ina résumé of his experiences during his 
visit to Wales, Mr. Michael Davitt remarks, apropos 
of a meeting at I’cestiniog, “* These Welsh quarrymen 





struck me as being infinitely more intclligent an 
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spirituclle (sic) than the corresponding class of Eng- 
lishmen. ... One most agreeable incident at my 
meeting at I’estiniog was the singing by the entire 
audience ofa Welsh song called . . . * The land of my 
fathers.’ It was an immense treat to hear these 
quarrymen singing with such exquisite taste and 
undoubted great musical intelligence. This cultiva- 
tion of music among the Welsh people is probably 
one of the chief causes of the superior intelligence of 
Welsh over English quarrymen.” We cannot be 
quite certain whether Mr. Davitt means that, other 
things being equal, music makes a man a better man 
ora better quarryman. ‘This question would best be 
treated in the form of a Platonic dialogue. But the 
fact remains that Celtic antipathy towards the 
Sassenach is likely to be mitigated by the general 
spread of musical taste among the latter. 


To those who apparently still act under the belief 
that talking has no right to cease when music com- 
mences, we have often thought that it would be an 
excellent reproof if the aggrieved executants were to 
enforce the maxim that music should cease when 
talking commences. There can be no doubt that 
the powerful claims of the art are gradually becoming 
more extensively recognised; but a gentle admoni- 
tion of the kind we have mentioned occasionally 
administered, cither in private or in public, would, 
we believe, materially help on the cause, and at least 
plead for the courtesy due to those engaged in the 


music, if not for the respect due to the music itself. | 


We have frequently received letters calling attention 
to this subject; and on one occasion, when we 
printed the communication of a correspondent who 


complained of the buzz of voices during the concert | 


of a provincial Society, which prevented his enjoy- 
ment of the music, a reply was forwarded to us from 
an official of the Society, saying that a great portion 
of the subscribers came into the room to meet their 
friends, and that a little social chat with each other 
was always looked forward to with much pleasure. 
But in proof that such interruptions are not only 
tolerated, but in some cases invited, we may point 
toa quotation from a printed card now before us, 
descriptive of the musical meeting of a club. After 
the usual loyal toasts, several solo and concerted 
vocal pieces occur; and then we have the following 
itm: ‘Interval for Conversation, during which will 
be sung ——,” and here follow the names of a glee 
and two part-songs. We know not why these pieces 
should have been selected for “conversational accom- 
paniments,” for they are certainly about the best 
numbers in the programme. 


Tur beneficial effect of music, both for physical 
and mental infirmities, has often been enlarged upon; 
and we frequently read of cures by means of this 
gentle agent, the facts of which have been duly 
attested by medical men. But in all the cases we 
have heard of, the patient has been constantly brought 
under the influence of the most calm and soothing 
manifestations of the art, by voices or instruments, 
so that he may, almost insensibly, be lulled into 
sweet forgetfulness of his ailments, and even be 
brought into such a state as to long for the time 
when he shall again drink in those sounds which have 
Proved more effectual than the draughts of the most 
skilled physician. A paragraph in a recent number 
of the United Service Gazette has, however, roughly 
assailed all our preconceived notions on the matter ; 
or we are told that some short time ago, ‘‘ a Spanish 
soldier was brought to a military hospital at Havana 
Ma state of catalepsy, and for fifteen months he 
showed no signs of improving health. At last the 
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doctors ordered the bagpipes to be played near hi 
bed, whereupon the man promptly recovered con 
sciousness, and is now able to articulate.” We regret 
that only these bare facts are before us, for it wou'd 
have been exceedingly interesting if the medic 
report of the case had appeared, so that we micht 
learn in what manner performance upon an instrn- 
ment which, under ordinary circumstances, would b: 
kept as far away as possible from a sick c! 
efiected so magical a result. We have often our- 
selves been made to “articulate” on hearing the 
sound of the bagpipes; but assuredly had we been in 
a state of catalepsy we should—had we been con- 
sulted on the subject—infinitely have preferred t: 
remain so. 





amber, 


Amonost the numerous manifestations of musical 
activity observable in England in late years, 
development of the brass band must be allowec 
take a prominent rank. To the metropolitan an‘ 
fastidious reader the term is perhaps synonymons 
with street music of a peculiarly blatant and di-- 
agrecable type, performed by starveling foreigners 
or the propagandists of sensational religion. They 
will therefore be hardly prepared to recognise in this 
much-derided institution o1 ' the most effe 
means of popularising good music. 





Yet any one whe 
has attended one of the brass band contests, so often 
held in Lancashire or Yorkshire, can hardly fail t: 


be convinced of this. Apart from the merit of th 
music performed, and the manner of its execution, 
the public spirit of the performers is shown in the 
generosity with which they contribute out of their 
hard-earned wages the funds necessary for the pur- 
chase of their instruments. The vigour of the move- 
ment is further evidenced by the existence of a 
Brass Band News, published at Liverpool. In the 


€ 


{number for March, which lies before us, besides a 


well-written London letter, and an account of a nen 
Wagnerian contest-selection from “ Tannhdauser.”’ 
“ Lohengrin,” and the ‘ Flying Dutchman,” « 
notice a long and interesting letter by Mr. T'ranz 
Groenings, containing several excellent suggestions 
with regard to the organisation of future contests, 
and in general marked by that sound sense and 
thorough knowledge of the subject which, amid the 
ignorance and repetition of other writers, singled out 
his letters to the ra as by far the most valuable 
contribution to the pitch controversy. 


Tue first performance of Gounod’s “* Mors et Vita” 
in Paris is to be given at the Trocadero, on the 22nd 
inst. The solo parts will be taken by Madame 
Kraus, Madame Conneau, M. Faure, and Mr. Lloyd, 
who goes to Paris expressly for the purpose of singing 
the tenor music. The composer himself will conduct, 
and a very fine rendering of the work may be antici- 
pated. 


ROYAL ALBERT HALL CHORAL SOCIETY. 

THE two final performances of this Society for the 
season may be dealt with briefly. Those who declared 
that ‘*‘ The Redemption ”’ would cease to attract as soon as 
public curiosity concerning it had been satisfied, have vet 
to wait for the fulfilment of their predictions. At any rote, 
there was no sign of waning interest at the performance on 
March 31, the Albert Hall being well filled, and the atten- 
tive demeanour of the audience showing the absorbing 
influence of the theme so solemnly and_ touchingly 
illustrated by the great French composer. For the first 
time since the production of the work by this Society, 
Madame Albani was not engaged for the soprano solo 
music, her place being taken by Madame Biro de Marion. 
This artist did some useful work both in the Italian and 
German Opera Companies at Covent Garden Theatre a 
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season or two ago, but she failed to justify her engagement 
as an Oratorio singer. The quality of her voice is singu- 
larly harsh and unpleasant, and its compass is also deficient, 
as was shown in the beautiful air * From Thy love as a 
Father,” which so far from being redemanded, went almost 
without a hand. This was the only defect in the perform- 
ance, the other leading vocalists, Miss Hilda Coward, Miss 
Hilda Wilson, Mr. Lloyd, Mr. Santley, and Mr. Watkin 
Mills acquitting themselves in their customary irreproach- 
able manner, while the choruses were rendered to absolute 
perfection by Mr. Barnby’s splendidly drilled force. A 
simple record of the fact that the season ended with the 
usual Good Friday performance of “The Messiah” will 














suffice; Madame Albani, Miss Hilda Wilson, Mr. Ben 

Davies, and Mr. Watkin Muls were the soloists. The 

audience was one of the largest ever seen in the Albert Hall 
ELY. 

Antioch and 





Asa t 1; 1 ny nd ate apfarmanc 
and nothing but an adequate performance 
-ded to complete th isfaction of the audience at 





he sati 
ton the 16th ult. In some respects, reasonable 
tions were fulfilled, but in others there were grounds 
of complaint. As regards the chorus, defects were notice- 









ible just where they were least expected. Mr. Cummings 
has proved himself an admirable choirmaster, but the un- 
anied funeral anthem, “ Brother, thou art gone 





was rather coarsely rendered, nothing like a 





genuine fianissimo being obtained. On the other hand, 
the Pagan choruses were delivered with much spirit and | 





Similar inequality was noticeable in the efforts of 

| Madame Patey has never sung the contralto 
part more finely, and Mr. Lloyd’s rendering of the airs, 
“Come, Margarita, come,” and “ See what Olybius’ love,” 
‘ i sable for purity of vocal method and ex 
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{with great confidence and precision. 


of all the beautiful ‘“ Abendlied,” effectively thouga s 
arranged by himself; and the Concert wound up 
Moszkowski’s clever gleanings trom foreign lands (Aus 
Aller Herren Lander), a set of six short pieces, each in the 
spirit of the national music of a different European country, 
The Russian episode, an Allegretto in A minor, is particularly 
attractive, after which the Spanish and Hungarian numbers 
are the most effective. Altogether these pieces afford con 
vincing proof of the versatility and charm of this composer 
so long as he keeps within a somewhat limited compass, 








Brahms’s new Symphony, No. 4, had been promised as 
the novelty for the eighteenth Concert, in case the score and 


1 


parts could be obtained. This consummation unfortunately 
was not realised, but Mr. Manns did well to fill the gap by 
the C minor Symphony of the same author, which had been 
only heard once, and at such an interval that its repetition 
would have been welcome in any case. For it is only by 
familiarity with a work of such depth that we can hope 
fully to fathom its meaning and appreciate its beauties. We 
must confess to an inability to comprehend the drift of the 
first movement, while fully conscious of its power. One feels 
that it is worth making an effort to understand such music 

a feeling which is not always excited by the unintellivible, 
On the other hand, the Andante and Allegretto are of great 
melodic beauty, while the Finale bears the stamp of unmis- 
takable greatness, abounding as it does in magical and 
solemn effects. Pan Franz Ondricck followed up : the 
favourable impression created at the Philharmonic Concert, 
by a fine rendering of Mendelssohn’s Violin Concerto. 
With an excellent sense of rhythm, considerable volume ot 
tone, and excellent intonation, he combines a fine technique, 








lattacking the highest notes and taking the greatest leaps 


His execution was 


brilliantly displayed in Paganini’s “ Le Streghe,” the 
notorious difficulties of which were surmounted with 


triumphant ease. But one could not help feeling that, foi 


| the complete success of such pyrotechnic music, a full room 


on. . W. H. Burgon seemed out of voice, and unable | 
» do himself justice. The credit due to good intentions 
must be given to Miss Pauline Cramer. She sang with 


sstness, and her fine soprano voice told well in 
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valy a matter of study, and Mi x of 
an excellent oratorio singer. 
PALACI 
ert of March 27 falling on the anniversary of 
} i le first part of the programme was 
ulirely devoted to works by that master, which were 


rendered in so admirable a fashion that the subsequent 
selections inevitably partook of the nature of an anti-climax. 
After a spirited performance of the ‘ Prometheus ” Overture, 
Herr Joachim made his first appearance at the Palace this 
season in the violin Concerto. ‘The unlucky snapping of a 
string justat the point where the solo instrument enters, broke 
the continuity of the first movement and seemed to affect the 
(; and it was not until the Larghetto was reached that 
be had recovered his usual mastery of resource. Of the 
performance of the Symphony (No. 7), we can give no 
better description than by saying that it was played as if it 

a special favourite of Mr. Manns’s, and that the 
zretto deserved the encore accorded to it on the occasion 
f its first production. After the Symphony the descent to 
naniinvolami” was rather a bathos. Miss Kate Flinn, 
who made her débué at the Palace on this occasion, has a 
soprano of considerable range but rather hard quality, and 
needs to be reminded that a sense of accent which creates 






solois 








sforzandi where none are indicated is almost as bad as the 
lack of that sense. Miss Flinn created a favourable im- 


pression in which we could not share by her singing of 








Greg's “ Solveje’s Lied” and Franz’s “Im Herbst.” The 
prevailing characteristic of each is pathos, but by hurrying 
the ¢empo in the refrain of the former and introducing 
staccato effects where none are marked in the latter, at 
inappropriate cheerfulness was imported into her renderings. 

Herr Joachim gave great pleasure by his finished per- 
formance of three pieces by Schumann :-—“ Garten melodie,” 
‘Am Springbrunnen ” (orchestrated by Rudorf), and best 





| admirers. 








and gaslight are indispensable. The vocalists on 
occasion were Miss Robertson (who, at a few hours’ ni 
undertook to replace Mdlle. Oselio) and Mr. Ernest Birch 
The former, in Paisicllo’s ‘Nel cor piu,” proved hoy 
closely a human voice, capable of far better things, can be 
,ade to imitate the piccolo. The song is as good a proot 
as can be found of the justice of Schumann’s strictures 
upon Italian melody. Miss Robertson was also heard in 
Waley’s “ Sing on, ye little birds,” a graceful and flowing 
song, with a very unpretending accompaniment for flute. 
Mr. Ernest Birch made a creditable first appearance in 
Mendelssohn's “ It is enough” (* Elijah’). The remain- 
ing numbers in the programme were Cherubini’s familiar 
* Anacreon ’ Overture, and Mr. Mackenzie’s Scotch 
Rhapsody in G, No. 1, the analysis of which was prefaced 
by some interesting biographical details of a musician 
“whose name ”—as we hold with the writer—* will soon 
be a household word throughout the three Kingdoms.” 

Of the last two Concerts, full particulars of which will be 
found elsewhere, it will be enough to say that they brought 
the series to a brilliant close, the Concert room on both 











occasions having been crowded with an_ enthusiastic 
audience 
PHILHARMONIC SOCIETY. 


THe novelty at the third Concert, on the rst ult., was 
Dvorak’s Violin Concerto in A minor (Op. 53), played by 
Pan Franz Ondricek, for the first time in England. We 
are so accustomed to expect originality in the Bohemian 
composer’s works, that criticism based upon a slavish 
adherence to recognised models becomes absolutely value- 
less; and we are content, therefore, to abandon ourselves 
to the enjoyment of the abstract music presented to us. 
In spite of the individuality with which he invests ever 
composition from his pen, however, he rarely becomes 
rhapsodical ; and the first movement of the Concerto under 
notice, therefore, startled many, even of his staunchest 
On a single hearing of so thoughtful a work we 
have assuredly no right to pass judgment upon its merits, 
especially as the themes for the solo violin arrest the 
attention, both from their intrinsic beauty and the exquisite 
manner in which they are accompanied by striking orches- 
tral figures, the modifications and developments of these 
subjects being exceedingly ingenious and effective. It may, 
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however, be mentioned that the non-reappearance of the 
second subject (as it may assuredly be termed), in the 
relative major, is somewhat disappointing. Without the 
slightest break the Adagio commences with a lovely 

lody for the violin, solo instrument rwards 





tet, tne 





ject for the string qu 
of the matter already 


1 of characteristic 


oridly accompanying a 
movement closing with reminisce 
heard. In the Finale we have a succe 


nces 
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dance tunes, woven most efi ectively 

the Rondo form, with a Coda of much impor- 
tance, the pas: solo violin being admirably 
written for the legitimate disy te of the instrument. 
The Concerto was % TY finely plaved, beauty of tone, truth 





1 being revealed in the 
close of the piece 
:, and the performe: 
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being recalled 
Kleeberg gave an exceptionally | ne rendei Mendels- 
sohn’s Pianoforte Concerto in minor, and the orchestra 
was heard to the utmost advantage in Schubert's Symphony 
in C,\ need the Concert, the Pastoral Introduc- 
tion and Overture : second part of Sullivan's * Light 
of the World,” and Beethoven's * Overture. 
An apology was made for Madame 


score of indisposition, but she sang both the 





ing of 











ror 
hich comme 








* Namensieier ” 
Hersee, on the 
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for her—Lotti’s ** Pur dicesti,” and Meyerbeer s * Nobil 
Signor.” ‘The fourth Co neert, on the 15th ult., commenced 
with Beethover’ kroica ’ Symphony, which in all it 
minutest details, was viven with a perfection rarely heard, 
and received with an enthusiasm amply evide icing the 
thorough appreciation of the large audience assembled. 
The steady advance of Miss Fanny Davies in public 
estimation fully justined the directors in engaging her fo 
these Concerts, and we ca t but award her the highes 
praise for selecti Ste Bennett's Concerto in C 

considering that mposer’s early career was so 
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1 the Philharmonic Society. In 
admirably performed, and Mi 
congratulated upon the position she 
gained as an exponent of the highest class 
the end of moveme 
unanimous, and the ien 
without a double recall of the 
Nothing beyond 


minor, 
intimately connected wit 
every respect the work was 
Davies may fairly be 
has so rapidly 
of compositions. At 
applause was 

would not rest sa 
performer at the conclusion of the ihe 
arecord of the re ndering of Mendelss 
by Herr Joachim is that we scarcely 
remember to have ever heard him play more finely, a fact 
acknowledged not only by the “ ia lause which followed his 
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retirement from the platform, but by a persistent encore, 
which we regret to say was pthc’ with. ‘The vocalist 
was Miss Gertrude Griswold, who gave with much effect 





doux, il est bon,” from * Hiérodiade.” 
songs by Goring Thomas 
ss Mary Carmichael. The programme 
*s Overture to “ Jessonda.” At both the 
Arthur Sullivan conducted with that 
his uncqualled orchestra which 
f the 
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thorough command over 
much to rai 


estimation of all real mu 


rtistically 














has done so e the fan Society in the 
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RDAY POPULAR CONCERTS, 


Ir all is well that — ih the twenty-cighth season of 
these entertainments must be regarded as a prodigious 
success, for it culn holed it a series of triumphs, substantial 
as well as artistic. It is not Mr. Chappell’s plan to 
announce the engagement of a great artist with a flourish 
of trumpets, but the us or Becthoven, 
Madame Schumann,’ 
had been successful in 
Pianist of the cc 
where she is always 


MONDAY AND SATC! 





imple words 
Ve re cnouch to tell 
lucing the most 
once 





ciited female 
more visit the metropoli 
so well received. The effusive but not 
extravagant warmth of her reception on Saturday, March 
27, must have becn some compensation for the fatigue of 
her journey, and convinced her of the unswerving loyalty 
of English audiences to those who have once cained thei: 
confidence and coteet. No trace of failing powers could 
be detected in Madame Schumann’ s rendering of * Les 
Adieux, l'absence, et le retour.” The lovely singing tone 
and expressive but unexaggerated method were as remark- 
able as ever, and a great demonstra- 
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into a movement of 
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the shilling occupants of the orchestra pelting tl 





t with flowers, while the 
so long and vigorously that 
encore and played one of 
st suffice to record that 
No. 2 ), Haydn's in G (Oj 
Allegro for violoncello completed the progr 

Miss Carlotta Eliot was the vocalist. 

On the following Monday the scene was one of even 
greater excitement and enthusias: Beethove 
and Madame Schumann in the doe 
Need it be said that St. Hall | 
to accommodate a ll who desired to be present, many being 
1in the gangway ( 
mbrance has the dist 
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t 
t: an ideal render} {- nNaonincent ' 
a an ideal rendering of a ma icent woik, 
ful hed the furore of the audience, though it wa: 


However, obstinacy at 





able to ask for more. 





Hate h prevailed, and the player gav hem Schumann’: 
j favourite Arabesque as a bonne bouche. , The prouramme 
| was rendered additionally interesting by re it 
a Sonata in A, for piano and violin, by erg (Op. 
| The work is dedicated to Her om, 





th Miss Zimmermann, it was performed. The name of 
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composer is quite unfamiliar here, musi 
! dictionarie say very little concerning hi Mend 
"Cons versations Lexicon,” only telling u has pro- 
' duced several we ,and that he lived 
then ‘tan zig. Heis evidently a tc 
| Sonata | eing not o nly a pleasing but 
The themes are melodious, and they 
much skill . though with no suspicion of 
lore lavouri received, anc 
i ard othe iples from th ( 
Henry Piercy sang in a very agreea Li 
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yv Mendelssohn and Rubinstein. ‘Iwo tavourite concert 
works were the principal attraction on Saturday, the «rd 
ult.-namely, Beethoven's Quintet nC 1p 29), and Khein 
berger’s Pianoforte Quartet in E flat (Op. 38). mer 
res the popula of the Kasoumowsky Quartets, for it 





amber works, and the earliest 
lete emancipation trem the 
is ee antis 





"s finest Ch 
his con 





one ot Beethove 
which he sho 
of Haydn and t 

Rh cinberger has not followed up the 
; piano Quartet. The work is full of beauty 
but the composer has not preduced anything els 
cood. Mr. Max Pauer, w! the pianist on this 
sion, introduced four numbers of Brahms’s cleverly writt 
but not particularly intere *Clavierstiicke ° (Cp. 70), 
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scarcely so pleasing, but in one sense it is snpeine, n 
that the piano part is more important, and the c mposer 
has conceded something to modern ideas in peer vera an 
identical theme in each of the three movements. ‘This 
serves as the principal subject of the opening section, as an 
accompaniment in the middle movement, and n 





! which he played with much technical skill. 

| Another extremely attractive selection \ provided on 
I the following Monday. [It commenced witha new S« in 
| D, for piano and violoncello, by Signor Piatti, the fru totir 
lrecent enforced retirement from public life. Li more 
lthan a year has elapsed since the production of first 
| Sonata in bP, - - same instruments. The new work is 
i 


as an air ied 


variations in the Finale. The adagio lento is by far the best 
part of the Sonata, which was pertectly played by the cem- 
poser and Miss Zimmermann, and well 1eceived. Another 
novelty was a set of Variations by Madame Schumann en 
her late husband's ** Aibumblatt ” (No. 4, Op.ga). Brahms 
has written some extremely interesting Variations en the 





ime theme in his Gp.c. Those by Madame Schumann 
less important though tastefully conceived. She slo 
ed Schumann's Sketch for pedal piano (Op. 58, 
and the Novelette in F (Op. 21, No. 1), and for once 
audience did not insist upon an encore, perhaps 
he was announced to join Herr Joachim later on i 
Sonata in A minor, for piano and violin (Op. 105). 1 




















a late work, dating from 1851, this Sonata is on 
mann’s most genial efforts. The allegretto, which st 
in place of a slow movement, is a veritable little gom. 
Beethoven's splendid Quartet in C (Op. 50, No. 3) formed 


an imposing climax to the Concert. The vocalist was Miss 
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Liza Lehmann, a daughter of the well-known artist of that 





name. She is very youthful, and her voice is at present 
small in volume; but it has been well trained, and its 
quality is agreeable. She sang some old Italian airs and 





s by Liszt and Maude White with excellent taste. 

The scene on Saturday the roth was remarkable even in 
this phenomenal season. It was calculated that more than 
a thousand people were turned away from the doors, though 
every inch of standing room was utilised. The programme 
was certainly as attractive as it could well be throughout, 
for there are few more popular concerted works than 
Schubert's Quartet in D minor and Beethoven's Pianoforte 
‘Trio in B flat, to say nothing of Schumann’s * Carnaval ” 
interpreted by his gifted widow. Rarely has the last-named 
popular work received a more beautiful and refined render- 
ing, the only cause for complaint being that four number: 
were omiited—namely, Eusebius, Florestan, Coquette, and 
Replique. It is equally impossible to imagine a finer per- 
formance of the Schubert Quartet, Herr Joachim and his 
companions being in their very best form. The piano part 
in Becthoven’s Trio was rendered in a surprisingly able 
manner by Mr. Hollins the blind pianist, lately a student at 
the Royal Normal College. His playing was not only 
expressive but note perfect, and there was not the slightest 
cause fo allowance on the ground of his natural 
y contributed some of the most familiar 
The unexpected presence of Dr. 
1¢ iollowiag Mfonday constituted a special feature 
of interest. It was a pie programme, the works 
being the Quartet in F (Op. 59, No. 1), the Sonata in A flat 
(Op. 110), and the Kreutzer Sonata, for piano and violin (Op. 
47). Any critical remarks on these would be superfluous, 
and it is only necessary to mention that Herr Joachim was 
the leader and Mr. Charles Hallé the pianist to indicate that 
the performance was all that could be desired. Mr. Santley 
was again the vocalist, his selections being 
expressive “The Arrow and the Song” and Handel's * 
minacciar del vento.” 

The final Saturday programme was more 
usual, both as regards works and artists. It opened with 
Haydn's Quartet in E flat (Op. 64, No. 2), the next work 
being Mozart’s Soneta in G, for piano and violin, one of a 
set of six publishedin 1781. Like everything left by Mozart 
the Sonata is well worthy of a hearing though not specially 
remarkable. Miss Fanny Davies and Herr Joachim were 
the executants, Madame Schumann gave two of her 
husband’s “anons for pedal piano (Op. 56), and, as an encore, 
the familiar Nachtstiick in F. Miss Emily Shinner joined 
Herr Joachim in a Tempv di Minuetto with variations, for 
two violins, by Spohr, and greatly pleased by her masterly 
playing. ‘The finest performance of the afternoon, however, 
was that of Beethoven's Trio in E flat (Op. 70, No. 2), with 
Madame Schumann at the piano. It was an ideal render- 
ing of a beautiful work. Mr. Lloyd was the vocalist and 
Mr. Wopkins Ould proved an admirable accompanist. 

The final Concert may be briefly dismissed, 
matter of course, the programme consisted of familiar and 
favourite works. Brahms’s Sextet in B flat (Op. 18) may 
be so described, and so in greater measure may Schumann’s 
Quintet in EF flat (Op. 44). 
masterpiece, with Madame Schumann at the pianoforte, was 
a treat of the highest order. 
Mendelssohn’s Lieder, and steadfastly declined an encore; 
but Herr Joachim succumbed after three of B 
Hungarian Dances. Miss Liza Lehmann 
some songs entirely to the satisfaction of the 
so in all respecis the forty-first 
brilliant success. It is well to have the official assurance 
that the next season will commence early in Novembe 
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LONDON MUSICAL 

Ir would have been unfortunate, 
Villicrs Stanford’s Oratorio “The Three Holy Children ” 
had suffered neglect during the present London season, 
considering that all the other important novelties at last 
year’s Birmingham Festival have been brought to a hearing 
without delay. Thanks are tcrcfore due to the London 
Musical Society, which has shan the lead on other occa- 
sions, for coming to the rescue with the Cambridge 


SOCIETY. 


not to sav unfair, if Dr. 











musician’s work, which was duly given in St. James's Hall, 
on the 7th ult. 


Unfortunately the time and circumstances 


Housed! s 


The gifted artist played some of | 


and last Concert was a} ake 
| make musicians 





Del 


were far from propitious. The excitement concerniy ly 
Liszt was culminating ; and, further, the Society’s perform. 
ances are of a quasi-private nature—perhaps for good and 
sufficient reasons, but manifestly to the disadvantage of a 
new work of importance. A second hearing of “The 
Three Holy Children” fully confirms the opinions expressed 
upon it in last October’s Musica Times. In the first part 
Dr. Stanford has put forth more power than in any of his 
earlier compositions. The * March of the Assyrian Soldiers,” 
the soprano solo and chorus, * If I forget thee, O Jerusalem,” 
with its impassioned climax, and the concluding chorus, 
‘ The heathen shall tear Thy name,” are numbers of which 
any living composer might feel proud. The same may be said 
of the grand final chorus of the Oratorio * O all ye works 
of the Lord,” which contains some very fine contrapu ntal 


writing in the Handelian style, and a highly imp: sing 


climax. But a considerable portion of the Second P: art is 
unquestionably tedious, more particularly the music oft 
the three Captives and the air and chorus “ Ye are my 


witnesses.” Perhaps it is too late now to revise the work, 


and even as it stands it is a valuable addition to the 
repertory of English Oratorio. Though not on a large 
scale, the performance was on the whole creditable. Mr, 


Barnby’s choir sang with commendable steadiness, if not 
with much power; and the only fault that could be found 
with the orchestra, was its smallness. The strings were 
very feeble, and in fact could not be heard when the wind 
contingent was in full play. The solo parts were ably sus- 
tained by Miss Anna Williams, Mr. Lloyd, Mr. R. Grice, 
Mr. T. Kempton, and Mr. W. H. Brereton. One circum- 
stance in connection with the Concert was so remarkable 
as to deserve record. From first to last the analytical pro- 
gramme contained no mention of the composer's name. 
The omission led to some amusing enquiries and assertions 


among the audience, some declaring Mr. Mackenzie to be 











the author, and others Dr. Bridge and Mr. Prout. 
MR. FREDERIC LAMOND'S RECITALS. 
THERE is as much truth as triteness about the remark 
that the pianoforte recital business is being va over- 
idone, as has been proved down to the hilt de the 
past few weeks, when the most Gargantuan appetite 
must have found satiety. It is very unfortunate that so 


little heed for others besides themselves marks the efforts 
of those who pertinaciously crowd to the front. The Lon- 
don musical public is very extensive and vastly liberal ; it 


| Supports entertainments even when their pretensions are 


| advocate 


for, as a} 


j young Scottish pianist, Mr. 





a : ‘ | forward a young artist whose executive powers 
The performance of the latter | omic i peas 


ver aie ' year-old 
« So] * 


greatly in advance of their merits, 
play the part of benefactor—or, at least, of encouraging 
to juvenile artists. But the public purse is not 
inexhaustible, and if professional musicians will persist in 


and is always ready to 


dragging themselves to the fore, whether their talents 
sanctify such proceedings or not, some of them must 


retire from the enterprise poorer in pocket, however much 
richer in vanity. To those who champion the cause of the 
Frederic Lamond, these te- 
marks do not appertain ; they were well advised in bringing 
are. cer- 
tainly phenomenal, and in giving him a foint d@apput 
whence he may strike out with redoubled vigour upon his 
artistic career, The first recital given by the seventeen- 
Scotch laddie was so fairly astounding that 
if reason rocked upon her throne there would have been 
plentiful excuse for it. To find such a mere lad in the 
possession of such Herculean powers was sufficient to 
s believe that the millenium was at hand. 

The results of the two subsequent Recitals, at the same 
place of entertainment (on March 30 and the 2nd ult.), tended 
to prove that though there were weak places in this young 
knight’s armour, he was nevertheless armed cap-d-pie, and 


mae 1 ats 
could do battle with all who were ready to encounter him 


on open ground, And here is the amazing pari of it. 
Mr. Lamond is no specialist; rather, like the Clow in 


‘Twelfth Night,” he is “for all waters,” 
home in the old school as the new 
with the romanticists. The repose and sustained delicacy 
requisite to ensure an adequate interpretation of Chopin, 
hardly belong to the temperament of the juvenile executant ; 
but inasmuch as he possesses every technical qualification 
to deal with the capricious works of the fascinating Polish 


and is as much at 
with the classicists as 
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composer, the acquisition of the necessary sentiment is only 
a matter of time and study. At the second 


(Op. 23), Mazurka (Op. 59, No. 3), and Nocturne (Op. 27, 
No. 1); Mendelssohn’s Scherzo (Op. 5); Schumann’s Fan- 
tasie in C (Op. 17); Tausig’s arrangement of Schubert's 
Marche Militaire; Liszt's rearrangement of Schubert's 
« Soirées de Vienne’; Etude by i’. Lamond; and Liszt’s 
“Venezia é Napoli” Taraniclla. Sucha selection might try 
to the utmost the skill and address of the most omnivorous 





virtuoso, but Mr. Lamond made many more hits than misses. | 


At the following Recital the selection was as follows : 
Sonata in b flat, Op. io6 (Beethoven); Variations on a 
Hungarian theme, Op. 21, No. 2 
sharp minor, Op. 11 (Schumann); Preludes, Barcarole, 
Nocturne, and Scherzo (Chopin); and fugitive pieces by 
Tschaikowsky, Joachim, Ratt, and Liszt. lt was courageous 
in the young pianist to encounter the famous * Op. 106,” 
because here he trod upon ground where there is scant 
honour to be won, though a good deal may be lost by such 
an act of temerity. It must be said, however, that Mr. 
Lamond’s playing was finished and intelligent, and if it 
were something lacking in depth or majesty, the defection 
can both be explained and condoned in the truism that we 
must not look for old heads upon young shoulders. The 
best features of this performance were undoubtedly the 
interpretation of Brahms’s Variations and Schumann’s not 
over-attractive Sonata. 

At the request of many friends, Mr. Lamond gave a 
fourth Recital, but on this occasion was wisely advised 
to remove the arena of his efforts to St. James’s Hall, 
where better conditions as to light, comfort, and space 
obtain. For this performance the patronage of the 
Abbé Liszt was secured; and, inasmuch as the visit of 
the venerable composer was largely advertised, it may be 
said that there was a divided interest in the Concert. The 
great Hungarian master did not arrive at the Hall until about 
four o'clock, when Mr. Lamond was well on towards the 
middle of his programme—and had, in fact, commenced the 
Liszt excerpts which formed so conspicuous a feature of his 
scheme. The selection included Tausig’s arrangement—or 
derangement—ot one of Bach’s organ Fugues and Toccata 
in D minor; Beethoven's ** Appassionata”’ Sonata;a Fantasia 
by Chopin; Brahms’s two * Clavierstiicke * (Op. 76); Liszt's 
“Harmonies du Soir,” * Feux Follets,” ** Mazeppa,” 
“Liebestraiim,” and ** Pesther Carnival” (Rhapsody, No.9); 
Raff's Fantasia and Fugue (Op. 91); Impromptu by F. 
Lamond ; and Valse by Nicholas Rubinstein. The entry of 
Liszt of course disturbed the smooth sequence of events, the 
audience rising to their feet and cheering wildly; but 
fortunately Mr. Lamond did not lose his nerve, though he 
certainly looked anxiously round at the master at the con- 
clusion of each piece. The result was satisfactory, as the 
young pianist received, after the first part, a double recail 
for his really fine playing, while the Abbé stood up and 
bowed--a pleased observer of the success of his music. 

Unless we mistake greatly, we shall hear more of the 
young Scotch pianist before long: it is stated that he is 
about to prosecute his studies under Liszt, in which case 
both he and the world of pianoforte music in general are 
to be congratulated. 








SENOR SARASATE’S CONCERTS. 

THE annual series of orchestral Concerts given by Senor | 
Sarasate have become an established institution, and would 
be greatly missed were the eminent Spanish violinist to 
discontinue them. Of this there is little likelihood, however, 
so long as they are as well patronised as at present. 
Notwithstanding all the distractions of this busy musical 
Season, St. James’s Hall was well filled on Monday atfter- 
noon, the 1oth ult., when the first-of the new series was | 
given. The juxtaposition of the Violin Concertos of 
Beethoven and Mendelssohn was certainly a great attraction, 
and it is probably the first occasion on which these two 
great works have appeared in the same programme. No | 
other Violin Concerto comes near to either of them in| 
popularity, nor, we may add, in abstract merit. As Herr | 
Joachim had played both very recently, some among the 
audience were no doubt able to institute instructive com- 
parisons, The rendering of these masterpieces by the 


Recital the | 
programme included Brahms’s Sonata in I’ minor (Op. 5); | 
Beethoven's Six Variations in D (Op. 76); Chopin’s Ballade | 


(Brahms); Sonata in F | 








Hungarian violinist is broader, more masculine, and more 
impassioned than that of his brothcr-artist ; but, on the other 
hand, Sefior Sarasate possesses a silvery sweetness of tone 
peculiar to himself, and another great charm of his play- 











ing is the invariably perfect intonation which he 
maintains in passages of the utmost iculty. These 
qualities were fully manifested on the 1gth ult.. and the 





delight of the audience was expressed by numberless 
recalls. The solo performances were complete 
artist’s “ Zigeunerweisen,” which no one can exe 


himself. The able orchestra under Mr. Cusins interpreted 








Beethoven's Overture *“ Die Vi eihc des Hauses,” Liszt's 
Hungarian Rhapsody in F (No. 1), and bert’: 
* Rosamunde * Overture in a praiseworthy manner. 


ROYAL ACADEMY OF MUSIC. 

| Aw orchestral Concert was given by the students of this 
institution at St. James’s Hall, on the 1€th ult., before an 
unusually large audience. Stern Be 
“The Woman of Samaria,” was appropriately chosen for 
the commencement of the programme, its rendering both 
by soloists and choir being in every respect a worthy tribute 
to the genius of the composer. ‘The principal vocalists 
were Miss Owen, Miss Jansen, Mr. Humphreys, and Mr. 
Marsh. Some variations on an original theme, for orches- 
tra, by Mr. Macpherson, afforded an excellent specimen ot 
the talent of a student who has already made a name at 
these Concerts, and Miss Meta Scott and Mr. E. Fow!ter 
were highly satisfactory representatives of the soundness ot 
the pianoforte teaching at the Academy: Miss Clark and 
Miss Harrison deserving also most favourable mention «as 




















vocalists. Mr. William Shakespeare was the Co 
ROYAL COLLEGE OF MUSIC. 
Want of space alone compelled us to withdraw our usual 
monthly notice of the College Concerts from our April 


issue, and the same cause must be accepted as an excuse 
for the shortness of the present summary of the work done 
at the last four meetings before Easter. Twoof these were 
orchestral, at which Symphonies by Schubert (No. 6, in C). 
Mozart in E flat, and Beethoven (No. 2), Henselt’s difficult 
Pianoforte Concerto in F minor and Mendelssohn’: 
‘“* Hebrides ** Overture formed the chief attractioe The 
‘extras’ in the orchestra only amounted to a dozen, and 
the finish and spirit with which these works were given, under 
the bdton of Professors Holmes and Stanford, testify 
eloquently to the thoroughness of the instrumental in 
struction received at the Royal College. Amongst the 
vocalists, Mr. Price, who unites feeling and intelligence to 
the natural advantages ofa resonant bass voice; Miss Russell 
alight but sympathetic soprano, who was heard to great 
advantage in Madame Goldschmidt’s own version of * Una 
voce” (“Il Barbiere™’); and Miss Drew, another 
soprano who has made great progress in style and production 
since her last appearance, are specially deserving of notice 
The efforts of Misses Belcher and Albu and Mr. Ridding 
have also in them the elements of promise. Mr. Sutcliffe 
continues to sustain his reputation as the most finished 
violinist in the establishment, while, in different styles. 
Misses Crabtree and Fry have been the most ambitious and 
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successful representatives of pianoforte playing. 


WAGNER SOCIETY. 

A HIGHLY interesting essay on * The inner significance 
of ‘ Der Ring des Nibelungen’” was read by Mr. W. C. 
Ward, at a meeting of the United Richard Wagner Society 
(London Branch), at Trinity College, on the i3th ult 
Only incidental reference was made to the music of the 
great Trilogy, but the speaker dealt fully with the philo- 
sophical import of the poem, showing how it illustrated the 
moral and spiritual history of humanity. The characters 
of the drama symbolise the opposing forces with which 
man has to deal in his struggles towards perfection, Wotan 
representing formalism and the enslavement o1 the mind, 
the giants mere brutish ignorance, Alberich greed ond 
avarice, and Loge cunning and malignity. With these 
Siegfried, the ideal hero, has to contend, the fina! victory 
and redemption being only secured by pure self-sacrificing 
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love, as represented by Brunnhilde. Mr. Ward evinced 
much familiarity with the myths of the Middle Ages, which 
Wagner has woven anew into his poem. The lecture was 





lint ‘o with deep attention, and when published 
should ve read by all admirers of the great master. 


THE STROLLING PLAYERS 
growth of Amateur hestral Societies is one of 
ost striking features of musical work in London at the 
present time. Within the | years a large 








; number of 
‘yanisations for the study of instrumental music has sprung 


ase 











up, and among them the body styling itself as above, and 
founded, we believe, on the association known as the 
Wandering Minstrels, is entitled to a high, if not the 





highest, plz lace. The work it acc¢ nplishes has the merit of 
being earnest and thorough, the Conductor, Mr. Norfolk 
Megone, happily possessing the spirit of enthusiasm which 
communicates itself to all with whom it comes in contact, 
necessary musicianly qualities being of course added. 
li, force consists of more than a hundred players, includ 














ing, among the strings, a considerable number of ladies. 
At the last Concert of the present season on Saturc 

vening, the roth ult., St. James’s Hall was filled from end 
to end by a brilliant audience, and as the salut uy rule of 





‘the doors during the performance was strictly en- 
: music was heard to the utmost advanta; 
Beethoven’s Symphony in D, No. 2, Bizet’s Sui 
1, and smaller pieces, all of which 
y satisfactory manner, considerit 
the professional contingent numbered less than a dozen 
mostly, for the wind instruments. 
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concluding Concert of for the season, 
ult., had peculiar interest and 
The first performance of Beethoven's Choral 


LATION: 
this Society 
of 


12th features 


Importance. 








j 1ony was an event of no slight significance, as no 
cther suburban Society, far as we are aware, had pre 
viously ventured to tale et his colossal work in hand. That ! 
Mr. Prout’s choir would prove equal to the demands it | 
make: upon persi.mers no one could doubt, but few could 


The 
r passages were given with perfect precision, 
,on he whole, we are inclined to consider the perform- 
ance as the best effort of the Society thus far. As a matter 
re course, the instrumental movements were well played, 
Mi. Prout and his orchestra understanding one another to 


have ecco so really excellent an interpretation. 
most try 


a 1 
2 


the fullcst extent. Miss Pauline Cramer, Miss Hilda Wil- 
son, Mr. Holberry Hagyard, and Mr. IF. King did ample 


justice to the solo ape Phe work was most enthusi- 
ically received, and it should be repeated at an early date. 
Previous to the Symphony, Handel’s Dettingen ‘Te Deum 

perform with Handel's original accompaniments. 
‘bhe most striking feature in these is the prominen ce given 
to tne first trumpet part, a prominence which is, of course, 


asa 


ied, 





destroyed by the addition of trombones. At the same 
time, > order io obtain the exact balance intended by 
ilandel, a much larger number of oboes and bassoons 
vould be Je required than is possible in a modern orchestra. 
ial commendation is due to Mr. W. Morrow for his 

of the trumpet part, but the effect would be less 


to the ear in a larger hz a _ Though less excellent 





of the Choral Symphony, the ceneral perform- 
ance Icft but little to desire 
MUSIC IN BIRMINGHAM. 
(FROM OUR OWN ESPONDENT.) 
In spite of Lenten influences, the month of April has 
been a fairly busy one in a musical sense, and the Concerts 
given have been of a higher class than is customary here at 





the fay end of the 
chamber music. 


season, including oratorio, pianoforte, 

Before noticing these, however, a few 
s are due to an interesting rcmanet of the previous 
ih which occurred too late for mention in your April 
I refer to the first Pianoforte Recital of Miss Fanny 
Davies, which took place in the Masonic Hall on March 30, 
in presence of an enthusiastic and overflowing audience. 
Miss Davies's selection, played entirely from memory and 








Issue. 


107) 


without a single slip or hitch, compris ed Bach's Organ F ugue 
in A minor, a couple of hz arpsichord Studies by Scarlatti, 
Graun’s Gigue in B flat minor, Beethoven's Sonata in A 
(Op. 101), Mendelssohn’s Scherzo Capriccio in F sharp 
minor, Schumann’s * Carnaval,’ a Prelude and Nocturne in 
B major, by Chopin, and Rubinstein’s Valsein F. As most 
of these pieces have been recently played by Miss Davies 
in London at the Monday Popular, Crystal Palace, and 
other high-class concerts, there is no need to dwell upon 
the merits of her performance, but the rapturous — 
which it elicited from her townspeople may be cited j 
evidence of the fact that in Birmingham, at all events, you 
may be a prophet in your own country. Owing to the 
success of her first Recital and the impossibility of accom- 
modating all who flocked to it, Miss Davies was induced to 
give a second on the 2oth ult., when her selection com. 
prised Bach’s Chromatic Fantasia, a couple of Mendels 
sohn’s Songs without words and Capriccio in E (Op. 7 
Schumann’s Etudes Symphoniques, Chopin’s Polonaise in 








wr 
ul 





C sharp minor and Impromptu in F sharp, and Sketches 
by Maude Valérie White. Although this Concert fell in 


Holy Week, it drew a large and enthusiastic audience, and 
Miss Davies’s playing evidently confirmed and deepen 
the admiration excited by her first performance. 

The monthly Concert of the musical section of the Mid- 
land Institute, on the afternoon of the ard ult., took the 
form of a Violin Recital by Mr. Carrodus, who was assisted 
by Mrs. Hale at the pianoforte, and by a tenor 
Mr. James Gawthrop, of Her Majesty’s Chapel Royal. The 
renowned English violinist was heard to great advantage in 
Spohr’s Concerto in A minor (Op. 47), Svendsen’s melodious 
Romance (Op. 26), and three of Molique’s graceful mclodies 
(Op. 36); but his greatest effect was produced in De Beriot's 
Tremolo variations upon the Andante theme the 
Kreutzer Sonata, in which the continuous feather bowing 
of the performer was a marvel of skill and endurance. 
Musical pedantry, which flourishes nowhere more luxuti- 
antly than in Birmingham, was excited, as usual, by this 
i** profanation”’ of a beautiful classic theme, but as the 
‘adapter has only followed and developed the treatment 
pursued by Beethoven himself in his variations, and as the 
ane is a piece attording admirable scope for the display ot 

virtuoso like Mr. Carrodus, the majority of the audience 
imply charmed. Mrs. Hale played with taste, fecling 
considerable technical skill, Beethoven's Sonate 
Pathétique, and Mr. Gawthrop impressed the audience 
very favourably both by his voice and ee in Handel's 
**Where’er vou walk” (from “Semele *’), ** The full moon 
is beaming” (from Smart's “ Bride of AME sabe ), and 
the Lurline ballad, ‘“* Home of my heart.” 
| On the 7th ult., the Edgbaston Amateur Musical Union 

gave its annual Orchestral Concert in the Large Lectut 

| Theatre of the Midland Institute. The band, numbering 
isome fifty performers, was composed, as usual, of amateurs, 
i with a few professional players of special instruments, and 
{the solo violinist and solo vocalist—both ladies—were also 
jamateurs. The orchestral playing, on the whole, was very 
-tfective, though wanting here and there in refinement and 
finish, more particularly in the exccution of the pass: ies for 
| brass instruments. Beethoven's First Symphony in C was 
reditably played, with the exception of the Andante, in which 
1g weakness and uncertainty of the violins was at times 
{too apparent, but the most successful efforts of the band 
lwere in the Overtures to Anacreon”’ (Cherubini). 
** Mirella’ (Gounod), and * La Dame blanche ” (Boieldieu), 
all of which were spiritedly and effectively rendered. An 
interesting feature of the programme was an_ excerpt 
}(Chaconne and Rigaudon) from De Monsigny’s forgotten 
jopera * Aline,” which was much admired. Mrs. S. Fenn, 
at short notice, replaced the solo violinist originally an- 
nounced, and played with much taste and skill Pierre 
Rode’s seventh Violin Concerto. Miss Preston exhibited a 
pleasing and well cultivated voice in Handel's “ From 
mighty kings,” Mozart’s ‘ Deh vieni,’” and Clay's song 
‘She wandered down the mountain side.” The conduct- 
ing of Mr. A. J. Sutton left nothing to be desired. 

‘A Pianoforte Recital, relieved by violin and vocal per- 
formances, was given by Mr. Rickard on the 8th ult. 
assisted by Mr. Ward (violin) and Miss Walkis (vocalist), 
in aid of the funds of the Jaffray Suburban Hospital, but 
the entertainment was more satisfactory in an artistic than 
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FROM THY LOVE AS A FATHER. May 1, 1886. 
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. Ye shining stars... 


: «. R.Wirst 3d. h 
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:65. The stedfast heavens 2d : ’ 
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267. Toa skylark xy =. ‘Chasiee ti: Llos ad 3d. Sub-Organist of St. Paul’s Cathedral. vari 
163. Nurse’s Song (A Two- -part song) . Lb. Luard Selby 2d. Piice Five Shillings net. I 
169. The moorland ride one a Carl Hering 2d. Wisescm: Pie Jesu. clos 
170. aie shepherd boy ae ies ob ni a 34. Feix culpa. _ Epilogus. . imn 
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173. The Hussar’s departure eas ose ” sd Lacrymosa. Hosanna in Excelsis. ont 
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192. Morning Hymn. a sé es pes ...G. Spontini Price Five Shillings net. fad 
193. Sweet and low ... B. Luard Selby London: Novetio, Ewer and Co. e 
194. Flow down, cold rivulet’ Re ” : : as ~ 
195. Blessed are the pure in heart Ernest Lake - trib 
x96. Through murm'rous leaves ... G. Bartel nr / By Ry H es ofa 
197. On the land afar extending .. ” LV Ne N | 
198. Morning sweet Cuckoos greet ” Me: 
zgg. True life to live aids as a wag a ‘s ; SAO DT) Pp 1 prin 
200. The Nightingale «Thomas Weelkes (arr. by H. Leslie) 2d. A SACRED TRILOGY and 
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157. Home they brought her warrior dead J. Barnby 2d . ns 3ra 
158. Come, live with me Sik Arthur Carnall 3 ARRANGER ROR TEE (Op 
159. Thro’ yon lattice window xt € isenhofer 4d y " y Li 
100. Breathe, my harp - sit Sir H. Bishop 3d. H A R M QO N I | M 57); 
x61. Fare thee well! and if for ever ~~ sas? Os ‘eckene 4d. by 
162. Come, follow me a = is T. Drittield 4d Y Vio 
163. Autumn i is come again os us set F, a r 4d. : " Sakata . 
164. Great Orpheus was a fiddler.. . A.C. Mackenzie 6d. ih W. BELIOTT. pe 
165. Tom he was a pipe “rg Son... es « 8. Lf. Drit field ad comet: har 
x66. O mistress mine.. oes xis ss ie " 3d eae re ee ; Pees. eas Festi reve nia 
167. The Love Spell... xe sy te T. B. Evison 3d. In Six Books, each ager emai. Sixty Voluntaries, Par 
168. I wish to tune my pe ies iyte S. S. Wesley 6d. ; One Shilling each, ae : 1 
169. Roaming ... H. Hofmann 2d. In Two Volumes, Cloth gilt, Four Shillings each, ant 
3170. Sir Cuckoo a ‘ qd. eae i aa play 
ahs Sag May .. tee eee ane ” - Lists or ConreNTS GRaTIS AND POST-FREE. adn 
272. In Springtime ... me ohn Mie sue 9 4d. : ey eae ae : re 
173. Our Maxim : si mi $n as 4 3d. London: NovELLo, Ewer and Co, whi 
174. In dulcijubilo ... : és a 4 4d. ette 
175. Dim and grey appear the mountains ag ... Franz Abt 3d. 2 4 Th 2TINMS inte 
176. At Andernach in Rhineland . = iin ove " 3d. | I I AN Or ORT i ALBU MS ( 
177. The Grave of a Singer - sine ae ” 3d. | EDITED BY 
178. Laughing - oe ove ste a qd. 3ERTH TORS anc 
179. Tell me where is fancy ‘bred Ciro Pinsuti 34. | BERTHOLD TOURS, acc 
3 serthold Tours 3d. 
sett Syme ec aaa gs is ( r Tl oor? cle SA PRICE ae NE SHILLING EACH. den 
181. The Patriot sae in ata eee Lloyd 2d. | fyheeep ect sites WIESE, en 
382. A sad disappointment ... Re cane oat -. MeCheane eds | Vouumes 1, IL, lL, 1V., V., CLorn, kour SHILLINGS EACH, On 
183. Cold blows the wind .C. Martin 34.1 Votume I. ; VotumeE IIL, per 
154. Fly to my mistre-s ix ans "iar les H. Lloyd 3d. ! No.1. Compositious by Bach, No.7. Marches. tine 
185. Fisherman’s Song _ ont on Joachim Ratf 3a.] ,, 2. Compositions by Bach. » 8. Marches, 
186. Herdsman’s Song Sis; Gok. aie | Sah o 2d.| ,, 3. Compositions by Bach, n 9 Marches. : 
187. Alpine Hunter's Song ... 2c. VoLuMeE II. Votume IV. 
x88. Come, brother, gaily drink KS ad.| ,, 4. Compositions by Handel. » 10, Gavottes, Minuets, &c. 
18g. Winter Song i esi +s 2ad.; , 5. Compositions by Handel. » Il, Gavottes, Minueis, &c. 
igo. Sad that I 1 ust turn to dust. pan ait eee ” 2d.) ,, ©, Compositions by Handel. | ,, 12. Gavottes, Minuets, &e. ; 
zg1. Cossack’s Drinking Song... ss sus ‘fa 2d. | ; ie Votume V. ; ( 
192. One little star in the heaven.. oo sve ” 2d, No, 13. Composiuons by Wollenhaupt. dra 
193- A mighty king is wine.. ssi vi oo + 2d. » 14. Compositions by W ollennaupi. the: 
x94. God rules alone ... F oe “a ad. », 15. Compositions by Wolienhaupt. . 
195. A wet sheet anda flowing sea .. Charles H. Lloyd 3d. | —_—- the 
190, Stars of the summer night W.A.C. Cruickshank 3d. | _ 9 16. Scotch Airs (Duets). frie 
197. The Norman Cider _... ay ass Arthur E. Dyer 3d. List of Contents may be had gratis and post-free. 
(To be continued.) London: NoveLto, Ewer aua bu, 
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in a pecuniary sense. Mr. Rickard, who was in excellent 
form, impressed the audience greatly by his technical 
powers in Mendelssohn's i o (Op. 14), 
a Sonata (Op. 31) by Scarlatti, Chopin’s Scherzo (Op. 39), 
Valse (Op. 42), and Etudes (Nos. 20, 21, and 18); Thal- 
berg’s ** Last Rose of Summer,” the Marche a la Turque 
of Beethoven, arranged by Rubinstein; a Spinnerlicd by 
Wagner, arranged by Liszt; and other pieces by Mosz- 
kowski, Weber, and Henselt. Mr. Ward gave a very 
finished and expressive rendering of the Hymne Triomphale 
from the third Concerto (Op. 29) of A. Bazzini, and joined 
Mr. Rickard with excellent effect in the And 
yariazioni and Tinale from Becthoven’s Kreutzer at 
The Festival Choral Society brought its season to a 
close on the 15th ult., with a creditable, but by no means 
immaculate, performance of Mackenzie's * Rose of Sharon,” 
composed for the Norwich Festival of 1884, and performed 
on this occasion for the first time in Birmingham. The vocal 
principals were Mrs. Hutchinson, who undertook th 
of The Sulamite ; Miss Hilda Wilson, upon whom devolved 
the parts of A Woman, and a member of the Royal house- 
hold; Mr. Edward Lloyd as The Beloved; ar 
Watkin Mills as Solomon. The audience was 
impressed by the carnestness, scholarship, picturesque- 
ness, and masterly elaboration of the con 
but it is more dramatic in form than in sy 
Hutchinson is ideally suited to the part of the 
Sulamite, both vocally and personally, and 
much of her opportunities, especially charming the 
audience in the beautiful love duet with The Beloved, and 
the reposeful song “The Lord is my Shepherd.” Mr. 
Lloyd also was very effective in the principal tencr music, 
and in the scene in Solomon’s palace, in Part 3, where 
the lovers are reunited, his impassioned singing con- 
tributed in no small measure to the enthusiastic outburst 
of applause with which the duet was greeted. Miss Wilson 
exhibited dramatic feeling as well as vocal power in hei 
principal solo** Lo! the King,” which was heartily applauded, 














e music 














and Mr. Watkin Mills did justice to the music of the 


amorous Monarch. The chorus singing generally was 


steady ; but there were one or two slips, and the band was | 


hardly heard at its best. The fine string of choruses 
depicting the Procession of the Ark was on 
grandly given by both sections of the executive. Mr. 
Stockley conducted as usual with judgment and decision. 
The concluding Chamber Concert of Dr. Swinnerton 









Heap’s second series took place in the Masonic 
Hall on the 16th ult., and gave great satisfaction to 
an audience fit though few. The prog com- 
prised Mendelssohn's string Quartet in D (Op. 44, No. 1), 


3rahms’s Quartet for piano and strings in G 
(Op. 25), Beethoven’s Pianoforte Sonata in F minor (Op. 
57), a Sonata in E minor for pianoforte and violin, 
by Dr. Heap himself, the Sarabande from Bach's sixth 
Violoncello Sonata, and Vieuxtemps’s Reverie in EF flat for 
pianoforte and violin. Messrs. Carrodus, Speelmann, Bern- 
hardt, and Vieuxtemps composed the string quartet, and the 
pianoforte was in the capable hands of Dr. Heap. Mr. 
Carrodus led the Mendelssohn quartet with great vigour 
and spirit, and produced a deep impression by his masterly 
playing of the Vieuxtemps ‘ Reverie.” Dr. Heap gave an 





admirable rendering of the Sonata Appassionata (after | 


which he was recalled), and he contributed greatly to the 
effect of his own duet Sonata, which is full of charm and 


interest, and developed with musicianly skill and judgment. | 


On Good Friday the Philharmonic Union gave a perform- 
ance, in the Town Hall, of ‘‘ The Messiah,” with organ 
accompaniment, and Madame Wilson-Osman, Miss Iggul- 
den, Mr. Wright, and Mr. Harrison as vocal principals. 
On the same evening, Mr. Gaul’s “ Passion” Music was 
performed, under the composerx’s direction, at St. Augus- 
tine’s Church. 

MUSIC IN MANCHESTER. 


(FROM oUR OWN CORRESPONDENT.) 


Ovur musical season has, during the past month, been 
drawing to a close; the larger speculators have finished 
their work, and the suburban amateur societies have given 
their little performances, and shown to select circles of 
The annual 


friends the results of their winter practice. 
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.; compare in brilliancy of resonance with the 


the whole | 


| Richter Concert, with very little novelty 
| 





is announced, and everything betokens 


swallows and the departure of the prime donne. 
At the Concert Hall, Mr. Hallé gave, on Mc 

ult., the last of his Recitals. selecting as his ch 

bert’s Fantasie Sonata (Op. 78) and Mende 

Scherzando, and playing with his cu 

touch and style. The large 

that, long ago, the need of some such afternoon e1 

ments and the ; } room for them we: 

recognised. For stral celebrations the hall is too 
1 re | 


mail and low. Even for choral undertakings it does not 
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Concert-roc But for quiet presentation of 
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mn Se SOD - i iaioren aimneie hetter nm al 
semi-drawing-room character no better place could be 
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r the calm enjoyment of performances of a 





found. It is to be hoped that the afternoon répertoire may 
ially enlarged. 


egari’s a 





ring party 






should be 
\ 


\T 





1 on. Lost 
itable would be such a selection as that produced on the 
March 29, when Beethoven's third Quartet, a 

Kiel, Schubert's Trio, and a Tema con 


azioni for piano and violin (admirz performed by 


wo or three 














-| the author, Herr Max Meyer, and Signor Risegari) were 


given. Later, Mr. Hecht superintended the performance of 
a less pretentious programme, in which Mr. Gompertz 
!(of Cambridge), a favourable impression, and 
Mliss Houfer—besides joining the conductor in a couple of 
piano ducts—played with skill Schumann’s * Faschingsch 


Mr. Hecht had also the assistance of Madame 





made 








nn 


Clara Samuell, always the most welcome of ballad singers. 
Among the miscellaneous Concerts I must mention Mr 


Free Trade Hall, 
1 consider 





G. W. Lane’s crowded benefit at the 
when the Philharmonic Choral Society sang, wi 
able vigour, Mendelssohn’s ‘“ Why rage fiercely the 
heathen,” and several smaller works; and Mr. Seymour 
Jackson’s equally successful summoning of his ft 
Saturday, the roth ult., when Madame Samuell and several 
local singers aided our popular tenor, and Mr. De Jong and 
Mr. Edgar Haddock helped to vary the programr flute 
and violin solos. 

A review of the general result of the winter campaign 
leads to the hope that, financially, the season has been 
fairly prosperous, but does not atford much ground fot 
congratulation on account of any special display of spirit o1 
;energy of production. Of new music we have had very 
ittle, and of new English music as nearly as possible 

It is not pleasant, or creditable, that fresh works should 
be so long in finding their way into our Manchester pro- 
grammes. Among the greater orchestral achievements of 
the last few years that have not yet reached here, may be 
mentioned Sullivan’s Overture ‘In Memoriam,” Mac 
kenzie’s two Scotch Rhapsodies (in which the national 
character is so admirably pictured), the ** Belle Dame sans 
Merci,” and the Violin Concerto of the same author, and 
several works by Stanford. Many other ambitious essays 
we are curious to hear, but not having attained to such 
general popularity, it is to be supposed that they may not 
yet have forced themselves upon the attention of our 
concert-givers. 

For an adequate rendering of Prout’s attractive Sym- 
phony in F—so well received everywhere else—we yet 
wait; the more impatiently, because we have been regaled 
with lots of far inferior things by foreign writers. Of one 
|of the finest tone-poems yet produced by an English artist 
|—the Symphony in B flat by F. H. Cowen—we have had 
; only such an interpretation as is possible in the Concert 
| Hall by the comparatively small band there engaged, and 
under the unfavourable acoustic conditions to which I 
have already alluded. That Mr. Hallé should have given 
three of the choral works written for the last Birmingham 
Festival (including even the English Oratorio), and should 
have passed by Cowen’s most graceful and_ finished 
Cantata, ‘Sleeping Beauty,” inevitably causes grave 
regret. And we still await—and appear likely to have 
for a long time, to await—an opportunity of hearing ** The 
Rose of Sharon.” 

All the compositions I have mentioned have been received 
with applause in the different musical centres of the 
country, and there is something unhealthy, therefore, in 















none 
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the situation of affairs wherever* such works fail to obtain 
representation. 

In another way, the past season has been extremely 
hopeful and encouraging. It has omg enhanced evidence 
of the growing practical skill and the increasing industry 
and perseverance of our young players on vocalists, and 
of the localization among us of talent sufficient for our 
ordinary requirements, and for the satisfaction of the ever- 
widening district that, in all important musical doings, 























draw upon Manchester for its chief aid. Everything that 
tends to develope in our large towns a self-reliant ability in 
art matters, must be eminently satisfactory. Not infre- 


quently have we been taunted with our provincial help- 
lessness_ by who, with masterly ETRY, have 
contrived to do nothing tending to wipe off the reproach. 
But if ever the charge altogether deserved —-which I 
take leave to doubt—its injustice with each succeed- 
ing year more apparent. H:z ippily it is not in this locality 


it 
tose 





















alone that musical culture is becoming more and more 
vigorous, earnest, and fruitful. Through the midland and 
northern portions of the Kingdom, as far as the 
Clyde and the Forth, music meets with an wing 





becoming more in 





welcome, and excites a love rapidly b tense 
and passion: ite. In this neighbourhood each season shows 
a considerable advance. During the past winter we 
have marked with delight the progress of our ex sagan 
musicians. Among instrumentalists, Miss Annie Goodwin 
is winning her way, and_ several y pianists a nd 
violinists are coming hopefully forward. Mr. 





Jackson is displaying a Se 
to take a fair rank among the few ter of the 
young soprano, Miss W allington, attracts much attention, 
and exhibits a determination to press to the very front. 
Miss Conway and Miss Dews, opens rs. Kendal Thompson, 
F. Gordon, James Whittaker, and others, p1 he carnest- 
ness of their intentions. 

Although we vainly look for a greater geniality in the 
higher influences, a warmer stimulation 1 above, 
we have ample evidence that a quie tly, but st 
power is animating the lower 
munity. 

What an Sree for self-help amid the difii 
its premature old age, as well as of use fulness to those wl 
have a right to look for its s afforded just 
now to the society which claims to 
association! Why should the 
Hall resort only to amateur aid in their attempt to cater 
fberally but at small expense, to multiply entertai 
while reducing expenditure? Let them 
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mou! amb 
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srowimyg 


our artistic com- 
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encourage ment 


be our 





ol lest musical 
roars of the Concert 


nmenis 


lite into 





their undertaking, by drawing around l the young 
vigour of the neighbourhood, and at st missed 





of of the 





chances by a better appreciation 


present. 





MUSIC IN LIVERPOOL. 
(FRoM oUR OWN CORRESPONDENT.) 
OvR season is now fast ebbing away, and the musical 


record must necessarily diminish in importance and interest. 
Here at Liverpool, h owever, the forthcor nee xe — s 
Exhibition ” is not only keeping gener > feeling on 
the qui vive, but is likely to ae the lis tof. concerts, &c., 
throughout the year, until the thread is resumed in the 
late autumn, under normal conditions. It is, we believe, 
more than probable that when Her Majesty the Queen 
visits the city on the rith inst., she will be present ata 
grand performance at the Exhibition buildings, the ren- 
dering of the choral work of which will devolve upon the 
Philharmonic Choral Society. The importance of their 
selection for such an occasion is significant. 

It cannot be said that Liverpool has, durit 
season, lent any material 
great novelties ; but a quasi exception to this may, perhaps, 
be made in the case of ‘the last Concert of the Philharmonic 
Society, when Handel's * Belshazzar was performed. It 
is a remarkable fact that the undoubted beauties of this 
work should only so recently have been discovered and 
appreciated, and it seems strange to have to record the first 
performance of a Handelian Oratorio of such magnitude a 
century and a half after its creation. Perhaps the undue 
length of “ Belshazzar,” 














« the past 


ies “ed 


assistance to the introduction of 


and the occasional monotony of 





the solos have militated against its more frequent appear- 
ance. The choruses, howey ‘er, are not only distinguished 
by the massive power and dignity which is the essential 
characteristic of all Handel’s writing, but in one or two 
instances ma a special departure in the way of vivid 
dramatic effectiveness, more in keeping with the developed 
style of the nineteenth century, and this is heightened by the 
additional orchestral accompaniments from the hand of Mr, 
The character of the execution ofa new work 
in this instance, the first revelation of a time-honoured work 

is always of vital consequence, and the performance under 
review was marked by a high state of intelligence, and 
bold, powerful treatment. This remark _ particularl 
applies to the chorus, which is always such an important 
factor in Handelian music, and the members added 
to their reputation by careful, well-balanced singing, 
always on the alert to take up their leads a _promptitude, 
significance of position in 





Hecht. Or, as 





and ever conscious of the s their 






























the evening's performance. The chor us “Ye tutelar vods,” 
the s boisterous character of which was quite infec- 
tious, received a special share of verve and vigour of 
tta and was redemanded. The principals comprised 
Henschel, Madame Pat Mr. Edward Lloyd, Mr. 
schel, and Bantock Pierpoint. Ofthese, Madame 
Patey and Mr. Lloyd particularly enhanced the success of 
the Concert by their finished artistic rendering of the 
ramatic recitatives allotted to them. The band, under 
Mr. Hallé’s direction, ably supported the vocalists, and 
Mr. Best's assistance at the ¢ organ was invaluable. 

Ross completed his short series of Concerts by a 
performance in the small Concert-room of St. George's 
Hall, on Saturday, the 5th ult., which served to introduce 
to Liverpool, in the capacity of solo violinist, M. Tivadar 
Nach¢ His chief selection was Wieniawski’s Second 
Concerto, which is sutticiently difficult to put the executant 
to a high test. M. Nachéz, althou; th perhaps somewhat 


deficient in repose and dignity, showed himself a master of 
technique, and roused th enthusiasm of the audience in 
The orchestral work 

















his subsequent * * Hungarian Dances 
included the Overtures to ** Oberon,” ** Nozze di Figaro,” 
and Nicolai’s pop ‘Me Wives of Windsor.” Mr. 
Ben Davies again proved elf a most capable and 
finished vocalist, ci arming an encore for a new song of 
Blumenthal’s * Sleepest thou still, mine own?” 

Mis : Biot a Schirmacher’s annual Recital, an event with- 
out which the season’s record would be incomplete, took 


place in the same hall on the following Saturday afternoon. 
Her programme was comprehens and almost chrono- 
logic: u, comprising Toccata — Fugue, Beet- 
hoven's Sonat: i quasi Fantasia in E flat, Brahms’s Scherzo 
in Ie flat minor, and “te Sosinera S ae Of these the 
“Carnaval” certainly bears the palm for variety, and for 
the exacting demands which it makes upon the performer. 
It may, in fact, be taken as a standard which, if successfully 
attained, proves the sterling merit of the artist, and Miss 
Schirmacher certainly deserves such an encomium. Her 
playing throughout was distinguished by real sensitive force 
and sympathy, and the wonderful power of her left hand, 
aided by the tone of the instrument, a Blithner, was the 

subject of general comment. We must not omit to men- 
tion that the fourth section of her programme was composed 
: interesting little compositions of Miss Schirmacher’s 
€ a nearcr approach to genius than 


sIVe 
: 
Bach's 








ler 





— 
wn writing, which were 
to mediocrity. 

Another of the performances set on foot by the Cathedral 
Organist, Mr. F. H. Burstall, took place in St. Peter's 
Pro-Cathedral onthe 15th ult., when Dr. Bridge’s ‘ Mount 
Moriah” and “ Rock of Ages” were given. The occasion 
devived special interest from the fact that the composer 
himself presided at the organ, although, as previously re- 
marked, the character of the instrument is not all that 
could be desired. The chorus numbered eighty voices, and 
the solos were on the whole cefticiently rendered by the 
principals of the Cathedral choir. 

One of the greatest events of the season, reserved to 
the last, is the visit of Herr Richter, with his splendid 
orchestra, but we must postpone any notice of the 
same until our next issue. The programme includes 
Beethoven’s Choral Symphony, which will have the 
stance of the Philharmonic Choral Society in its 
execution. 
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WEST. 

RESPONDENT.) 

the Colston Hall, 
* Popular Concerts 
itifying success. 4 The citizens seemed 
tohave been rouse< | for once from their usual attitude of 
apathy towards fine music, and appeared in full force, 
filling the room as it ought to be 


one of the 
series of Conc The performance of Beethoven's Choral 


MUSIC IN THE 
Cor 
Night given 
by the Monda 





2 
(From over 


Grand Choral 





THE a 


Bristol, on March 20, 





Society, was a most 





filled at every 


symphony pair ‘Me ndelssohn’s ** Hymn Praise *’ were 
certainly extraordinary attractions, but the event justified 


theenterprise on the part of the Conductor and the Society 
most fully. Mr. George *s band and choir, num- 
bering together 300 performers, were the forces relied upon 
for the greater part of the works, the solos being entrusted 
to Miss Agnes Larke adame Rosa Bailey, Miss Gane, 

Lane, and Mr. 


Riseley 
























Mr. Bernard Montasue Worlock. The 
choir had been rehearsing weekly for two months pre- 
viously, under the alte direction of Mr. Riseley and 
Mr. John Barrett, and e\ number had evid “d 
most careful study. two full rehearsals with 
the band, so that no cifort was spared to ensure a 
worthy rendering the noble works selected. The 
choir was very fa balanced, the usual weakness in 
the alto part not being apparent, but sceming rather 
to have been transferred to the tenor, in which]; 
there was an occasional lack of sufficient body of tone, 
although the quality was very good. The sopranos were | 














very numerous s, and sang spi ididly, coming triumphantly 
through the most tryin ves of the Choral Symphony, 
notably the upper A, sustained through thirteen bars. 
As ed the basses, upon whom so much depends in 
t Symphony, they showed themselves fully equal | , 
to their difficult task, and attacked their upper I's 
with great vigour, keeping moreover, well in tune. 

The usual roughness of the bass part was wonderfully 


toned down, and their pic inissimo passages were quite 





Cx- 








ceptional. The ‘“ Hymn of Praise’ was rendered mag 
ficently throug there being no sort of hitch, 
choir seeming to sing it absolutely by heart. The per- 


formance certainly ing 1s 


ought to teach our city that noth 
bevond the reach of sucl 


a choir and band, dire 


I cted as 
luctoras Mr. 





Riseley, and after the 





are, by such a con 
experience of March 20, we may safely anticipate with 








pleasure the performan of Dvorak’s ** Spectre’s Bride,” 
ecdslesabn’ Shay ley, and a selection from Liszt's 
“Saint Elizabeth” to be given the last Concert 
for the present season. The r of the band in 





that of last 
The band 


excess of 
perfection. 
as il, and the a were 
entrusted to Mr. Smith, of the Crystal Palace orchestra. 
The solos were carefully sung, and Miss \ alenie especially 
deserves praise for her creditable rendering of a most trying 


non 





the Choral Symp 
year in excellence, 2 appi 
was led by Mr. Carrington, 








hed 


OaAcCnea 





part. Mr. Riseley was most warmly re ‘ceived, and once more 
exhibited his perfect mastery of the art of conducting. 
Great interest was excited by the announcement of a 
pianoforte Recital by M. de Pachmann, on the Sth ult., 
and the larger of the Victoria ous was filled by 
amost enthusiastic audience. The great Russian pianist 








selected his programme from the works of Beethoven, Raff, 
Henselt, Schumann, Barnett, Liszt, and Chopin. His 
exquisite touch was evidently fully recognised and appre- 
ciated, and his execution was, as usual,a marvel. Though 
such a pianist must play everything well, yet there is no 
doubt that M. de Pachmann excels chiefly in music of the 
romantic school, more especially Chopin's; therefore we 
Were grateful to him for keeping the best till the last, and 
playing us out with the music of his own favourite and most 
studied composer. M. de Pachmann gave a Recital on the 
following day at the Assembly Rooms, Bath. 

The Bristol Musical Association cave a miscellaneous 
Concert on the roth ult., when Colston Hall was crowded 
as usual. The chief work given was Weber's * Jubilee” 
Cantata, which was ver ry fairly rendered. The band was 
led by Mr. Gardner, and Mr. Gordon conducted. The 
choir was the same as usual, and Mr. Riseley presided at 
the organ. The solo vocalists were Miss E. Falkner, Miss 
E, Lloyd, Mr. E. T. Morgan, and Mr. Lawford Huxtable, and 
the instrumentalists Miss Maud Bennett (piano), Mr. 
Gardner (violin), and Mr. J. Bossi (cornet). 
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Mr. George Riscley gave 
Hall on the ist and the 17th ult., anc 
music was announced for Good Vriday 
Mr. Augustus Aylward gave fae 
Congregational Church, Salisbury, 
Literary Association, on March 24, 
attended, and seemed much app pronketes- 
included Handel's ** Occasional” Overtu 





an 








re, B: tiste® Ss Offer 








toire in D minor, and Beethoven's * Chorus, 
among other works. Mrs. Wells 

The second of the Free hoc for classes, 
civen by Mr. Alfred Foley, took place on the 





3rd ul "before a packed audience, numbers having to be 

pane away from the doors through want of space. There 
were ieeaull vocalists and an orchestr ; ty-five per 
mar wor 


formers 





, under the direction of Mr. Fo 
: | 
1 





much enjoyed. It is 
ments may soon be 
footing. 
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artistic skill in Handel's Sonata in 10. 
The vocalists were Miss Mi kt Mi 
\delaide Clarke, who both 1 tl ve 
with Mend Tt 





creditabl y. The Concert closed wi 


Psalm. 


Ix Yorkshire, the musical season 
close. S« me of the numerous e 
remain to be noticed. 

In pursuance of hi me, Mr 





musical 
until the conclusion of t 
the Concert on March 19, Mr. I 
Miss Amina Goodwin, who met \ 
tion. and, with Mr. Haddock, gave < 
of the Kreutzer Sonata. Miss 
selected from Chopin and Moszkow 
evidencing the possession of much refine: 
and of highly cultivated technical powers 
rendered items by Spohr, Prume, and Ernst. 
Recital, on Marcl the pianist 
Krause, a young artist who bids fair to tak 
her profession. The date was the annive 
of Beethoven, and received son enific: ince from the 
that the first part of the Concert was entirely 

his music. The last of his Sonatas, for 
in Gon occupied the first tae 1ce on the prog 
and was ay sn by the executants with a becom 
peace s Pastoral Son: ta (Op. 
finished and well-studied 
effort on the Bes of pt pianist, and her solos comprised 
an item by Pergolesi, one of Schubert's ** Moments 
Music: ‘and Chopin’s Waltz in A flat. Mr. Haddock 


tinued his evenings at 
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gave as a solo performance a Concertstiicke by De 
Beriot. One of Mozart's Sonatas, for piano and violi 
also had a place on the pr nme. T 

was the last of twenty given by Mr. Hac 

the season, and, as may be imagined, a f 
musical ground has been covered by the course. Mr. 


Haddock himself has played no less she forty-six violin 


solos, in every insté ince from memory. Bec ethoven’s s ten 


in audiences, ion Tew senduiced v oy it may yo 
assumed, valuable educational results. 

The second of Herr Christensen’s Subs¢ vif tion Concerts 
was given in the Philosophical Hall, on March 23. Hert 
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Christensen was assisted by Herr Giessing, a violoncellist impressively, the Finale to the first part, and the magnificent 


of considerable ability, and Miss Fanny Sellers (vocalist). 
Herr Christensen’s facility was well tested in compositions 


| 


chorus * For all the gods” being given with vigour, pre. 


cision, and fulness of tone. The band scarcely rose to the 


by Grieg and Gade, and he secured the hearty approval of | level of the occasion, and certainly did not make the most of 


the audience. His playing has latterly gained much in 
finish and intellectual quality. Herr Giessing played one 
of Piatti’s beautiful compositions for the cello, and won 
much applause. Miss Sellers proved an acceptable vocalist. 
At the third Concert, which was given on the 13th ult., 
Herr Christensen was again assisted by Herr Giessing, and 
by Miss Emily Shinner, violinist, and Mr. Charles Blagbro’, 
vocal Miss Shinner created something like a furore by her 
rendering of Spohr’s Dramatic Concerto, the piano accom- 
paniment to which was played by Herr Christensen. Herr 
Giessing gavea Fantasia by Servais, and the pianist selected 
Liszt’s ** Consolation,” anda Valse by Leschetizky. The 
executants combined in the rendering of three Impromptus 
by Herr Christensen, to whose ability the audience gave 
emphatic recognition at the close of the performance. 
Herr Christensen deserves to be congratulated on the 
success of his venture, and the hope may be expressed in 
all sincerity, that he will see fit to resume his Concerts in 
due time. 

The Leeds Philharmonic Society gave one of the 
successful Concerts which the season has brought forth in 
Yorkshire, on March 24, in the Leeds Coliseum. As was 
the case twelve months ¢ 
Dvorak’s works as the principal item of its programme. A 
year ago the ‘*Stabat Mater’ was performed, and on this 
occasion the Birmingham Festival production of 1855, 
** The Spectre’s Bride,” was given. The interest which the 
Bohemian composer has excited in the musical world was 
demonstrated by the crowded state of the Coliseum. The 
performance was complete, and satisfactory in every aspect. 
The only drawback was the absence of Mr. Edward Lloyd, 
who was prevented by indisposition from taking the part 
assigned to him, but his place was ably filled by Mr. Harper 
Kearton, who sang the tenor music with excellent effect. 
The soprano part was undertaken by Miss Thudichum, who 
acquitted herself successfully of a difficult task. The part 
of the Narrator found an able exponent in Mr. Barring- 
ton Foote, whose well-balanced voice and style told with 
much effect. The work had undergone careful preparation 
under the direction of Mr. Alfred Broughton, the Conduc- 
tor, and the result was unexceptionable. The chorus was 
well balanced and the tone full and sonorous, the short 
broken phrases which form so considerable a feature of the 
score being taken up with precision, and delivered with ex- 
pression and facility. The efticiency of the chorus was 
supplemented by an admirable orchestral accompaniment. 
The band, led by Herr Schiever, proved itself thoroughly 
efficient. The second half of the Concert was devoted 
to Mendelssohn’s *“* Hymn of Praise,” which was given 
with freedom and finish throughout. The principals 
were Miss Thudichum—who was joined by Miss Annie 
Woods in the duet “I waited for the Lord ”’—and Mr. 
Kearton, all of whom sang with much acceptance. Both 
works performed on this occasion were also given, under 
Mr. Broughton’s direction, at Dewsbury, on March 23. 
The chorus consisted partly of the Dewsbury Choral 
Society and partly of the Leeds Philharmonic Socicty. 
The principals were Miss Thudichum, Mr. Seymour Jack- 
son, and Mr. Riley. Mr. J. W. Bowling led the orchestra, 
which included many members of Mr. Charles Hallé’s band. 
In the duet “I waited for the Lord,” Miss Thudichum was 
joined by Mrs. J. W. Hirst. 

At a Concert given in St. George’s Hall, Bradford, on 
March 26, the Bradford Festival Choral Society gave 
Dr. J. C. Bridge’s Oratorio ‘ Daniel,” in the production of 
which at the Chester Musical Festival last July, a con- 
tingent of the Society took part. The work was well 
received by an audience which entirely filled the hall. Its 
massive choruses, fine descriptive episodes, and cleverly 
contrived and flowing instrumentation bear the impress of 
much constructive power and contrapuntal ability. The 
unaccompanied choral especially merited the distinction 
which was conferred upon it by the demand for a repetition. 
For the solo numbers terms of praise so general could 
scarcely be applied. With the performance Dr. Bridge, 
who conducted the work, would probably have every 
cause for satisfaction. The choruses were rendered most 








most 











go, the Society presented one of 





its opportunities. The solos were rendered by members of 
the Society, namely, Miss Cockroft, Mrs. Ashcroft-Clar 
Mr. Mellor, and Mr. Grice, who acquitted themselves ski). 
fully. At the close of the performance Dr. Bridge received 
a well-deserved tribute from the audience. In the second 
part of the programme the band gave a very fine rendering 
of Auber’s Overture ** Marco Spada.’ Mendelssohn's Con. 
certo in G minor, the pianoforte part of which was rendered 
by Mr. Fred Dawson, of Leeds, proved one of the most 
enjoyable features of the evening. 

The Keighley Musical Union gave a high! 
performance of the “Creation” at its second Concert in 
the Mechanics’ Institute on March 23rd. The chorus 
numbered about 200 voices, and the accompaniments were 
rendered by a band of forty performers. The principals 
were Miss V. Beaumont, Mr. C. Blagbro, and Mr. George 





y Satisfactory 









Owen. Mr. W. H. Summerscales conducted with marked 
ability. 

The Bradford Musgcal Union gave its annual invitation 
| Concert in the Technical College on March 2gth. Admir- 





able performances were given by the members of the 
Union under the direction of Mr. B. Watson, and songs 
were rendered by Miss Clara Marshall, Mrs. A 
Clarke, Mr. Mellor, Mr. Waddington, Mr. T. H. Scott 
Mr. Calverley. Mr. E. Misdale played Beethoven's Sonata 
in C minor, No. 8. 

Mr. George Owen, a bass singer of exceptional promis 
eave a Concert in the Bradford Technical College o: 
13th ult., the proceeds of which, together with public 
subscriptions, were intended to assist him during a residence 
in London for the purpose of obtaining musical train 
The Concert was well attended. Mr. Owen was assisted by 
Miss Cockroft, Mrs. Ashcroft-Clarke, Mr. J. Mellor, Mr. T. 
Knowles, the members of the Bradford Musical Union, the 
Arion Quartet, and Mr. Misdale. The accompanist was 
Mr. H. Coates. 
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MUSIC IN EDINBURGH. 
(FRoM OUR OWN CORRESPONDENT.) 

On the 2nd ult. an Evening Concert was given, in the 
Queen Street Hall, by Herr Otto Schweizer, assisted by 
Miss Amy Sheridan as vocalist, and Mr. Franklin Peterson 
as accompanist. On this, Miss Amy Sheridan’s 
appearance in Edinburgh, she showed her brilliant p 
to even better advantage than when introduced by 
August Manns at one of the Choral Union Concerts this 
winter. The songs by Schubert, Jensen, Eckert (Swiss 
Echo song), and the charmingly rendered Scotch songs 
(one of which was in response to an encore) created quite 
a furore. ‘Che instrumental contributions by the Concert: 
giver were Beethoven’s Sonata in F major (Op. 54), 
Rheinberger’s Fugue and “ La Chasse” (from Op. 5), com- 
positions of his own—Earcarole (Op. 22), Berceuse, and 
Valsette—in answer to a recall, an Etude of Chopin 
(Op. No. 3), with Mr. Franklin Peterson, Schu- 
mann’s ‘* Ball Scenes” as duets; and, at the close of the 
Concert, Tausig’s arrangement of Wagner's Vorspiel to 
* Die Meistersinger.” 

On the following afternoon, M. Vladimir de Pachmann 
gave his second Recital in the Music Hall. The pro- 
gramme was a very interesting one, comprising, as 
it did, Weber's Sonata in E minor (Op. 70), superbly 
played; Raff’s Prelude and Fugue, and *“ La Fileuse,” 
which had to be repeated in answer to an enthusiastic 
encore; compositions by Schumann, Chopin, Henselt, 
Barnett, and Liszt’s ‘ Rhapsodie Hongroise ” (No. 13). 

An interesting organ performance, the first of two his- 
torical Recitals to illustrate the development of the art ol 
organ-writing from the earliest times to the present day, 
was given in Palmerston Place Church by Mr, Franklin 
Peterson, on the evening of the 6th ult. Compositions ol 
Girolamo Frescobaldi (1580-1644), ‘* Ricercare” (an un- 
published fragment), Bach’s ** Passacaglia,” and a Chromatic 
Fantasia by L. Thiele were the principal and most inte- 
resting numbers. The playing of the ‘ Passacaglia” espe- 
cially deserves favourable comment. Miss Clark, as vocalist. 
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sang Stradella’s * Se i mici sospiri * and Bach's ** My heart 
ever faithful.” 

The second of the two annual Concerts by Mr. Kirk- 
hope’s Choir, in aid of a local charity, was given in the 
Masonic Hall, on the 16th ult. Hiller’s Cantata ** The 


Song of Victory”? was the chief item in the programme, | 


which also included selections from A. C. Mackenzie's 
“Rose of Sharon”? and numerous part-songs. 


Mrs. Ellis | 


uistained the solo soprano parts, and, as usual, the accom- 
panists, 2 small string band, led by Mr. Daly, gave able | 


assistance. Mr. Della , 
promise, contributed solos by Raft and 
kirkhope conducted. 


Liszt. Mr. 


MUSIC IN GLASGOW AND WEST OF SCOTLAND. 


(Rom OUR OWN CORRESPONDENT.) 


Torre, a young pianist of good | 


A Concert of sacred music was given by the Choir of St. 
Paul's Parish Church on the 13th ult., Mr. Robert Adams 
conducting, and Miss Adams accompanying on the organ. 

Mr. William Moodie’s Choir came forward in the 
Waterloo Rooms, on the following evening, with an attrac- 
tive programme of harmonised part-songs, chiefly Scotch, 
the arrangements being all by local musicians, including 
Mr. Moodie, who submitted some new harmonisations and 
compositions of his own of his usual high merit. 

A fairly effective performance of F. H. Cowen’s Cantata 
* The Rose Maiden” was given by the Crosshill Musical 





| Association, on the 13th ult., in the Dixon Hall of that 


A STATEMENT of the income and expenditure for the past | 


season of the Cl 
guarantors on 





2nd ult. ‘The income amounted to 
£10,042, and the expenditure to £9,551, leaving on hand, 
with the former balance, a total surplus of £1,860. 
balance, with the consent of the guarantors, has been 
retained on hand. 
isjustly considered very satisfactory, taking into account 
the depressed state of trade. There was, further, no reason 
tocomplain that the artistic standard of the Concerts had 
not been maintained, for if economy has been exercised, as 
very probably it has had to be to help the result, it was not 
at the expense of the character of the music, or the efficiency 
of its production. The annual election of office bearers of 
the Choral Union took place a few evenings afterwards, 
when Mr. Andrew Myles, who has held the Presidentship 
for the past seven years, was again elected to that respon- 
sible post. The practices will continue till the month of 
June, when there will be the usual recess. The choruses in 

““Stabat Mater’? and Schubert’s ‘*Song of 





Tht 
HIS 





Rossini’s 
Miriam * have been put into rehearsal. 

The Pollokshields Musical Association gave its second 
Concert for the season, on March 30, in the Dixon Hall. 
Gade’s ** Eri-King’s Daughter ” occupied the first part, and 
was fairly well rendered, with piano accompaniment. In 
the second part several part-songs were sung with marked 


finish and taste. Mr. W. T. Hoeck conducted. On the 
same evening the Musical Association connected with 


Trinity Congregational Church produced Dr. P. Armes’s 
Church Oratorio, ‘St. John the Evangelist,” Mr. James 
Greig conducting and Mr. T. Berry accompanying on the 
organ. The performance altogether was in keeping with 
the long and excellent reputation of the Society. 

The choir of St. Vincent Street United Presbyterian 
Church gave a performance of Spohr’s Oratorio ‘ The 
Last Judgment,” in the Church, on the 2ndult. There was 
afull band and a large chorus, and the Oratorio was pro- 
duced in an altogether satisfactory manner. The soloists 
were Miss Vinnie Beaumont, Miss Roxburgh, Messrs. 
Seligmann and Gillespie. The Society has been in 
existence for seventeen years, under the energetic baton of 
Mr. Hugh McNabb, who conducted on the present occa- 
sion, and many works of considerable importance have 
been brought torward during that time. 

M. Vladimir de Pachmann gave a Pianoforte Recital on 
the 5th ult., in St. Andrew’s Hall, his second here this 
season; and Mr. J. A. Robertson, a local pianist of ability, 
gave a Concert of chamber music on the same evening, and 
in the same suite of buildings, both Concerts being fairly 
well attended. 

On the 6th ult., the Partick Musical Association per- 
formed Harnett’s * Ancient Mariner,” in the Burgh Hall, 
which was filled by a large and appreciative audience. 
The solo vocalists were Miss Vinnie Beaumont, Miss 
Roxburgh, Mr. Seligmann, and Mr. Sweeney. Mr. Banner- 
man presided at the pianoforte and Mr. Hopper at the 
organ. The work was admirably rendered. Mr. McNabb 
Was the Conductor. 

A Concert was given by the Glasgow Amateur Orches- 
tral Society, of which Mr. W. T. Hoeck is Conductor, on 
the 12th ult., in the Waterloo Rooms, in aid of the funds 
of the Western Infirmary. The amateurs played very 
Well indeed, but there was unfortunately but a smail 
attendance. ; 








ral Union Concerts, was laid before the | 


}and Poll 





| 


| formation 


The financial result of the past season | 


‘the defective acoustics of the hall. 





The choral singing was very fair but slightly lack- 
Mr. Alexander Patterson conducted. 
gave a Concert in 


Burgh. 
ing in expression. 

The Hillhead Musical Association 
the Queen’s Rooms on the 15th ult. Hofmann’s Cantata 
‘*Melusina™ occupied nearly all the evening, and was 
rendered with great care and neatness under the baton of 
Mr. W.'T. Hoeck. The Society, which has had fluctuating 
fortunes, has issued a list of pieces produced since its 
fourteen years the importance of these 
showing that it has filled a useful place in our musical world. 

The annual Concert of the Glasgow Southern Boys’ 
Choir, took place on the 22nd ult. The programme com- 
prised Behrend’s Cantata ‘“‘ The Ghost,’ the humours of 
which were heartily enjoyed, while the singing generally 
throughout the evening was fairly successful, remembering 


Mr. Hugh McNabb 









ago 
ago, 


conducted. 

Two performances of Dr. St 
with other shorter sacred selections. we 
22nd and 23rd ult., by the united choi 
kshields’ Free Churches. The axiom that union 
is strength, holds especially good of a combination of two 
or more of our church choirs for Concert purposes. 

On the 23rd ult., a Concert of chamber music was given 
St. Andrew's Berkeley Hall, by Mr. W. H. Cole and 
part Mr. Cole has done much to a taste for 
chamber music in Glasgow. 

The Musical Association of Uddingston, near Glasgow, 
gave a Concert on the oth ult., in which the principal item 
was “Spring” from Hay ‘Seasons.’ Mr. George 
Taggart conducted. The performance, though meritorious, 
was altogether hardly up to the high standard hitherto 
maintained by the Society. 

A performance of F. Parker's * Silvia” was given on the 
6th ult. by the Musical Association of the East U. P. Church, 
Johnstone, Renfrewshire, Mr. J. S. Allan conducting. 

The Paisley Choral Union gave a Concert on the gth 
ult., Cowen’s Cantata “Sleeping Beauty” being the 
principal number in the programme. Ample justice was 
done to this melodious work by band, chorus, and principals, 
the latter being Mdlle. de Lido, Mr. H. Jones, and Countess 
Sadowska. Mr. James Barr conducted and Mr. W. H. 
Cole led the orchestra. There was a very large attendance 
on the occasion. 

Dr. Stainer’s * Daughter of Jairus * was performed in 
Vinnart United Presbyterian Church, Greenock, on the 
12th ult., Mr. Methven conducting. The choir, which 
sang very well, was considerably augmented for the 
occasion. 

Schubert's “ Song of Miriam,” together with a selection 
of shorter pieces of sacred music, was presented on the 13th 
ult., by the Mid-Kirk Choir, Greenock. Mr. G. Moffat was 
the Conductor. The Concert generally was a highly suc- 
cessful one. 

A Concert was given by the Rutherglen Choral Society, 
in the Town Hall, on the 23rd ult., when E. C. Such’s Can- 
tata, “ Narcissus and Echo,” was performed, together with 
a selection of part-songs, &c. The Society, which is 
under the honorary conductorship of Mr. William Macintyre, 
made a most excellent appearance. 
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OBITUARY. 

Marie Hrirpxon, the celebrated operatic singer, died on 
March 31, at Nice, after a painful and protracted illness. 
Born in 1849 at Lyons, where her parents, who were of 
Dutch origin, resided, her career has thus been pre- 
maturely closed at the age of thirty-seven. While yet in 


her teens, Mdlle. Heilbron made her début at the Paris 
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Opéra Comique, at which theatre she, in association with 
M. Capoul and Mdlle. Gérard, took a leading part in the 
first performance of M. Massenet’s early opera ‘* La Grand 
Tante.” She subsequeutly became a great favourite at 
several other Parisian theatres, among her most successful 
impersonations having been that of Zerlina in “Don 
Giovanni” and of the title-réle in ‘* La Traviata,” while 
an engagement entered into with the directors of the Grand 
Opéra proved to be of but short duration. By repeated ex- 
tensive professional tours throughout Europe and the 
United States—in the course of which she also initiated 
herself into the favour of English audiences—Marie 
Heilbron acquired a cosmopolitan fame, due as much to 
her handsome stage presence and refined acting, as to 
her powers of vocalisation. The deceased lady was married 


in 1881 to the Vicomte de Lapanouse, and Icaves, it is | 


said, a considerable fortune to her only child. 
We regret to have to announce the death of the excellent 
pianist and talented composer known to the musical world 





THe opening of the Summer season of 1886, at the 
Crystal Palace, on the first of the present month, will be 
celebrated by a performance on the largest scale, of 
Gounod’s Oratorio *\ The Redemption,” a work, says the 


prospectus, “ which in a few short years has ranged itself 


among the most popular masterpieces of the highest musical 
art.” Produced with a completeness and grandeur attain. 
able only in an establishment possessing a musical organi 
sation capable of carrying out such gigantic demonstra. 
tions as the Handel Festivals, there can be little doubt that 
the presentation of Gounod’s now popular Trilogy, will 
prove of the highest interest both to the musician and the 
general public. The soloists engaged are Madame Albani, 
Miss Annie Marriott, Madame Patey, Mr. E. Lloyd, Mr, 
I’, King, and Mr. Santley ; the chorus will number about 
3,000 selected voices, consisting of the well-trained and 


|experienced London contingent of the Handel Festival 


by the name of Théodore Ritter, but whose real name was | 


Bennet. The deceased artist was born in 1841, at Nantes, 
and had thus only attained his forty-fifth year. He was 
one of the most gifted pupils of Liszt, under whose auspices, 
and partly in whose company, he, as a young man, under- 
took several most successful concert tours throughout 
Europe, whereby his fame as a brilliant and sympathetic 
pianoforte player became firmly established. 
sequently turned his mind chiefly to composition, and 
amongst his numerous works those written for his special 
instrument are, perhaps, the most remarkable. 
operas, ** Marianne,” produced in 1861 at the Paris Opéra 
Comique, and * La Dea Risorta,” brought out at the Theatre 
Alfieri, of Florence, in 1865, apparently met with little 
favour, being soon withdrawn from 
these establishments. His death—which occurred suddenly 
on the 5th ult.—leaves a conspicuous void amongst the 


iof the 


Ritter sub- | 


His two | 


the répertoire of 


music-lovers of the French capital, with whom he was a} 


general favourite. 

Josiah Pittman, whose death 
the 23rd ult., was for many years associated with Italian 
Opera in this country, both at Her Majesty’s Theatre and 
Covent Garden. He held the post of Organist and Choir- 
master at Lincoln’s Inn Chapel from 1852 to 1864, but 
latterly his operatic engagements, especially at Covent 
Garden, had chiefly occupied him. He studied the organ 
under Gocdman and 8. 8. Wesley, and later the piano under 
Moscheles : 
theory at Vrankfort with Schnyder von Wartensee. For 
several years he delivered the annual course of lectures on 
music at the London Institution. Mr. Pittman was born 
September 3, 1816. 


Ar the final rehearsal of the first season of the Novello 
Choir, on the evening of Monday, the 5th ult., the members 
took the opportunity to present their Conductor, Mr. 
Mackenzie, with an address, accompanied by an ideal 
representation in painted glass of his ** Rose of Sharon.” 
The occasion was rendered doubly interesting by the 
presence of Dr. Franz Liszt, who came in order to hear 
some of the choruses from his “St. Elizabeth,” and after- 
— played to the great delight of the members of the 
choir. 


THE improved “ Hand Guide ” for the pianoforte, manu- 
factured and patented by Messrs. Marsden and Wright, of 
Leeds, a specimen of which has been forwarded to us, con- 
sists of a horizontal bar of polished hardwood, the upper 
surface of which is oval in form, so as to fill the hollow of 
the player's wrist. The purpose of this invention is to 
enable students to acquire a correct position of the hand, 
especially in the performance of technical exercises, to pro- 
mote independence of fingers, and to prevent undue fatigue 
in practising for a length of time. The appliance can be 
readily put on and taken off the instrument, and can be 
raised or lowered with the utmost ease. Considering that 
Logier’s “ Chiroplast’ has so fallen into disuse, it seems 
tacitly admitted that mechanical methods of acquiring a 
good position at the key-board are of little service; but we 
can conscientiously say that to those who believe in their 
efficacy, Me Marsden and Wright's invention will prove 
an invaluable boon. 


and in 1836-7 he went through a course of 


occurred suddenly on | 
| favourite place of summer resort. 


| gramme were decided by lot. 





Choir, reinforced from the best Choral Societies of the 
metropolis and surrounding districts; and the band will 
comprise several hundreds of the best instrumentalists, 
Mr. August Manns being the Conductor. <A_ feature 
will be Mr. Manns’s Benefit Concert 
which has been fixed for the 8th inst., and on June ig a 
Concert will be given, at which Madame Christine Nilsson 
Madame Trebelli, Mr. E. Llovd, and Signor Foli, amongst 
other artists, will appear. In addition to some highly 
attractive dramatic performances, arrangements have been 
made with Mr. Carl Rosa for a series of representations 
of Opera in English, and a number of Comic Operas will 
also be given. During the season monster choral Concerts 
will, as usual, take place; daily performances by the Crystal 
Palace Orchestral Band will be given, under the conductor- 
ship of Mr. August Manns: the Company's Military Band 
will play every day in various parts of the Palace and 
erounds ; and Mr. A. J. Evre, the Company's Organ 

other well known organists, will give daily Recitals on 
either the Handel Festival orga: the Concert-room 
organ. So excellent a programme cannot fail to appeal 
most powerfully to the many who are attracted to this 


son 


Ar the weekly Concert held at the City Temple, Holborn. 
under the direction of Mr. E. Minshall, on Tuesday evening, 
the 15th ult., there was a crowded attendance. During the 
first part there was a very interesting competition for two 
prizes by seven lady vocalists, whose place on the pro- 
Miss Clara Dowle secured a 
double recall for her rendering of ‘ Waiting” (Millard), 
ably accompanied on the pianoforte by Miss Adela Duck- 
ham, the only other competitor who received a_ similar 
honour being Miss Helen Killik (pupil of the late Madame 
Sainton-Dolby) for her singing of ‘* The river of years” 
(Marzials). Miss Muriel Wood gave, with good effect. 
* Tell me my heart,” and was much applauded and recalled. 
When the tickets were collected, Mr. Minshall announced 
Miss Clara Dowle to be the winner of the first prize, and Miss 
Muriel Wood of the second. Places were allotted in the 
second part of the programme to whoever might be the 
prizetakers, Miss Clara Dowle singing ‘“ Poor wandering 
one” (** Pirates of Penzance’’), and Miss Muriel Wood 
“Heaven and earth” (Pinsuti). Miss Adeline Dinelli’s 
violin solos were given in her usual finished manner and 
were much appreciated. 


Tut cvcle of seven Historical Pianoforte Recitals to be 
given at St. James’s Hall, by Herr Rubinstein, on the after- 
noons of the 18th, 21st, 24th, and 27th inst., and the 1st, 
4th, and Sth June, will be amongst the most interesting 


events of the season. At the first Recital specimens will be 
performed of the works of composers fron William Bird to 
Mozart; the second will be devoted to Beethoven’s 
Sonatas; the third to Schubert, Weber, and Mendelssohn ; 
the fourth to Schumann ; the fifth to Clementi, John Field, 
Hummel, Moscheles, Henselt, Thalberg, and Liszt; the 
sixth to Chopin; and the seventh to Chopin (continued). 
Glinka, Mily Alexejewitsch Balakireff, Cesar Cui, Rimsky 


Korsakoff, Anatole Liadofi, Peter Tschaikowsky, Anton 


and Nicolaus Rubinstein. Although we miss the name of 
Sterndale Bennett, amongst others, from this list, and meet 
with many at present unknown in England, so rich and 
comprehensive a programme cannot but be welcomed by all 
lovers of sterling pianoforte music. 
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THE programme for the Triennial Festival, to take place 
at Gloucester in September next, is now definitely arranged. 
The opening service will be held on Tuesday morning, | 
September rh when the Dean of Gloucester has consented 
to p reach the sermon in aid of the Clergy Widows and | 
Orph: ins’ Charity. The service will be followed by 
formance of * Elijah.’ A Concert 
Tuesday evening, the ysramme for which includes Mr. 
CB. seal new Cantata, ‘Andromeda’; and Miss | 
Fanny Davi vill play a Pianoforte Concerto. The pro- 
gramme for We rage morning will consist of Dvora 
now popular * St Stab: it Mater,” Hiller’s * Song of Victory,” 
and two anc! hedral Anthems. In the 
Rockstro’s new sacred Cantata, * The Good Shepherd,” 
and the * ajay? of Praise,” will be given. M. Gounod’s 
latest work, ** Mors et Vita,” has been selected for Thurs- 
day morning ; and the programme for the evening includes 
Mr. Cowen’s Cantata, “Sleeping Beauty,” composed for 
the Birmingham Festival, 1885, and a new orchestral work 
by Dr. Hubert Parry. ‘ The Messiah ” will be performed on 
the Friday morning, and i will be a special closing 
service in the Cat] vedral in th 1 : r,for which Mr.C 
Williams, the Conductor, is, on invitation of the 
Stewards, composing an Orchestral Service. On most of 
the days tickets as low as 1s. will be issued, and for the 
Wednesday evening the former prices-of all the seats have 
been reduced. The principal vocalists engaged are Madame 
Albani, Miss Anna Williams, Madame Patey, Miss Hilda 
Wilson, 3 5. Lloyd, Mr. Winch, Mr. § Santley, and 
Watkin Mills; and Mr. Carrodus will lead the band. The 
Stewards deserve every credit for such judicious and liberal 
arrangements ; and we hope and believe that their 
will secure a decisive success, both artistically 
cially. 


a per- 
i 


efforts 


Tue third Concert of the present season was given by 
the St. Peter’s Choral Society in St. Peter's Hall, Wickham 
Road, on ‘Tuesday, the 13th ult., when Dr. Stainer’s 
“St. Mary Magdalen “and Barnby’s ** Rebekah” formed 
the programme. Dr. Stainer directed the performance of 
his own work, and the choir, numbering about 100, sang 
the choral numbers with much effect, especially ‘* Come ye 
sin defiled and weary,” ‘For none of us liveth,” and the 
chorus for ladies’ voices, ‘He is not here.’ Dr. C. J. 
Frost, conductor of the Society, directed the performance 
of * Rebekah,” in which the members of the choir acquitted 
themselves with quite as much credit as in the previous 
work. The solo music was ably rendered by Madame 
Wilson-Osman, Miss Alice Heale, Mr. Henry Guy, 
and Mr. Thomas Kempton. Miss Alice Heale, who took 
the important part of the contralto in the ‘ Magdalen,” 
especially pleased with her sympathetic rendering of the 
music gar to her. At the conclusion of the perform- 
ance of Dr. Stainer’s Cantata the composer was enthusias- 
tically recalled. 


Mr. WINDEYE 1 Organ Recital, on 
Tuesday, March 30, e Grove Chapel, Bays- 
water. The programme “teahaded Bach's Prelude and 
Fugue on his own name, and Handel’s Concerto in F 
(No. 4), for organ and orchestra. Madame Wilson- 
Osman sang with her accustomed grace “ Angels ever 
bright and fair,’ ‘Saviour of sinners,” and * Rejoice 
preatly. * Miss Cheadle ipeanotort te), and Mdlle. Gabrielle 
Vaillant (violin), were much appl. 1uded for their fine inter- 
pretation of Beethoven’s Sonata in G (Op. 30, No. 3). The 
effective performance of Gounod’s Trio ** La Colombe,” for 
Violin, pianoforte, and organ, was greatly appreciated. In 
the absence of Mr. Norfolk Megone, ‘the very efficient 
orchestra was ably conducted by Mdlle. Vaillant. Mr. 
Clark gave an admirable rendering of a Religious March, 
by Sir G. A. Macfarren, and of the * Scherzo Symphonique,” 
by Lemmens. 


A MEMorR of Ole Bull, the ~— Norwegian violinist, 
will shortly be published by Mr. T. Fisher Unwin. It has 
been prepared by Sara C. Bull, — besides a full biography, 
will contain Ole Bull’s “Violin Notes” and Dr. A. B. 
Crosby’s “ Anatomy of the Violinist.” The book will be 
furnished with several portraits, and contain interesting 
reminiscences of Franz Liszt, Chopin, Wagner, Paganini, 
Fanny Ellsler, Malibran, Adelina Patti, Whittier, Long- 
fellow, and other celebrities. 


will be held on the | 


evening Mr. | 
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| HERR HERMANN FRANKE, in the  prospectu 
| Richter Concerts for the season commencing on M 
| the 3rd inst., announces that, as he is unable 
desire of forming a scheme for the performance of German 
; Opera, he intends to give the entire second act of * ‘ Tristan 
und Isolde,” and the entire this “d act of ied,” 
specimens of Wagner's later wo! 1c 
| of these compositions eng sagements have been ma 
Fraulein Theresa Malten (Usolde | Brink | 
| Helene Hieser (Drangdne), Herr He 
(Tristan and Siegfried), and Mr. George 
g ‘ 

and Kurwenal). excerpts W wap 
The novelties are the Symphony (No. 
that by our own countryman, 
choruses and incidental music to 

Lischylus, by C. Villiers Stanford (for t 
London), the choruses to be sung in Greek 
the Cambridge Musical Society 
and the Ninth Symphony, Wagner's 
“Die Meistersinger,” and excellent 
from the works 

10se of Cherubini, Schumann, Mendelssohn, 
Liszt, make ap a programme of extraordina 
There will be an orchestra of 100 performe: 
leadership of Herr Ernst Schiever; the 
dir recte _ by Herr Frantzen; and Herr Richte1 


conduct. The season will consist of nine evenings 


¢ Choral Soc iety x = 

tp rze *s Church Re « 
the 16th ult., when the following works were performed : 

The Passion” (Haydn), ‘Spring's (Niels 
Gade), and * The Bride of Dunkerron “ ( It would 
not be easy to name a more appropriate work than tha 
Havdn, presenting, as it does , themes admirably 
for choral practice, as well as a subject appropri ite to the 
solemn season of Lent. Evidently the choristers had availed 
themselves of the advantages afforded by the 

1earsals, under their accomplished and indefatigable 
Conductor, for each detail of the exquisite movements 
was clearly defined, while the ensembles were 
factorily sustained. The soli passages were taken by 
Miss Bayley, Miss J. M. Kell, Miss Stephenson, Miss 
Philips, Mr. Kent Sutton, and Mr. Puzey. Gade’s music 
gave them an opportunity ot showing the lightness and 
elasticity of their vocalisation, and Smart’s dramatic com- 
position supplied strains wherewith to exhibit their force 
and energy. The solos in the last-named work were well 
rendered by Miss Margaret Hoare, Mr. Charles Chilley, 
and Mr. Bridson, and Miss Eleanor Rees gave an admirable 
rendering of Gounod’s * The Worker.’ The accompani- 
ments were performed by Mr. King Hall and Mr. Frank 
Lewis Thomas, and Mr. W. Henry Thomas conducted. 


Mr. Topuunrer’s play entitled Telena in Troas,” 
will be performed for the benefit of the British School of 
Archeology, at Athens, on the afternoons of the 17th, 
roth, 21st, 24th, 25th, and 27th inst., at Hengler’s Circus, 
Argyll Street, which will be altered to represent the Greek 
arrangement of Proscenium, Orchestra,and Thymele. The 
music has been specially composed by Mr. B. Luard Selby, 
and the principal characters will be sustained by Miss 
Lucy Roche, Miss Alma Murray, Mrs. H. Beerb: hm Tree, 
Mr. Hermann Vezin, and Mr. H. Beerbohm Tree, the 
leader of the chorus being Miss Helen Kinnaird. The 
subject of the dramatic action of the play is taken from the 
cycle of stories respecting the Siege of Troy, and it will be 
placed on the stage under the superintendence of Mr. EF. 
W. Godwin, F.S.A. 

A Concert in aid of the Wyclitie Sunday Schools, 
-hilpot Street, under the direction of the Choirmaster, 
Mr. George Merritt, G.T.S.C., was given on Friday, 
March 26. The vocalists were Miss Annie Hood, Miss 
Kate Hemming, R.A.M., and Mr. P. McAuslane, all of 
whom were very successful in their solos. The accompani- 
ments were ably rendered by Miss Bonallack (pianoforte), 
and Mr. and Mrs. Coke (harmonium). ‘The programme 
also included a pianoforte solo and duets for pianoforte and 
harmonium, well played by Miss Bonallack and Mr. Coke, 
the performance concluding with a humorous Catch, 
capitally rendered by Messrs. Merritt, McAuslane, and 


Doig. 


to realise hi 


tat 
Both these 


Beet th y 


selections, 


5st : 
of both the composers named, 


Richter 


the season in , on Friday evening, 


meen age” 
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Tue 206th Consecutive Monthly Concert of the St. 
George’s Glee Union was given on the 2nd ult., at the 
Pimlico Rooms, Warwick Street. This Concert, falling in 
Lent, was one of sacred music throughout, and the bold 
and effective rendering of the anthems and choruses by the 
choir under Mr. Joseph Monday’s direction, showed that 
great pains had been taken in rehearsal to make this 
Concert rank in excellence with the usual secular Concerts 
so successfully given by this Society. The first part of the 
programme comprised solos by Madame Lita Jarratt, 
Madame Osborne-Williams, Mr. Reginald Groome, and 
Mr. Thurley Beale, and the anthems * Praise the Lord, O 
my soul” (Goss); ‘* Cry aloud and shout ” (Croft) ; ** Why 
rage fiercely the heathen” (Mendelssohn) ; and ‘* The Lord 
is a man of war” (Handel); arranged for tenors and 
basses. 


Jairus” occupied the second part ot the programme, and 


with Madame Lita Jarratt, Mr. Reginald Groome, and Mr. 


Thurley Beale as soloists, a most efficient rendering of 
this work was achieved. Miss Lini Hagemeyer presided at 
the pianoforte, and Mr. F. R. Kinkee at the harmonium. 


THE Hampstead Conservatoire of Music gave the first of 


a projected series of Students’ Concerts on the 3rd ult., at 
Prince’s Hall, under the direction of the principal, Mr. 
George F. Geaussent. Some ten pupils presented them- 
selves on this occasion, who, in vocal and instrumental 
solos, rendered a good account of the tuition afforded by 
the above institution, Mrs. Templeton, in a brilliant ren- 
dering of Mendelssohn’s * Variations Sérieuses,” and Mr. 
R. E. Miles, in his delivery of some songs, were more 
especially deserving of the applause freely bestowed by the 
audience during the Concert. Nor should we omit to 
mention the very able performance on the part of Miss 
Waite and a choir of ladies, of Heinrich Hofmann’s “ Song 
of the Norns,” conducted by the principal. A distinct 
feature of the programme was a recitation contributed 
by Mr. Charles Fry (one of the professors of the 


Conservatoire), who, though evidently suffering somewhat | 
from a relaxed throat, gave Macaulay’s * Virginia ” with | 


admirable taste and perfect elocution, producing a most 
legitimate effect upon his numerous auditors. 


TueE second Concert of the Woodside Park Musical 


Society took place at Woodside Hall, North Finchley, on | 


Thursday, March 25, when Cowen’s Cantata “ Sleeping 
3eauty’? was performed with great success. The solos 
were well rendered by Miss Emily Buxton, R.A.M., Madame 
Florence Winn, Mr. Percy Palmer (who ably filled the 
place of Mr. Henry Piercy, absent through indisposition), 
and Mr. Alfred Reynolds. The accompaniments were well 
played by Mrs. G. Williams at the pianoforte and a pro- 
fessional string quintet led by Mr. E. Halfpenny. The 
second part of the Concert, which was miscellaneous, con- 
sisted of well known madrigals and part-songs, &c. A 
violoncello solo by Mr. E. Woolhouse received a well 
deserved encore, and each of the soloists contributed songs 
with much success. Mr. Alfred J. Dye, A.Mus., conducted. 


Tuer close of the Easter term at the Royal Academy of 
Music was celebrated on the 15th ult., as usual, by the 
performance of selections by the operatic class, from new 
and standard operas. The programme included the first 
act of a new opféra de salon entitled “The Two Poets,” 
written by W. H. Scott and composed by J. Edward 
German (student). The work was most favourably received, 
and the composer was again and again recalled to bow his 
acknowledgments to an appreciative audience. Mr. Mus- 
grove Tufnail and Mrs. Osman-Wilson took the principal 
characters, and each were thoroughly successful in the parts 
assigned to them. The room was crowded. The full 
performance of the complete work (which is in two acts) 
is fixed for July 24. 


Ar the third Concert of the season given by the Strolling 
Players’ Amateur Orchestral Society, on the roth ult., at 
St. James’s Hall, a highly attractive programme was pro- 
vided, including Mendelssohn’s ‘ Fingal’s Cave ’’ Overture, 
Beethoven’s second Symphony, a selection from Bizet’s 
“ L’Arlésienne,” and the Galop Chromatique by Liszt; the 
vocal numbers being chiefly by French composers—viz., 
Gounod, Massenet, and Ambroise Thomas. There was a 


Dr. Stainer’s sacred Cantata ‘The Daughter of 


On Thursday evening, the 8th ult., the Finsbury Choral 
Association, under the direction of its Conductor, Mr. ¢, I. 
Dale, performed Mendelssohn's Oratorio “ St. Paul” at the 
Holloway Hall. The soloists were Miss Edith Marriott, 
Miss Eleanor Rees, Mr. Harper Kearton, and Mr. Bridson, 
The orchestra was led by Mr. Carrodus, and Mr. March. 
ment presided at the organ. The chorus numbered about 
200 voices. Miss Eleanor Rees was highly successful jp 
“ But the Lord is mindful’’; | Mr. Kearton, in “ Be thoy 
faithful unto death,” with cello obbligato, being warmh 
received. Mr. Bridson was in fine voice throughout. The 
choruses were well sung, the spirited rendering of “ Rise 
and shine’ and * O, great is the depth,” being e pecially 
worthy of mention. ‘ 


Tue third Concert of the sixth season of the Clapham 
Choral Society, which is now amalgamated with the Surrey 
Conservatoire of Music, took place at Brixton Hall on the 
i3thult. The first item inthe programme was Mendelssohn's 
“Hear my prayer,’ the solo of which was beautifully 
rendered by Master Henry Humm. This was followed by 
| Cowen’s Cantata “Sleeping Beauty,” which was highly 

appreciated by a large audience. The choruses were sung 

} with spirit and refinement, and the solos excellenth 
{rendered by Miss Bertha Moore, Miss Emily Dones, Mr, 
Charles Chilley, and Mr. W. Webster. Mr. Clement 
| Colman conducted. We understand that the Society will 
| henceforth be known as the Surrey Conservatoire of Music 
| Choral Society. 








THE members of St. Mary's Choral Soci Hornsey, 
gave the last Concert of the third season in the Boys 
Schoolroom, on ‘Tuesday, the 13th ult., when the 
* Creation”? was exceedingly well rendered under the direc- 
tion of Mr. G. W. Spencer, Honorary Conductor. There 
was a large audience, and the efforts of the Society met 
with enthusiastic approval. The soloists were Madame 
| Ellen Lamb, Mr. Tattersail,and Mr. Sackville Evans. Mr. 
| Walter Hughes accompanied in a very able manner. 
| During the evening the members of the Society presented 
Mr. Spencer with a handsome silver-mounted ivory bidton 
as a slight token of their esteem. 











' 

| THE usual Concert was given on Good Friday at the 
; West Kensington Park Wesleyan Church. ‘The principal 
item was Mendelssohn’s “ Forty-second Psalm,” in which 
| Miss Emily Taylor gave a tasteful rendering of the soprano 
|solo part. In the miscellaneous part, choruses from the 
ee Messiah,” the double quartet from ‘ Elijah,” ‘ For He 
jshall give His angels charge,” and the trio ** Ti prego, 
| by Curschmann, were given. Miss Ilma Waldene, R.A.M., 
| Mrs. West, Miss Oliver, Mr. Beale, and Mr. W. J. Tomes 
contributed solos. Miss Annie Crisp presided at the piano, 
and Messrs. A. J. Willoughby and C. G. Bele at the organ. 
The choirmaster, Mr. J. Barratt West, conducted. 

A Concert was given by Miss E. Hastings Warren. 
on Tuesday evening, March 30, at the Surrey Masonic 
Hall, Camberwell. The bénéficiaire was assisted by Miss 
Jessie Royd, Miss Louise Robins, Madame A. H. Watkins, 
Miss Lucy Sheppard, Madame Lansdell Sims, Miss Annie 
Morley, Mr. Arthur Weston, Mr. W. P. Richards, Mr. F. 
H. Horscroft, and Mr. Frank May, vocalists. Solos for 
the pianoforte and cello were ably performed by Miss 
Warren and Mr. Gilbert Tinson. <A trio, in which they 
were joined by Mr. W. Fuller (violin), was a feature in 
the programme. Miss Warren accompanied throughout 
in her usual effective style. 

On Thursday, the 15th ult., the choir of Trinity Con 
gregational Church, Poplar, gave a performance of larmer’s 
Oratorio ‘Christ and His Soldiers.” The soloists were 
Mrs. Harrison, Miss Ellen M. Cooper, Mr. Joseph Gostick, 
and Mr. John Buley. Mr. E. Reynolds Conder presided at 
the organ, and Mr. Ernest Blandford (Organist and Chotr- 
master of the Church) conducted. There was a_ large 
audience. 

On Saturday, the roth ult., the terminal Students’ Orches- 
tral Concert of Trinity College, London, took place at 
Prince’s Hall, Piccadilly, under the conductorship of Mr. 
George Mount. The programme was unusually long, and 
included Mozart’s Symphony in E flat, Mendelssohn’s 
Concerto for pianoforte and orchestra in G minor, and 





very good attendance. 


Beethoven’s ‘“‘ Prometheus ”’ Overture. 
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Ar the Wellington Hall, Islington, on Thursday evening, 
the Sth ult., Mons. J. Greebe gave a Violin Recital before a 
large a iastic audience. The programme contained 
put one item of aclassical nature, a Sonata by Rust; in this 
and in difficult works by Wieniawski, De Beriot, Léonard, 
Ernst, and others, the violinist gave ample evidence of the 


possession of great executive ability. Miss Annie Greebe | 


perfor med one of De Beriot’s Concertos in a manner which 
showed that the teaching of her father had not been neg- 
lected. Mons. Greebe should certainly be heard more often; 

his perform: ance of the “Ci naval dé Venise” was a vetit- 
mph of technical skill. 





able tr 
Tue Jury Commission, acting on the recomme 
the juries appointed by H.R.H. the Prince of Wales, | 
President of the Exhibition at South Kensington, has 
awarded a Gold Medal to Messrs. F. Besson & Co., for the 
gene! al goodness and quality of tone of the instruments 
manufactured by them. We are also informed that these 
th Ba have received an order to supply the band of the 
th Battalion City of London Fusiliers with brass and reed 
i nents, the clarinets bei: ng made of Messrs. Besson’s 
patent material * Reliable,” which is guaranteed 
neither to warp or split whatever climate they 
exposed to. 





A BioGRAPHICAL Dictionary of Musicians, with a Biblio- 
graphy of English writings on music, compiled and edited 
by James D. Brown, assistant librarian, Mitchell library, 


ndation of | 





A Concert was given on Monday, Mar 
Clapham Hall. by the Clapham Pilg 
at which the following artists appeared :—Madame Fannie 
Arnold, Miss Maui le H: iyter, Miss Winnie Parker, Messrs. 
Alfred Pawsey, Francis Lloyd, H. W. Pawsey Mathe- 
son, S. Smith, and J. Donnell Balfe, vocalists. Flute solos 
were effectively given by Mr. Raine Flaskett and Miss 
Parker, a: . W.A, Douthwaite, Organist of All Saints’, 
Clapha: accé - inied. The Concert was under the 
direction of . H. W. Pawsey. 

Miss ANNIE Mat Ws gave her Annual Concert at 
Brixton Hall, on Thun y evening, the 15th ult., assisted 
i by Slee Agnes Larkcom, "Sliss Meta Russell, Miss Spencer 
| Jones, Miss Gr Woodward, Miss Alice Bocquet, Mr. 
Orlando Har! Henry Yates, Mr. James Budd, Mr. 
Franklin Clive, and Miss Dunbar Perkins (violin). The 
Concert-giver, who met with a hearty reception, gave an 
excellent rer x of Mendelssohn's * Infelice,” and H. 





i 29, at 
ns Football Club, 
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iSmart’s “ Birds of Passage,” the latter being encored. 


pult.. at St. And: 
may be | 


Mr. Turle Lee accomnanied. 
A Concert was given on Monday evening, the 12th 
v's Church, Battersea. The soloists were 


Mrs. Ca Miss Agnes Hardy, Miss Selina Foster, 





| Madame Courtenay, Mr. Hamp, Mr. Welsford, and Mr. I 


| 


Glasgow, is announced to be published during the present | 


month. The * Bibliography ” 
the Dictionary, and will display, under appropriate head- 
ings, the English literature of any subject connected with 
the art. Another feature of the work will be a list of the 
musical periodicals which have been published in the past, 
now in existence, with the dates between which they 
ied. In every respect this promises to be a valuable 
book of reference. 


Ont Ot h ult., the Southgate Choral Societs 





*, conducted 


by Mr. W. Horsey, gave a performance of selections from | 


“The Messiah glees, and part-songs, in the Holly Park 
Lecture Hall, to a large and appreciative audience. The 
choruses and part-songs were given with much precision 
and steadiness, evincing very careful training. The solos 
were sustained by Miss Emily Buxton, R.A.M.; Miss 
Tombleson, Mr. John Probert, and Mr. James Blackney. 
Mr. Wheeler, Organist of St. Luke’s, Old Street, presided 
at the organ, and Miss Rowley, accompanist to the Society, 
at the pianoforte. 





A Concert was given by Miss Edith Cooke on 
Thursday evening, the Sth ult., at Brixton Hall, the 
programme including several of the bénéficiaire’s com- 
positions. Madame Patey introduced a new song by Miss 
Cooke, entitled ‘The Child’s Dream,” and also sang F. 
N. Loéhr’s “ Needles and Pins,” both being encored. 
Solos for violin were well played by Miss Cécile Elieson, 
and vocal music was efficiently rendered by Miss F. 
Venning, Mr. James Budd, Mr. M. Conrath, and Mr. C. 
Hayden Coffin. Messrs. O'Conner and C. Reddie presided 
at the pianoforte. 

Tue second Concert of the Streatham Amateur Orches- 
tral Society took place in the Lecture Hall of the Congre- 
gational Church, Streatham Hill, on the 6th ult. The 
Ptincipal feature in the programme was Beethoven's 
Syn phony in C minor, which was very creditably rendered, 
as were also the Overture ‘Merry Wives of Windsor’ 
(Nicolai), and the March ‘ Prophéte ” (Meyerbeer). Miss 
Upton Jones played as piano solo Mendelssohn’s ‘ Serenade 
and Allegro giojoso,” and Miss Lizzie Jones contributed 
songs. Mr. Henry Morley was the Conductor and also gave 
a violin solo, De Beriot’s Concerto. 

We hear that a project is on foot to present a testimonial 
to Mr. Julian Adams, as a fitting termination to his con- 
nection with the Devonshire Park Concerts, at Eastbourne, 
Which he has directed for seven years, with the utmost 
credit to himself and benefit to the art of which he is an 
earnest disciple. Mr. Adams has many friends in London 
who would gladly lend their aid in furtherance of the obje ct 
in view; and we have much pleasure, therefore, in giving 
increased publicity to the fact of so well deserved a mark of 
recognition being contemp lated. 


will form an appendix to | 








E. Choveaux, Organist and Choirmaster. The programme 
consisted of solos from Handel's ** Messiah,” and Mendels- 
sohn’s * Elijah and ** Hear my prayer,” which were 
sung with great expression. Miss Minnie Pyne and Mr. 
F, E. Choveaux acte ists and accompanists. There 
was a lar 








ee audien 
An excellent performance of Mendelssohn's * Elijah” 
was given by the New Court Choral Society, Tollington 
Park, on Friday, the oth ult. The solos were most ably 
rendered by Miss Annie Matthews, Miss Frances Hipwell, 
Mr. Edwin Bryant, and Mr. Frank May, the last-named 
gentleman being highly successful in the music assigned 
to the Prophet. The singing of the choir, under the direc- 
tion of Mr. Arthur J. Greenish, Mus. Bac., Cantab., was 
worthy of all praise. 

Mr. C.G. Bev gave his fifth annual Concert on Tuesday, 
March 30, at the Atheneum, Shepherd’ s Bush, when an 
excellent programme, consisting of Mendelssohn's “ Hy 
of Praise * and a miscellaneous selection, was ably ren- 
dered. The soloists were Miss Alice Fairman, Madame 
Gwynne, and Mrs. C. G. Bell; Messrs. C. T. Grimsdick 
and Sydney Beckley: piano, Madame Jessie Morison; 
accompanists, Miss Millen and Mr. Sidney Hill. Mr. Bell 
conducted with care and judgment. 











in 











A SERVICE OF SONG, comprising the Passion music from 
Handel's ** Messiah,” was given at St. James's Church, 
Knatchbull Road, Camberwell, on the Wednesday evening 
preceding Easter. The choruses were interpreted in a 
highly commendable manner, the singing of the boys, to 
whom the work was new, reflecting credit upon the 
Organist and Choirmaster, Mr. R. Felix Blackbee. The solos 
were satisfactorily rendered by Mr. Greir and Mr. J. S. 
Holliday. 

THE last Er ainment of the nineteenth season was 
given on Tuesday evening, the 13th ult., at the Brompton 
Hospital, by Mr. John Elwin, an old and valued friend of 
the Institution. The vocalists were Mrs. Coles, Miss Maud 
Pawle, Mr. George Pottinger, Mr. Nash, Mr. J. Elwin, 
Mr. Lacy Stocken, and Mr. D. Fleet; pianoforte and 
violin solos were contributed by Miss Pawle and Mr. Pawle 
respectively, and Mrs. Elwin accompanied. 





AY a meeting to inaugurate the South-Eastern Section 
the National Society of Professional Musicians, at 
the Charing Cross Hotel, Mr. E. Prout in the chair, the 
following gentlemen were elected to the council: Messrs. 
Prout, Cowen, Cummings, Alfred Gilbert, C. E. Stephens, 
H. C. Banister, E. H. Thorne, Alfred King, McNaught, 
Warwick Jordan, Humphrey Stark, Dr. C. J. Frost, Dr. 
Longhurst, and Dr. : Arnold. 
Ar Wandsworth Town Hall, on March 30, Brad- 
pury’s Cantata * Esther, the beautiful Queen” was 


successfully performed, under the able direction of Mr. 
Cresswell, A 


miscellaneous he “ger followed, the 
Madame Edwards, R.A.M., and Mr. Dewi 
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On the afternoon of Ascension day, an_ interesting 
service will take place in Westminster Abbey, when the 
second and third parts of Gounod’s * Mors et Vita,” and 
Dr. Brids setting of * Rock of Ages” will be sung. 








Madam i has kindly consented to sing the solos in 
Gounod’s work and also “I know that my Redeemer” 
(Messiah). The proceeds of the collection will be devoted 
to the funds cf the ter Hospital. 





A CONCERT wa 
Welsh Wesleyan 
Madame Edith 
Davies, and Mr. 





on Tuesday, the 2ot! in the 
City Road. The soloists were 


, Mi 









John Thomas (harp), 
and Mr. W. Henry 


wm Ol 
1 also 












Concert was given by Miss Yeatman, 
R.A.M., at Cri se cua 1, on the oth ult., 
assisted by Madame Marian McKenzie, Mr. J. H. Miiller- 
hausen, Mr. Albert Rayment, and Mr. H. V. Broughton 
j } vocalists. Miss Winifred Robinson played two 


los, and Mr. A. A. Yeatman \ 1 


solo pianist and 





in the 
in tne 








\ 1 Lammas Hall, Battersea 
e 5th ult., when the following vocal ae took 
Miss Kine, Miss Sclina 
Minnie Pyne, Mr. Charles Lockwood, Mr. I’. 
re, and Mr. Charles Lidbury. The 
n vas n and pianoforte solos were Y 
by Miss Minnie Pyne and Mr. F. E. Choveaux. 

Ar the annual Soirée of the New Court Mutual Improve- 
ment Socicty, Tollington Park held on Thursday, March 
25,a Ciheet was given, under the direction of Mr. T. W. 
vocalists assisted: Messrs. 
Weston, T. W. Kingston, and 


eph Dor RAM, presided al 


on Monday, th 
part :—Madame Minnie Gwvnne, 
r, Miss 


Foster 


hoveaux, Mr. J. 





following 















ction of popuiar music was eer rendered. Mr. 

assisted by Miss Fusselle, Miss Fenner, Mi 

Mr. Neville Doone, vocalists; fli 

buted by Mr. H. A. Chapman, an 
] 


Torene 
Ss florence 












On Monday, March 29, a Concert was given at the 


under distinguished patrona The | 
rosvenor Gooch, Miss Minnie L auric, 
Mr. Francois Choveaux, Mr. 
Godfrey. Locke’s mus 
xrmed by the West London 
ilbert Hine conducte 









artists we 
Mr. THe 

hao 
* Macbeth.’ 





IC 








A PERFORMANCE of Farmer’s Oratorio, ‘“ 
Soldiers,” 





,° was given at Brixton Church on Wednesday in 
Holy Week. 
solo parts were taken by Miss A. Patten, Miss Medland, 
Mr. E. Smith, and Mr. R. Poole. Mr. IF. G. Shinn, 
\.C.0., presided at the organ, and Mr. Geo. Shinn, Mus.b., 
conducted. 

Mapawe Breer g 
rst ult., : aid of the 






» avery successful Concert on the 
inde of Berk ley Road Chapel, Chalk 


Farm. rhe artists were Mesdames Bruce, Vernon: Alice 
and Agnes Douglass, Messrs. Frank May, R.A.M., Wed- 
lake, idies, and Gebhardt. Mr. Theo. Ward, R.A.M.., 
conducted. 

THE Kyrie Choir, under the direction of Mr. F. A. W. 








ance of ** The Messiah” in St. John’s 
Waterloo Road, on the 21st ult. The soloists 
were Mrs. Harrison, Miss Minna Vivian, Mr. Reginald 
Groome, and Mr. A ibe rt Orme. Mr. E. H. Turpin accom- 
panied on the ore: 


Docker, gave a perfor 
Church, 


THE memorial tablet to Sir John Goss in St. Paul's 
Cathedral will be iia on the roth inst., the anniver- 
sary of his death. The music for the service on the 
sccasion will be wholly selected from Sir John Goss’s 
compositions 

Tue Civil Service Vocal Union's final Smoking Concert 
of the season, was given at Cannon Street Hotel on the 
i5sth ult. Mr. J. H. Maunder conducted, as usual, 


ss Eleanor Rees, Mr. Ben! 


at which she was | 








>) Wekerlin, &c., was ver 


| piano- 


Christ and His | 


The choir numbered about fifty voices. The | 


Spour’s Oratorio * The Last Judgment,” was en at 
Clapham Congregational Church on the 2nd ult. The solg 
singers were Masters Henry Humm and Edwin Lewis, Mr, 
T. W. Hz anson, and Mr. H. Coates. he cho: ‘us num bered 
fifty voices. Mr. J. P. Attwater, A.C.O. > presi ided at the 
n, and Mr. Clem Colman conduct 














Spour’s * Calvary” was performed with full orchestral 
accom] ents at St. Luke's, Chelsea, after the evening 
| services on the 2nd, 4th, and 6th Sundays in Lent, unde: 
| the direction of Mr. Everard Hi ilton, Mus.B., Oxon. The 
principal solos wer i dered by Mr. Lay 











rence 








| iryer and Mr. } 
|} THe third volu of the ** Boston Musical Year- Book,’ 





announced to be publis hed during the present month, will 
} retain all the chief features of former season and th > scope 
of the work be extended, a condensed record 
events of the whole country beit } 
important cities cl 


of the musical 











On Saturday, tl 





1over's life and music, 





lecture on the chara tics of Beet 
at the College for Men and Women, Queen Square, 
Bloc ms bury. Mr. Kennedy illustrated the lecture by 





moveme! 1 parts of movements, from the 
| € 


Wonics, 





G rcation ”’ in Holy 
Trinity Church, ean on the ; ult. The soloists 
were Miss Clara Hoschke, Mr. John Probert, _ Mr. 
Albert Orme. Mr. E. G. Crogier accomy 





yanied on the 





LEFRED MOvUt, the 
mann, 5 esi ee of the Wallner 
with Mr. D' Ovlv 
opera “ The Mika 
above-named theatre 





‘heatre, Berlin, ! d 
bert and Sullivan's 


1 BEE 
“Nelsn at the 














An Invitation Conc 
Bermondsey on March 30. 
which was. selected mons the H 
 creditab! 





pupils at 


Ry 











Quartet 


IN consequence of the SUCCK 1 
sts’ Society con- 


petition, the Council of the Mu 
template offering another 
Chamber Music. 





opport 





} Dr. J. F. Errpce has composed an Overture on Tenny 
json’s ‘Morte d’Arthur.” which will be produced in 
Birmingham, on the 6th inst., at Mr. Stockley’s Orchestral 


Concert. 
ive a season of 


+} r=th 


on the 25¢ 


unced tl! 


at Covent 





1 Opera 





Mr. W. G. Woop, 
Music, has been appointed Organist and 
Highgate Grammar School. 


Professor of the Roval Academy of 
Music Master of 





REVIEWS. 


ean Facques Rousseau als Musiker. Von Alber 
Jansen. |Berlin: Georg Reimer. 

“ QuAND on entreprend un livre. on se propose d'instruire 
le public de quelque chose qu’il ne savait pas.’? Such is 
the excellent motto appended to this volume, in the place 
of the customary preface. It embodies, in the terse lan 
guage of the great “citizen of Geneva,” an obvious maxim 
indeed. but one not unfrequently disregarded in the pre- 
sent book- manwtactaring age. Herr Jansen, as may be 
inferred, lays himself open to no such charge. ‘The 
“public,” even the specifically musical section thereof, 
it may be safely asserted, knows little, and probably cares 
less, about the precise views disseminated in his numerous 
writings upon our art by the author of “ Emile ” and of the 
“Contrat Social.” In‘ this mental attitude, however, we 


deprive ourselves not only of a source of intellectual plea- 
sure, but also of an important element in the full apprecia- 
jtion of the historical development of the modern music- 
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drama. 
fact, and to have contributed thereby to a revival of a 
acquaintance with the Geneva philos opher “as a musician,’ 

js an achievement which will meet with its reward in 
the gratitude of the reader, and which constitutes one 
of the principal merits of Herr Jansen’s interesting 
and painstaking work. While tracing in mere outline 
the general career of Jean Jacques, with the details 
of which everyone is more or less acquainted, the author 
is here concerned mainly with the musical aspects of that 
career, and of the epoch which gene l — lhesstangre 
them. Although Herr Jansen is inclined somewhat to 
over-estimate the importance of his hero as a coMPOSER, 
he nevertheless furnishes us with abundant, and in some 
cases entirely fresh evidence of that scanty and irregular, 
almost hap hazard, musical training which, partly through 
circumstances, partly on account of his rest less ter — Ta- 
ment, Rousseau had alone been able to ac quire during his 
vouthful wanderings, and the defects of which, fre n the 
technical side, have dcbarred his subsequent compo ns 
from rising above the level of the aileltan: It is as 
exaggerated, therefore, to point, as our author docs, to the 
collection of songs known as “Les consolations des 
miséres de ma vie” as having been the important fore- 
runner of Schubert’s winged lyrics, as it is, on the other 
hand, beyond question that the style whi ich characterises 
the ‘‘consolations” is the same that pervades the simple 
airs of ‘‘ Le devin du village,” and that this spontaneous 
production of the dilettante Rousseau has marked a new 
departure in the development of the specifically French 
lyrical drama. Again, the same lack cf a_ solid 
original grounding is apparent in the 
retical articles of the famou s * Dictionnair 
the lasting merit of which, as having been the first 

kind, and the corresponding difficulties attending its com- 
pilation, no one will assuredly call in question, Yet here 
also Herr Jansen is apt to become over zealous in defending 
its author against the certainly somewhat invidious strictures 
of his great opponent and contemporary, Rameau. Enough 
of paramount superiority there remains in Rousseau’s in- 
fluence upon the art-consciousness of his age, to justify 
even his biographer in leaving unstirred the ashes of a 
controversy deprived long since 2 of al lits signific: ince. The 
department of our art, wherein the great philosopher was 
not only facile princeps in his time, but greatly in advance 
of his age, is that of the wsthetics of music, more especially 
as applied to the musical drama. It is surprising to what 
extent the reforms wrought in this direction by Gluck, and 
in our own day by Richard Wagner, may be found fore- 
shadowed in some of the literary productions of Rousseau. 
And here we likewise arrive at the most valuable portion of 
Herr Jansen’s volume. His summaries of the more im- 
portant essays in question, to wit of the “ Lettre a M. 
Grimm,” “ Lettre sur Ja musique Francaise,” ‘* Observa- 
tions sur l'Alceste,” and others, are masterly digests of the 
opinions advanced therein, and backed up as they are by a 
lively and faithful picture of the different p (Backes in the art- 
his:ory of last century France, we are able to understand the 
storm of angry controversy which their appearance aroused, 
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To have directed the attention of students to this 


and even to appreciate in a measure the risk of personal | 


security which their author is said to have incurred in their 
publication, That due prominence has also been accorded 
here to the quarrels between the adherents of Lulli and of 
Rameau, and to the subsequent still fiercer feuds of the 
Buffonists and Anti-Bufionists, it is scarcely necessary to 
add. And from out this turmoil of conflicting art principles 
and strivings, in it but scarcely of it, emerges more and 
more distinctly before the eyes of the reader the personality 
of the great seer in matters musical as well as in many 





1886. 
"Org um. A series of pieces for the Org: an, selected 
and arranged by Dr. W. Spark. [Forsyth Brothers. | 
Some time since it was announced that 
series of compositions for the organ, simi 
Hallé’s admirable Pianoforte School, 
under the editorship of Dr. Spark h sent is the 
first instalment of the work, whi ch is divided into three 
series, denominated respectively Classical, Sacred, &c.; 
Original Compositions, ‘English and Foreign; and Mis 
cellangous and Popular. ‘The six numbers before us of 
the first section consist of arrangements from Oratorios, 
Masses 1 instrumental works. In the second section 
are comprised a number of original pieces, several by com- 
posers who are unknown to fame. So far, the distinction 
is well preserved, but not so in the co ntents of the oo 
section. Why, for example, should _ ndel’s ‘* Zadok th 
Priest,” considered cellane : “ Popul ar,” 
while his Fastoral Symphony ned as ‘* Classical, 
Sacred, oe An 1ong the n US pieces we tind 
* But the Lord is mindful,” and among the 
rus **O be gra s,” from the samc 
fact, the ‘fi st and third series might change 
erfect propri iety. It would have been fa: 
divided the pieces into elementary, difficult 
. Hallé’s work. This, however, does not aifect 
7a es of each original composition or arrange 
e latter are, for the most part, excellent and un- 
assuming, executive difficulties being avoided; while Dr. 
Spark does not proceed on the assumption that all organs 
have four manuals and every possible variety of stops. 
As an € xception, wet nust protest against the ¢ unnecessary 
curtailment and distortion of the Symphony in the Coro 
pi Anthe t 
poor and 
Festival M 
tory, in E flat 
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The new pieces are, for the most part, 
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ismall line, its value is but one-for of the note which 
follows it.” In the la it is not an Appoggiatura at 
all, but an ** Acciaccatura,”’ and takes scarcely any apprect- 


others concerning — progress—slandered and reviled 


by his enemies, forsak ken, one by one, by his friends, yet 
an object of the vulgar curiosity and of the secret admira- 
tion of all. Such is briefly the portrait drawn by Herr 
Jansen of Jean Ja rcques Rousseau as a musician, Although 
the author's diction is not always very happy, he succeeds 
in communicating to the reader not a little of the keen 
sympathy he himself feels with the noble qualities, both of 


heart and intellect, possessed by his hero; while as a| 


contribution to art history his work cannot sa ufely be 
ignored by any future historian of the important epoch | 
whereof it treats. 


able value from the following note. 


Te Dewi bi Bene seh tus, Kyrie, &e., in E 5 
in D. Vy Edward Hodges, Mus. Dev. 
[Novello , Ewer and Co.] 


Te Denn 





THESE services Ser composed forty years ago, but are 
now published for the first time by the composer's daughte 
That the talent & Dr. Hodges did not meet with 
recognition in his lifetime may be explained by the fact 
that the great revival of activity in church music had not 
then setin. He was undoubtedly a musician of great ability, 
the Te Deum in E giving the most abundant evidence ot 
this. In place of the chromatic harmonies in which 
composers are so fond of indulging at present, we find 
clever contrapuntal writing, the service abounding in 
passages of imitation and concluding with a well developed 
fugue. The style is that of 18th century church music as 
exemplified in the best works of Croft, Greene, Battishill 
and others. These services, especially that in E, are well 
worthy the attention of cathedral choirs. 
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Magnificat and Nunc dimittis in D. For men’s voices. 

Magnificat and Nune dimittis, arranged to Gregorian 
Tones. ; 

Pater Noster. 





By Battison Haynes. 
[ Novello, Ewer and Co. } 


THE increasing demand for service music, arranged for 
men’s voices only, is being met in a satisfactory manner ; 
but among recent publications we do not remember any- | 
thing so meritorious as Mr. Haynes's setting of the Evening | 
Canticles. Melodious throughout, without any sacrifice 
of dignity; modern in feeling, but strictly sober and 
church-like, the service is calculated to please musicians, 
and to edify all who listen to it. The accompaniment 
offers ample scope to the skilful organist for varied and 
legitimate effects. In the Gregorian Service the com- 
poser’s talent is, of course, less freely displayed, though he 
describes it as a ‘ festal setting,’ and doubtless has held in 
view the requirements of those churches where Gregorians 
are de rigueur. Some of the verses are to be sung in four- | 
part harmony, others in unison, and in some the canto is 
assigned to the ‘‘ melodists and congregation,” the rest of 
the voices and the organ supplying the counterpoint. The 
setting is clever, and will certainly please those for whom 
it is intended. The Pater Noster is intended for use in 
the Communion, and consists of simple inflections for 
voices in unison with an equally unpretending accompani- 
ment. In the latter is an ugly pair of consecutive fifths in 
the fifth bar from the close—probably an inadvertence. 

The Morning and 


Communion Office in G. 
| Novello, Ewer and Co. | 








Evening Service. together with the | 
By J. F. Bridge, Mus. Doc. | 





THIs is an important addition to the rapidly-extending 
list of meritorious settings of the Liturgy, suitable for 
Cathedral use, and not too elaborate for ordinary well- 
trained choirs. It is very complete, including a version of 
the Jubilate, as weil as the Benedictus, an Introit, three 
Offertory sentences, the Benedictus qui venit, and the | 
Agnus Dei. It need hardly be said that the technical 
quality of the music is irreproachable, but this would be 
of little use had not Dr. Bridge written with the spirit as 
well as the understanding. This he has done, and his 
Service may be commended for its devotional feeling and 
sincere, though dignified and chastened expression. In the 
matter of accent, the composer is always correct in places 
where many good composers go wrong. The word 
** Sabaoth,” and the sentence ** Being of one substance,” 
may be taken as instances of this. 

T 


Te Deum and Fubilate in E, By Joseph Mosenthal. | 
{ Novello, Ewer and Co.] | 
THE composer of this service is an organist in New | 
York, and as the work of an American musician it possesses 
a claim to notice apart from its intrinsic merits, which are | 
considerable. Mr. Mosenthal’s Te Deum is in E, 3-4 time, 
and is constructed mainly on a single motive of a dignified 
character, this being repeated again and again with endless 
modifications, so that monotony is avoided though unity is 
preserved. The Jubilate is based on another figure, but the 
original phrase returns in the Gloria. In general the 
writing is broad and diatonic, and the service presents no 
diiticulty whatever to an ordinary choir. 


| 
| 
| 


Words from “ Paradise Lost.” 
Words by the late Rev. E. Caswall. 
Words by the late Rev. FE. 


Musical Readings. 

A Child’s Dream. 

A Lesson from a Cloud, 
Caswall. 

Love’s Garden. 


Words by the late I. T. Dowding. 

Composed by Olga. 
[ Novello, Ewer and Co. | 

THE three songs under the title of ‘* Musical Readings” 
we too dreamy to demand criticism as artistic works, yet | 
all show that the composer has a sympathetic feeling with | 
Milton’s words ; indeed, they give the impression of having 
been produced by meditating, in a desultory manner, upon 
the pianoforte, and lazily humming some notes to the poetry. 
Viewed in this light, although feeble, they are not devoid of 
a certain merit. The other vocal pieces on our list, though | 
scarcely open to the same objection, lack that intensity of | 
expression without which songs appeal not to the cultivated | 
musical listener. * A Child’s Dream” is the best of the | 





| 
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three, and might prove effective if sung by an accomplished 
vocalist. * Olga,” despite the defects of style which we 
have considered it our duty to point out, may still give us 
works of more importance; and we shall then be glad to 
review them under the real, instead of the assumed, name 
of the composer. 


Six Two-part Songs for Ladies’ or Bays’ Voices. 
posed by Myles B. Foster. | Novello, Ewer and Co.] 


Com. 


We can award unqualified praise to this group of two-part 
songs, not only for their charmingly fresh and melodious 
character, but for their artistic treatment and true sympathy 
with the words. No. 1, “To sea,” will unquestionably 
become a favourite, especially with boys; No. 2, “If Hope 
were but a Fairy,” has an attractive theme, carefully har- 
monised; No. 3, “ The Willow and its Lesson,” has an 
appropriately placed melody, the voices proceeding almost 
throughout in loving company; No. 4, “ The Promised 
Land,” in E minor and major, has some good contrapuntal 


leffects, and appropriate changes of key; No. 5, ‘ Song 


should breathe of scents and flowers,” is an excellent setting 
of Barry Cornwall's well-known words; and No. 6 is a 
‘March,” the varied feeling of the poetry being happily 
expressed in. the music. We sincerely trust that these 
songs may become as extensively known as they deserve 








| to be. 


Lead, kindly Light. Song. Words by Cardinal Newman. 
London. Song. Words by Francis Bennoch. 
Composed by Alfred Allen. { Novello, Ewer and Co.] 


Tur song * Lead, kindly Light,” beginning with a short 


| symphony on a tonic pedal, and written on three staves, 


shows much ambition on the part of the composer, many of 
the harmonies indeed being unduly complicated, and noted 
so that it would puzzle even an accomplished student in 
harmony to figure them. Some phrases, however, are 
extremely vocal and happily expressive of the text. 
* London” may please patriotic vocalists, but artists will 





| object to the consecutive fifths which occur between the 


last chord on page 2 and the first on page 3. The melody 
is bold, but, like most songs of this class, somewhat com- 


| monplace. 
} 


well, Song. Words by Lord Tennyson. 
. Serenade for the Pianoforte. 
Composed by Edward R. G. W. Andr 
~ | Novello, Ewer and Co. | 











Tuat Mr. Andrews has decided musical feeling is proved 
both by the song and pianoforte piece before us ; but we 
infinitely prefer his instrumental to his vocal writing. The 
words of the song (** Flow down, cold rivulet ”) have been 
so often set that it is difficult for a composer to forget the 
attempts of former writers to do justice to Tennyson's 
beautiful verses, and if Mr. Andrews’ efforts to be original 
are somewhat apparent, he must be freely forgiven. The 
subject of the Serenade commands attention from its tune- 
fulness; and its treatment is graceful and effective. We 
shall be glad again to meet with this composer (whose 
name is new to us) in some work of more importance. 

Marche Moderne. For the organ. By Edwin H. 
Lemare. [Weekes and Co.| 

Composers are so fond of bestowing fantastic and 
unmeaning titles on their efforts that Mr. Lemare should 
be commended for the simple and suitable appellation he 
has given his piece. Admirers of showy organ music can- 
not fail to be pleased with this march, for it is exceedingly 
bright, tuneful, and grandiose, if not grand. It is, more- 
over, not without a certain spice of the dignity which 
should, at ail times, characterise music intended for the 
king of instruments. 


Minuet in D. For the Organ. By D. R. Munro. 
| E. Donajowski. | 
Tur composer of this simple and unassuming trifle has 
some feeling for melody and a fair amount of musicianly 
skill. But he apparently labsurs under the delusion that 


a chromatically descending passage should always be 
written with flats, for he persistently writes A flat where G 
sharp should be; and he cannot escape a charge of careless- 
ness, for the middle section of his piece, which is obviously 


in the key of G, has two sharps throughout, 
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Voices of the Sea. Suite for the Pianoforte. Composed | of until 1878, when Hans von Biilow produce 
by Gerard F. Cobb. In two books. | Hanover, an example iich was follo by 
~ [Music Publishing and General Agency Company. | | Sti heater two vears later, Herr Anton Scl 
: .. | the -part. To these must now be added 













W i have already given favourable notice upon some very | performances of the opera at Mannheim and 
Carmen’ SNe by this comes and can conscrentousty | \runich and Prague are to follow next, and i 
award equal praise to the poetical little pianoforte pieces | : 7 : oat neal 
before us. They are all avowedly written in dance SE ee 

sg ~h nu Sapte Sa ae wie a Comique, is said to be 
rhythms, and each number is prefaced by rse descrip- “e ray ecg 
tive of the character of the music. on their dic ies seas. his, then, has 
intrinsic merits, but as excellent exercises ing ne 
touch, the Suite may be strongly recommended to all whose 
sympathies are with expressive, rather than * brilliant,” 
music. Nos. 3 and 6 are, in our opinion, the best of the } 
set, although they are all evidently the work of a thoughtful 
and intellectual artist. 








y fifty years of a work 
originality, truly grand in 
interesting throughout.” 
is about to be published 
\lsatian composer and 
end of Berlioz. The work, 





for varictv ol 

















mat cv 
Iwig for its author, will form an inter 
Good day, sty. Song. Words by Charles Rowe. Bs the 7 history of the carly part of the present 
White Heather. Song. Words by L. L. CenEy = ee ee ee 
Composed by Louis Dichl. [J]. and J. Hopkinson. | Phe Bree bY founded Liszt Verein of Leipzig gay ea grand 
; : f ; ; orchestral Concert on the Sth ult., at » Stadt-Theater 
THERE is refined humour in the words of the first of including a performance of the * Maus 
these songs, the spirit of which is happily caught by the) 4 master, for which no 1 than s } 





composer; but the common-place Waltz which occurs at teen held by the Conductor, Herr Nikisch. 
the end of each verse—in accordance with an absurd’) ie. weltinown critic and one of the ch 
prevailing custom—is most wearisome. ‘ Wild Heather” music. has just been elected hon 

is a good and unpretentious composition, which should gociety, concerning which a Gern 
certainly find favour with vocalists. We particularly «phe 7 
admire the change from minor to major on the words ‘Take 
it, she said,” the effect of which is aided by the del 
arpeggio accompaniment. 









mpions of Lisz 





member of th 





rary 
contemporary writes: 
e can be no question at all that the Liszt Verein ha 
already become areal power in the musical world of Leipzig 
with which those (and there are not a few) who are hostile 
to this modern phase of our art will have to reckon. It i 
but just to add, however, that some of the most pronounced 
_ See Senate antagonists of the composer have paid their tribute of 
FOREIGN NOT! admiration to the ‘Faust? Symphony, after the masterly 
On the 2gth of March last, fifty years had elapsed since interpretation of the work under the direction of Her 
the production at the Magdeburg Stadt-Theater, of Richard | Nikisch.” 
Wagner’s first opera * Die Novize von Palermo,” an event By act coincidence two German composers 
which the subsequent fame of the then Magdeburg Capell- | lately been employed, unknown to each other, upon 
meister has rendered memorable. The work itself belongs posi ras founded upon bjec 
to the “unrecognised” lyrical productions of the poet 
composer, having been written before he had formed any ‘ame. Both operas have 
style, or conceived any definite ideal, of his own. An in- performance during next 
teresting account of the above first performance will be |Goldmark’s * Merlin” will be brought out at Vienna and 
found in THe Musicar Times for March, 1883. Leipzig, and Herr Th. Rifer’s opera, with the s: 
Heinrich Schiitz’s ** Passions-Musik ” was performed for title, will be submitted to the audience of the Berlin 
the first time in Berlin, on Good Friday last, by the Opera House. The coincidence, as we have said 
Schnopt’sche Gesangvercin. A further step has thus been is a curious, though by no means an unprecedented one 
taken in the revival of the works of the “ Father of German t most notable example being, perhaps, the simul 
Music,” the forerunner of Sebastian Bach, and one of the. tar occupation of Spohr and Weber with the subject 
most interesting among the composers of the seventeenth ischitz,” which, however, the former wisely 
century. The history of music affords no more striking abandoned as soon as he became aware of the intentions of 
example of the organic development of a peculiar art-form, | his rival in the field of operatic romanticism. The success 
than that presented in the several settings of the ‘* Passion” | of two operas of ** Der Freischiitz * would scarcely be con 
by Schiitz, as compared with those of the later master, | ceivable, but a ‘* Merlin” suggests dramatic situations and 
which have become so familiar of late years to amateurs in| psychological problems akin to ‘Faust,’ and readily 
this country. If Bach’s genius was by far the greater of | admits of various musical treatment. Thus the production 
the two, it is well also to remember how much he owes in| of the two new operas in question will be looked forward 
his sublimest works to the inspiring and directing influence | to with some interest. 
of Heinrich Schiitz. | A new five-act historical drama, entitled “ Die von 
A highly successful first performance of Hector Berlioz’s | Hutten,” was produced on the roth ult. at the Leipzig 
opera ** Benvenuto Cellini,” took place last month at the | Stadt-Theater, and exceedingly well received by a dis 
theatre at Carlsruhe, under the direction of its zealous | tinguished and critical audience. The author, who has 
Capellmeister, Herr Felix Mottl We extract the following | adopted the nom de plume of Carl Marius, is a grandson 
Interesting paragraph anent the work and its performance | of the composer Carl Maria von Weber. 
at the above theatre from the pen of Richard Pohl. About one half of the sum required (£1,000) for the pro 
Writing in the Musikalisches Wochenblatt of the 8th ult.,| jected Weber statue to be erected in the composer's 
that eminent critic remarks: ‘Felix Mottl has sys-)| native town, Eutin, has so far been subscribed for. Hopes 
tematically educated his public for the appreciation | are still entertained by the committee that sufficient funds 
of Berlioz by Concert performances. He wisely com-| will eventually be forthcoming, not only for the above pur- 
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Menced with ‘Faust, the most popular of his works.) pose, but likewise for the acquisition by the nation of the 
He then produced instrumental portions of ‘Roméo et | small house where the composer of “ Freischiitz ” first saw 
Juliette,’ followed by the ‘ Symphonie Fantastique,’ and, as | the light. To be sanguine ts one of the cardinal virtues of 
4crowning effort, the grand Requiem ; a truly noble artistic | festival committees, and hopefulness displayed under cir 
achievement! With the ‘Carnival’ Overture the Carls- | cumstances so little promising constitutes in itself an element 
tuhe public had been for some time familiar, and thus the | of ultimate success, though it may now appear somewhat 
Way had been fully prepared for Berlioz’s first and | doubtful whether the Weber statue will be far enough 
Steatest operatic work. The history of the ‘Cellini’ repre- | advanced to be unveiled at the centenary of the composer's 
Sentations is a curious one. First produced in Paris, in | birth in December next. 

1838, it was a failure. Again brought out in London, in| At a recent sale of autographs held at Berlin, the 
1852, it failed to attract, while in the same year it was well | following from the pens of celebrated musicians were 
received by the public at Weimar. Revived at the latter | amongst the most noteworthy. The prices realised on 
Place, under Liszt, in 1856, ‘ Cellini’ was not again heard | this occasion (which we give in English currency), although 

‘ 



















of course regulate d in a great measure by the intrinsic 
importance attaching to the res spective manuscripts, may 
also serve as a kind of barometer of the ever-changing | t 
popular estimation of genius. Thus the sum of £15 was 
paid for three songs by Schubert, while two minuets (as yet 
unpublished) from the hand of Mozart, scored for a small | 
orchestra, fetched £12 10s. A setting for male chorus of | 
Goethe’s weird verses ‘Im Nebelgeriesel * (the gipsy song | 
in * G6tz von Berlichingen ”) from the pen of Mendelssohn, | 
| 











dedicated to the violinist, Edward Rietz, and likewise un- 
published, was knocked down for £7 10s. Wagner 
figured in the catalogue with a sketch of the first scene of | 
‘ Rienzi,” dated Riga, August 7, 1838, and with a letter 
written to Capellmeister Reissiger, of Dresden, dated ely 
3, 1848, and another to Bilow, without date, which realised 
£5 58+ £3 138, and £2 1s. respectively. The complete 
manuscript of Weber's overture entitled ‘* The Ruler of the | 
Spirits,” dated November 8, 1511, was sold for £15, and a} 
letter by the same composer directed to a friend in Vienna 
for £4 2s. 

Herr Nicolaus Oesterlein, the wealthy Viennese Wagner- 
enthusiast, has just published a second pamphlet in favour 
of the establishment in one of the central towns of Germany 
of a “ Richard Wagner Museum,” an institution the appro- 
priateness of which no one will call in question. Consider- | 
ing, moreover, that Herr Oesterlein has offered his own | 
collection, comprising no less than upwards of 8,000 Wagner- | 
iana, as a substantial contribution towards the rez 
of his scheme, his efforts in so interesting a cause 
certainly ere long be crowned with success. 

The dates of the forthcoming festival performances at | 
iixed as follows: * Parsifal ” ke 
given on July 25, 26, and 30, August 2, 6, 9,:13, 16, and | 

o, and “ Tristan und Isolde” on July 27 and 20, August | 
Is 5y, Opt 2y and 15. The price of admission for each per- 
formance will be the same as on former occasions viz., | 
twenty marks. | 

Johann Strauss’s new operetta “The Gipsy Baron” has | 
already reached its fiftieth performance at the Fried 
Wilhelmstadt Theater of Berlin. 
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At the Darmstadt Hof-Theater an opera entitled 
Antonius und Cleopatra,’ by the Count Sayn- 
Vittgenstein-Berleburg, was brought out with great 


success on the 17th ult. This distinguished amateur has } 
uready become favourably known to the German musical | 
public by an orchestral work illustrative of scenes from the | 
* Frithjof-Saga,’ produced by the Darmstadt orchestra 
In 1874. 

A Symphony in C 
the pianist and composer, 
goers, met with a highly favourable 
Concert of the Berlin Concerthaus. 
been for some years the director 
academy in the German capital. 

Dr. Langhans, the well-known German musical author, 
has returned to Lerlin, after a short visit paid to 
this country in connection with the recent festivities in 
honour of Franz Liszt. The doctor is now engaged upon 
the completion of his important work, ‘* The History of 
Music during the seventeenth, eighteenth, and nineteenth 
centuries,” dedicated to Liszt, a review of which will | 
shortly appear in our columns. 

Herr Wilhelm Tappert, the weil-known Berlin musician, 
and former editor of the Allgemeine Deutsche Musik Zeitung, 
has started upon a journey of musical research, with 
especial regard to the study of lute tablature, a subject 
upon which he has been engaged for some years past, and 
for the elucidation of which much remains yet to be done. 
Herr Tappert, who in the course of his investigations 
will visit this country, is, we understand, undertaking the 
journey at the expense of the German Government—a 
remarkable, because unfortunately rare, instance of state 
aid being afforded for the encouragement of our art in its 
purely historical and antiquarian aspects. 

A Requiem by Felix Draeseke, recently performed for the 
first time at Dresden, is spoken of in competent quarters as 
one of the most remarkable productions of that gifted 


minor, by Herr Naver Scharwenka, 
well-known to English concert- } 
reception at a recent 
Herr Scharwenka has 
of a flourishing musical 








composer. 

A new opera, ‘‘ Das Sonntagskind,” 
has just achieved a 
Theater. 


by Herr A. Dietrich, 
great success at the Bremer Stadt- 





| Senor Saras 


| goldene Kreuz,” 
tion is 


will be | Sc 


| Fantasie on the Russian National Hymn, for pedal pi 
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: Be Sa ee ener ean ae ee 
a concert-form, of Marschner’s 
was given, on the 13th ult., by 

The work was last produced 


An interesting revival, 
opera ** Adolf von Nassau ”’ 
the Opera Verein of Berlin. 
on the Berlin stage in 1859. 

The Neue Zeitschrift fiir Musik, of the 2nd ult., reproduces 
a highly characteristic and hitherto unpublished letter 
directed by Beethoven to King Carl Johann, of Sweden, 
The letter is dated March, 1823, and is written in the 
French language. 

A Stradivarius violin, formerly in the possession of q 
London collector, has just passed into the hands of the 
violin virtuoso, Herr Hugo Heermann, of Frankfurt, for 
the sum of £1,000. The instrument in question is said to 











| be an exact pendant to the famous Stradivarius owned by 


ute. 

At a Court Concert given on the 2nd ult. at Meiningen, 
under the direction and with the co-operation of Johannes 
Brahms, the following was the interesting programme- 
viz.: Concert-Overture in C minor (Richard Strauss), 
Prelude and Licbestod from ‘* Tristan und Isolde” (Wag- 
ner), songs (Weber and Brahms), Variations on a theme by 
Haydn, and Symphony, No. 4, in E minor (Brahms). ; 

Madame Pauline Luc from a 








vho has just recovered 
serious illness, is again delighting Viennese audiences in 
her favourite role of Carmen in Bizet’s opera. 

Herr Ignaz Brill, the composer of the opera “Das 
has written the music to a ballet entitled 
to be shortly produced at the 








*‘Champagner Marchen,” 
Vienna Hof-Theater. 

The French normal diapason has now 
introduced in the orchestras of the Berlin 
ty and of the Vienna Hof-Theater. 

The great attraction of the *‘Concert Spirituel ’ at the 
Chatelet Theatre, on Good Friday, was Gounod’s last work 


been definitely 


Philharmonic 


1 











forte and orchestra, which, written in the broad style 
of Bach, proved a decided success. Madame Palicot, who 
played the pianoforte part, was very much applauded. 
Marie Wieck, the sister of Madame Schumann, who 
enjoys the ereatest popularity with Scandinavian audiences 
sa pianist, is again engaged upon a brilliant Concert tour 
in the principal towns of Sweden and Norway. 
At the Berlin opera, Victorien Jonciéres’ Le Chevalier 
Jean” (the successful performance of which, at the Cologne 
Stadt-Theater, we some time since recorded), was _per- 











| formed for the first time on that stage on the 17th ult., and 


met with a very sympathetic reception, 

Under the title of ** Le Songe d'une Nuit d'Eté, 
d'aprés Shakespeare,” pea. Midsummer Night’s Dream” 
was produced at the yi ari s Odéon, on the ryth ult., for the 
first time in France. M. Paul Meurice, the adapter of the 
French version, has compressed the original play into three 
acts, and has made sad havoc with Shakespeare's beautiful 
creation. The whole of Mendelssohn’s music was exe- 
cuted by an excellent orchestra and chorus, under the 
direction of M. Colonne. 

Liszt’s oratorio ‘St Elizabeth “ is to be produced at the 
Paris Trocadero during the first weck of the present month, 
under the direction of Signor Vianesi. 

The Maéstro Verdi paid a visit to the French capital last 
month, with the object probably of coming to an arrange- 
ment with the directors of the Grand Opéra respecting the 
performance of his new opera “‘ Iago,” or as it appears now 
to be called “Othello.” No definite understanding seems 
however to have been, as yet, arrived at. 

Herr Anton Rubinstein, continental journals inform us, 
has been created by the Emperor of Russia a General 
Music Director, a title which raises the eminent pianist- 
composer to the rank of a Russian “ Oberhofmarschall,” 
and entitles him to the wearing of a, no doubt, most 
gorgeous uniform. 

Anton Rubinstein delighted all musical Paris last month 
with his famous series of Historical Pianoforte Recitals. 
During his stay at the French capital, the genial artist 
conducted a performance of his baliad ‘La N yymphe,” for 
female chorus and contralto solo, at the vocal academy of 
Madame Marchesi, where he was also prevailed upon to 
play several pianoforte pieces by Chopin, and of his own 
composition. 

Victor Massé’s posthumous opera, “ Une Nuit de Cléo- 
patre,”” was produced on the i5th ult. for the first time at 
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Geneva, where it met with a fovesaeatiie: reception. At the 
same town anew Symphony, entitled “ David Livingstone 
was performed at one of the Concerts Classiques and greatly 
applauded. The composer is M. Kling. 

Liszt’s Mass, known as the * Graner Fest-Messe,” was 
the principal item in the programme of the Liszt Festival 


recently organised in the music-loving Belgian town of 


Liege, under the direction of M. Hutoy. 

An opera, ‘* Gwendoline,” by M. E mmanuel Chabrier, was 
successtully brought out on the roth ult., at the Theatre de 
la Monnaie, of Brusseis. In the meantime, however, the 
director of that establishment, M. Verdhurt, has been 
obliged to declare his insolvency, and the performances are 
being carried on by a temporary management, pending 
fresh arrangements to be made in order to save the leading 
Belgian stage from a serious collapse. 

According to Le Ménéstrel there have been 650 new 
operatic works by native composers produced at Italian 
theatres during the last eighteen years, giving an average of 
thirty-six annually, 

The Italian opera of St. Peteisburg appears to be in a 
bad way, its director, M. Karkofi, having deemed it prudent 
to disappear, while the company continue for the present to 
give representations of opera on their own accou t 

Arrigo Boito, whose one opera ** M ha 











Mefistofele ” has rendered 
him famous, and who for the space op some ten years has 
duced no fresh operatic work, is said to have completed 

ical drama entitled ‘* Nerone,” which will ere long } 
yught out at one of the leading theatres of Italy 

A new operetta by the Maéstro Vincenzo G: al lassi was 
recently produced and much applauded at Naples. It is 
entitled ** 11 Testamento dello zio Saverio. 
One of the finest theatres in Italy, the Teatro Apollo of 
Rome, which but a few years ago was completely 
renovated, is about to be demol shed to make room for the 
carrying out of an extensive scheme for ihe egulation of 
the river Tiber. 

“Les Pécheurs des perles,” 
of Bizet, was recently brought out with much success at 
the Scala, of Milan. 


























ch purpose the sum of 60,000 florins has been con- 
ted by an anonymous art-lover in that town. 

The journal L’Arte, of Catania, some time since offered 
toaward two prize medals to ancenenne competitors in the 
composition of a vocal quartet. Among the thirty-eight 
applicants none were found worthy of the distinction, and 
the medals, a gold and a silver one, remain as yet in the 
keeping of the generous editor of L’ Arte. 

A new periodical, devoted to the cultivation of the har- 
monium, is being published in France, under the title of 
iy ogee au Salon, It is edited by a musical pro- 
fessor, M. Clément Loret, of Saint-Louis d’Antin. 

We wii received the current numbers of the Leipziger 
Musik und Kunst Zeitung, a fortnightly journal, formerly 
entitled Parsifal. It appears to be an ably conducted 
paper, dedicated to general art interests, and is published 
y Edwin Schloemp, of Leipzig. 

The death is announced, at Paris, of Louis le Bel, for- 
merly a professor of singing at the Conservatoire, and 
Dit ector of the Chorus at the Opera Comique, aged seventy- 
three. 

At Vienna died, on March 24, Max Wolf, at the early 
age of forty-six, the composer of numerous successful 
operettas, 

Madame Marie Heilbron, the well-known prima donna, 
died,on March 31, at Nice, having only reached her thirty- | 
seventh year. She was born at Lyons, her parents being | 
of Dutch nationality. | 
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CORRESPONDENCE. | 


NAME OF OLD TUNE WANTED. 
TO THE EDITOR OF THE “MUSICAL TIMES.” 





Sir,—In the universal decay and disappearance of Folk- 
music and Folk-lore before the devastating progress of the 
Board School, so small a matter as the present may not be 
devoid of interest to the musician. Can any of your 
teaders then throw light upon the genesis of a song now to | 





an early opera from the pen 


A Polish National Theatre is to be built in Cracow, for | 


lis - heard in the streets and new to my ears, though 


ssf - ee ee rt < 
}obviously not of modern origin? The old tune of the 


|** frozen-out ” to the words “ We've got no work to 
| do-o-o!** is familiar to every one and is a well-known 
melody of traceable lineage, but this winter the rogues and 
ivagabonds who defraud the charitable by posturing as 
; the unemployed” have adopted a song of superior 
| character, which runs thus :— 

















There are two verses, of which the first is as fe 









The last line s 





working man” we mi 
but as this is unhappily 
selves to curiously e1 


The words, of course. are 








be. The drop of a thir 
would seem to point to a ie 
came from the music-hall. Any intormation wo lire 
Yours trul 
I. CorDeEr. 
CHARLES DIBDIN 
TO THE EDITOR THE MUS L TIMES.” 
Sir,—The baptismal record quoted by Mi 
Horwood, in your Ay 1] issu I 1c! d to 
question as to the date of Dibdin’s birth l more co: 





cated. The gene erally 
but — this is wroi 
on March 4 in that 
name Dil bdin, or 
and neighbourhood (there is a villag } 
and to me it seems not impossible that the entry in quest 
refers to another per 


Phis is supported by the descrip 








*Larcil 15, 
Charles Dibdin | 

future composer. Th 
Yenous to so 














"eo 
tion of the father as * clerk of this par eas ti 
himself says his father was ‘a silve ida oO 
considerable credit.” A substantial silversmith is not usualls 


ish clerk. 





found acting as pz 
The inscription on Dibdin’s tombstone only proves that 


his widow thought his age to be 6g. As her informatior 


presumably ’ proceeded from her husband, who was himsell 
astray as to the early dates of his lite, her opinion cannot 
be taken as conclusive. 

I should like to correct the last statement in my former 
letter. Licences were refused both to the Circus and 
Helicon. In the former case, the difficulty, originating in 
the intrigues of Grimaldi and Hughes, was at last sur- 








| mounted; in the latter, a gale blew down the building, and 


the license was no longer required.—Yours faithfully, 
Epwarp RimapauLttr Dippin 
Orme’s View, Liscard, Cheshire, April 15, 1886. 


MADRIGALS. 

TO THE EDITOR OF “THE MUSICAL TIMES.” 
Sir,—I had hoped that Mr. Baptie’s interesting letter 
in your February number would have elicited a response 
from some pt -ofessor of authority in the musical world, o1 
perhaps from the Conductor of some well-known Chorai 
Society, who could have told us the real reason why 

Madrigals are now neither published nor performed, 
It seems to me unfair to suggest that it is in consequence 
of want of enterprise in the music trade, for on looking 
through Messrs. Novello’s catalogue alone, I find about 
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thirty-seven madrigals of the English and foreign schools 
in the ‘Glee Hive,” twenty-five in THe MusicaL TIMEs, 
twenty-three in Leslie’s Collection, and several in the 
‘** Part-Song Book”; besides these, twenty-seven in the 
“Triumphs of Oriana,” nineteen in Webbe’s Collection, 
and seventy-ninein ‘“ Oliphant’s,” are published in parts. All 


of these are low enough in price, and, although a number of 


duplicates may be found among them, would form a reper- 
tory large enough to keep a Madrigal Society at work for 


several seasons, at the end of which time the question of 


publishing more might be raised. 

This is a subject on which I write with great interest, as for 
some years past I have had a small party of amateurs meet- 
ing at my own house to sing works of this description, and 
my experience is, not that the material available is insuf- 


ficient, but that for some unaccountable reason the taste of 


the day has been diverted to the more modern Part-song, 
and that not a tithe even of the Madrigals, which may be 
bought for a few pence, are at all known to the present 
generation of choral singers. 

As an orchestral player, I have constantly been present 
at Concerts of small choral Societies, where, after a Can- 
tata, the second part has been miscellaneous; but hardly 
ever is a Madrigal introduced: always Part-songs, good, 
no doubt, but surely not in a higher style of art than the 
works of the Madrigalian Era. 

Of course there are slight practical difficulties, such as 


the extended compass of some of the parts, but they are as | 


nothing compared with the awkwardness, say, of Pales- 
trina’s ** Missa Pape Marcelli,” which has been made prac- 
ucable, at all events, by the late Conductor of the Bach 
Choir ; but the Concert of the Bristol Madrigal Society at 
the Albert Hall last season must have convinced the thou- 
sands present that nothing in the way of unaccompanied 
vocal music can be more sonorous and satisfactory to an 
audience than a Madrigal when well performed. 

{ fear the plan suggested in your last number by Mr. 
Heywood will hardly create a demand for music of this 
character; and really with the melancholy example of the 
Musical Antiquarian Society before us, and the suspended 
animation of the Purcell Society in our own time, we can 
have but little hope of successful publication by sub- 
scription. 

What is needful is, I think, that our Conductors should 
introduce to their choirs those works which can already be 
obtained; and from my own experience I can almost 
promise that a demand will arise, from both singers and 
listeners, for further efforts in the same direction. 

Yours faithfully, 
J. W. MaTTHEw. 

92, Finchley Road, N.W. 





TO CORRESPONDENTS, 
*,* Notices of concerts, and other information supplied by our friends 
inthe country, must be forwarded as early as possible after the 
uccurrence ; otherwise they cannot be inserted. Our correspondents 


niust specifically denote the date of each concert, for without such | 


date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as cleaviy as pos- 
sible, as we cannot be responsible for any mistakes that may vccur, 

Correspondents ave informed that their names and addresses must 
accompaiy all communications, 

We cannot undertake to return offered contributions; the authors, 
therefore, wilt do weil to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted, The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale, 

The Notices of Concerts at Portsmouth should have been sent in time fe 
our last its vr. We shall be glad if our Correspondent will 
occasionally furnish us with condensed accounts of musical per- 
formances tn his immediate neighbourhood, for our “ Brief 
Summary.” 

E. A. S. Orr.—IVe ave unable to recominend anything for the purpose 
you naime, 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hoid ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 

ABINGDON.—The Junior Guild of St. George gave a Children’s 
Concert in the Council Chamber on Saturday, the roth ult. A crowded 
audience testified to the general interest felt in the performance of the 














young students, in whose work Mr. Ruskin has so kindly expressed his 
sympathy and interest. The Concert brought to a successful close the 
first series of practices, by the music pupils of the Guild, which 
commenced in January last, under the direction of Mrs. Slade Baker. 
The programme included part-songs by Kinross, vocal solos by Arne 
and Dvorak, piano solos by Beethoven, Haydn, Heller, and Liszt. 
violin solos by Wiener, Hauser, and Rossini, and two trios for piano, 
violin and cello, by Beethoven and Mozart. The Concert was very 
enjoyable and reflected much credit on all who took part in it. 





ASHTON-UNDER-LyNE.—A very successful performance of Proyt's 
| Hereward was given by the Philharmonic Society on March 29. The 
solo vocalists were Miss Leighton, Miss Hallowell, Mr, Seym 
| Jackson, and Mr, Musgrove Tufnail. Mr. Irvine Dearnaley, Org 
| of the Parish Church and Musical Director of the Manchester 
tlemen’s’Glee Club, conducted. 

Bancor, County Down.—The Bangor Musical Society gave the 
last Concert of the season on Thursday, the 16th ult., in the Ward 
Schoolroom. The principal vocalists were Mrs. Morgan Byrne, Mrs, 
Thos, H. Crowe, Mrs. Purdon, Miss Burne, and Messrs. Bensop, 
| Dalzell, Hunter, Guthrie, and McLean. Miss Maguire played Weber's 
“ Polacca Brillante” in FE flat in good style. A Beethoven Trio, for 
| piano, violin and violoncello, played by M Thos. H. Crowe, W, 
Benson, and R. E. Ward, was well received. The part-songs were 

admirably sung by the members of the Society, and their Conductor, 
Mr. Thos. H. Crowe, is to be congratulated on the success of his 
| efforts——The new organ, built for the Parish Church by Mons, 
| Anneessons, of Grammont, was opened on Easter Sunday at the 
| Morning Service. The Service was fully choral, consisting ot Smart's 
| Te Deum in F, Garrett’s Jubilate in F, and Stainer’s anthem “ They 
have taken away my Lord.” The Evening Service was also choral, 
and at the conclusion, the Organist of the Church, Mr. Thos. H. Crowe 
| who had presided at the instrument at both services, gave selec 

| from Bach, Handel, and Smart. The good voicing and pure tone of 
| 
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the instrument reflects great credit on the builder. 
Betrast.—The twelfth season of the Philharmonic Society was 
brought to a close on the 2nd ult. by the annual Members’ C 
| The third part of Schumann's Faust commenced the progr 
| The solos were well rendered by members of the Society, and the 
| choruses, as a rule, went well. The second part of the Concert, which 
| was miscellaneous, included a duet, “ Weep you no more,” by Prof 
| Crossley, excellently sung by Mr. and Mrs. Mantell, and acco d 
| by the composer, and two movements of Goltermann’s Concerto, for 
| violoncello and orchestra. Mr. Edgar Haines led the band, Herr 
| Werner accompanied, and Herr Beyschlag conducted.——The mem- 
bers of the Queen’s College Musical Society terminated their f 
| season on the gth ult., with a Concert in the Examinatio 
j; of the College. The principal items in the excellent pri 
provided were Haydn’s Motett, “ Distracted with care and a 
| well sung by the members of the Society; Rubinstein’s 
Nixe,” for female voices and solo, finely rendered by 
Milligan and the ladies of the Society ; the solo, with chorus 
Orpheus, “Oh in pity be moved by my grief,” the solo part 
effectively given by Mrs. R. J, Porter; and two violonceilo pieces, so 
; exquisitely played by Herr Rudersdorif as to excite the utmost 
}enthusiasm. Amongst the vocal solos must be mentioned Mrs. 
| Porter’s ‘Only once more” (Moir), Mr. Louis Mantell’s “ [ arise 
| from dreams ofthee”’ (Salaman), and Mr. T. B. Boyd’s * The Erl-King' 
| (Schubert). Herr Beyschlag conducted with his usual care and 
| ment, Mr. Carl Leckie playing the accompaniments with much e 
| ——The members of the Lisburn Choral Society at their C 
rendered, very creditably, selections from The Messiah, the solos being 
| taken 
| 
! 
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by Mrs. Freeman Dudley, Miss C. Milligan, and Messrs. Picton 
and Imrie; Mr. R. Kent Atkinson, conducted. The Hillsboro’ an¢ 
Lurgan Societies have also given Concerts in those towns, Mr. W. 
Hartz conducting on each occasion. 

BLackburN.—The members of the Vocal Society brought th 
eleventh season to a successful conclusion, on March 3r1, wit! 
performance of Cowen’s Sleeping Beauty. ‘The solos were sus 4 
by Miss Beare, Miss Carmichael, Mr. Seymour Jackson, and Mr. 0. 
Thompson. The second part of the programme was miscellaneo' 

| The band, selected from Mr. Hallé’s orchestra, was most efiective. 
The Concert was conducted by Mr. W. H. Robinson with his usual 
earnestness, and was thoroughly appreciated by a crowded audience.— 
The second Concert of the eleventh season of the St. Cecilia Society 
was given in the Exchange Hall on Thursday, the Sth ult., under the 
conductorship of Mr. J. H. Rooks, of Bradford. ‘The work selected for 
the first part was the dramatic legend Cinderella, by Hofmann, the 
principal parts in which were ably sustained by Miss Thudich 
(Cinderella), Mrs. Clarke of Bradford (the Fairy Queen), and Mr. Jo 
Higginson (the King). The band comprised many of the most eminent 
members of Mr. Hallé’s orchestra, with Mr. H. Nuttall as leader. 
The second part was miscellaneous, opening with Schubert's “ Us- 
finished”? Symphony in B minor, and concluding with the March from 
Tannhcusey (Wagner). The choir sang with great precision, partic 
larly in the part-song “ Moonlight” (i, Faning), and Mr. S. Th 
borough, who has recently been appointed Organist of Chapel Street 
Congregational Church, sang “Cujus animam” (from Kossinis 
Stabat Mater) in excellent style. 


Botton.—On Saturday, March 27, the Philharmonic Society gave 
a performance of Judas Maccabeus in the Temperance Hail. 
solo vocalists were Madame F. Hyde, Miss A. Walker, Mr. H, 
Taylor, and Mr. Scholes.—~-The Choral Society held an “ open, 
meeting in the Town Hall on the 14th ult., when Villiers Stantorc 
“God is our hope and strengtb,” Handel’s -1cis and Galatea, and Dr. 
Bridge’s part-song in memory of Joseph Maas were presented to 4 
large audience. A Fantasia by Liszt, well played by one of the men 
bers, was highly appreciated. Mr, E. W. Appleyard conducted. 
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3RISTOL.—The annual Recital of Sacred Music by the Unites 
Presbyterian Church Choir, under the conductorship of Mr. k. W- 
Pentland, took place in the church on March 26, in presence of a 
large number of members and friends of the congregation. The pro 
gramme consisted of miscellaneous selections, and the choir, num 


about thirty-five voices, evidenced a very commendable degr 
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eficiency. The principal choruses were “ And the glory ” (Handel), | 
‘Ye shall dwell in the land” (Stainer), 


(Spohr), and “‘O Father, whose Almighty power” (Handel). Several 





“ Praise His awful name” | in the Kyrie from the Twelfth Mass, &c. 


pe vocalists contributed with much effect to the programme, and were 


cordially received. Two piano and harmonium duets—Overture 
(Messiah) and March(£/1)—were performed during the evening by Mr. 
Pentland and Mr. W. P. Gale, in both of which these gentlemen 
evinced thorough mastery of their respective instruments. Before con- 
cluding with the ‘ Hallelujah” chorus (Handel), Mr. Pte Thin 
proposed a vote of thanks to Mr. Pentland and the choir, which was 
Peconded by Councillor Robert Anderson, and cordially responded to. 


BrovaHty Ferry, N.B.—On Thursday evening, the rst ult., the 
Choral Union gave a very satisfactory rendering of F. 
Sleeping Beauty. The vocalists were Miss Eleanor Farnol, Miss 
Josephine Cravino, Mr. Redfern Hollins, and Mr. J. Bridson, all of 
whom were highly successful, The choruses were sung with spirit | 
and precision, and evinced careful training on the part of the Con- | 
ductor, Mr. Neale, who is to be congratulated on the success of his | 
efforts. The second part of the programme, which was miscellaneous, 
included a sketch for orchestra, ‘‘ The Princess of Thule,” by Mr. J. 
More Smieton, which obtained a most favourable reception, 





CarSHALTON.—Farmer’s Oratorio Christ and His Soldiers was 
admirably rendered at Mr. J. H. W. Oclees’ Concert, given at 
the Public Hall, on Thursday evening, the 15th ult. The solos were 
well sung by Masters Sadler and Middleton, Mr. Cripps, and Mr. 
Foster. There was an excellent orchestra, conducted by Mr. Oclees. 
The second part of the programme was mis scellaneous. 


CHELTENHAM.—The Musical Society, under the conductorship of 
Mr. Von Holst, gave its final Concert of the thirtieth season, in the 
{ssembly Rooms, on Monday evening, the sth ult. The 
iacluded the first part of Mendelssohn's Oratorio /:/ijah and selections 
from Weber's Oberon. The chief singers were Mrs. Frank Danbury, 
Mrs. Ferguson, Miss Cookworthy, Miss Mary Morgan, Mr. d’Arcy 
Ferris, and Mr. Montague Worlock, all of whom were most successful 
There was an excellent band and chorus. 






CuesteR.—Dr. J. F. Bridge’s Oratorio, Mount Moriah, was sung in 
the Cathedral, at a Special Nave Service, on Tuesday in Holy Week. 


Cuiswick.—On March 30 a Concert was given in Chiswick Hall by 
the pupils of Mr. R. W. Lewis. The chief features in the programme 
were Mozart’s Sonata in F (given by Mr. L. Potons), an Allegro 
Brillante, an Impromptu (by A. H. West), and Beethoven's Sonata 
in G, all of which were well played. Amongst the vocal items 

t be mentioned two new songs, ‘“ Not alone” and ‘ When the 
storm is over.” by Mr. Lewis, which were very cordially received. 


Crewe.—The members of the Philharmonic Society gave their 
second and last Concert of the season in the Town Hall, on Wednes- 
dayevening, March 31, before an appreciative audience. The work 
ormed was Handel’s Samsou, the principal vocalists being Miss 
e Fusselle, Miss Louisa Bowr mont, Mr. Holberry Hagyard, and 
A.S. Kinnale (the latter gentleman i in place of Mr. Robert Grice, 











!his engagement). The orchestra, which had been considerably 
forced by members of the bands ‘of Messrs. Charles Hallé and 
Jong, was under the able leadership of Mr. Henry 
ed very efficient. The choral numbers of the Oratorio were, with 
slight exceptions, well rendered, and much praise is due to the con- 
ductor, Mr. G. Young, for the care and attention bestowed in rehearsal, 
d also for the manner in which he directed the Concert. Mr. Henry 
chardson, a member of the Society’s orchestra, played ti 
bbligato to ‘* Let the bright Seraphim” in a masterly mar 
DarkeitH, N.B.—Haydn’'s Creati 
harmonic Society, on the 8th ult., 
Beaumont, Mr. D. Macdonald, and Mr. 
solos were given with considerable taste and executive skill, and the 
tos and duets were admirably rendered. Mr. Charles Guild con- 
ducted. The choir numbered upwards of 100 voices. 
DartinGTton.—The members of the Orchestral 
§ annual Concert on the 2nd ult., under the con 
. Fred. Tovey. The programme was an excellent 
p we item be sing the Cc minor Symphony of Beethoven. The | 
iccessful yet given by this | 
Mr | fredeniche, of L ‘ichfield Cathedral, was the 
li st, his sor gs tele rendered with great taste and judgment. 
Oviclin solos were admirably given by Mr. J. H. Beers, of New- 
:. The band (consisting of fifty performers) was highly efficient. 
Dincwatt, N.B.—Tipton’s Service of Song, entitled ‘ Uncle Tom’s 
Cabin,” was most successfully given in the Masonic Hall, on Wednes 
day evening, March 31, by an efficient choir under the conductor- 
p of Mr. Naughty; the reader was Mr. McMilla in, Inverness 
Miss Ross contributed a pianforte solo, and Mrs. Binning accomp anied 
throughout on the harmonium. 
LiNG.—The last of the series of Popular Concerts was given at 
the Lyric Hall on Saturday, March 27, when the secretary, Mr. 
Harold Savery, took a well-deserved benefit. The honours of the 
evening were shared by Mrs. Dyke, who sang “ The Worker” and 
for one’ ’ admirably; Mr. Harold Save ry, whose songs “ Les 
ameaux” and ‘The Devout Lover,” were excellently rendered ; Mr. 
Herbert Thorndike, who contributed “The —_ 's Song” and 
Across the far blue hills, Marie”; and Mr. A fred Izard, w hose. piano- 
f orte solos showed him to be a brilliant oo Valuable assist- 
‘nce was also given by Miss Chappell (violin), Miss Annie Chappell, 
Winifred Dyke, Mr. Ralph Dawes, Mr. William Pinney (har- | 
ium), and Herr Victor Gollmickk——On Wednesday, the r4th ult., 
ture on the “ Life of Mozart,” with musical illustrations, was 
by Mrs, Charles Clark at Haven Green Church, in aid of the 
t Fund. The illustrations included specimens of Mozart's com- 
ons, from the earliest period to the great “jupiter” Symphony, 
and were all most creditably given, The orchestra was under the able 
cirection of Mr. S. Dean Grimson, assisted by Spa A. Pitman, 
wrence, J. E. Hambleton, W. L. Bede jome, &c.; Miss Evelyn 
Goring, A.R.A.M., Miss Ellen Haas, and Mr. Skint ler - contelbeted 
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| “Out of the Deep 


| Organist and Chcirmaster, who also played C. H. 


| held on the rrth ult., at the Chapter House, St. 





| vocal selections from Mozart's operas, and the choir sang effectively 
Mr. George Tomling pre- 
sided at the organ, and Mr. W. H. Trefiry was the Conductor. 


EASTBOURNE.—The rr vers of the Musical Society 
cellent performance of Sir Michael Costa’s Oratorio, \ 
Pavilion, Devonshire Park, on Monday, the 5th ult. ‘Ti 
were Miss Bertha Moore, Miss Eliza Thomas, Mr. Fredericks, and 
Mr. Bevan. The orchestra was led by Mr. E. J. Sangster, and Dr 

| Sangster conducted. 

| Eprinsurcu.—We understand that Mr. W. Ha trrison, conductor of 
| the local Choral Union, has been commissioned to compose some new 
| music for the next meeting of the Diocesan Choral Association, which 
takes place in St. Mary's Cathedral on June The meeting is one 
| of considerable importance, the chorus bei awn from all the 
| Episcopal choirs of Edinburgh, and composed for the most part of 
trained and thoroughly efiicient singers. 

Favkirk, N.B.—The Falkirk Local Chorus gave a miscellaneous 

| Concert on the oth ult., when a selection of part-songs was capitally 

rendered, under the conductorship of Mr. F. Bridgman. Miss Vin 
| Beaumont, Miss J. Pearson, and Mr. J. Fleming con tributed songs, 
| all being well received, 

FoLkesTONE.—At a special Lenten Service held at Christ Church 
on the 2oth ult., a selection from Haydn’s /’a % Was sung by the 
Choir and Choral Union in connection with the Church i 
were Masters Fidge and Norman, and Messrs. k id Baker. Mr. 
Rose also sang the tenor air “ For there is mercy" from Bunnett’s 

and Master Norman, Handel's “ He was despised.” 
’. E. Fairclough, the 
Lloyd’s Organ 
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band rendered 
















efficient aid in the accompaniments. Mr. W. Morris, Organist of St. 
age s Church, accc smpanied, and Mr. Organist of St. 

Paul’s Church, conducted. ——Sp ohr's God, Great, was given 
at a special musical Service in St. Paul’s the evening of 
Good Friday. The soprano solos were taken by Miss Vinnie Beau- 
mont, who also sang two sacred airs with excel effect. Mr. 


Johnstone gave a bass solo,and Mr. Oxley, S.Mus., T 
buted three organ solos. 


GRAHAMSTOWN, Care CoLtony.—At a meeting o 


.C.L., contri- 


ect Vestry, 
hedral, 
in his 





the Lord Bishop in the Chair, Mr. H. Winny was co 
appointment as Organist and Choirmaster of St. George 


HARROGATE.—The mem bers ee the PI 
performance of Haydn's C onon the 6th u 
Room. The principal vo alists were Miss Be 
| Jackson, and Mtr. Dan Billington, all of whor n were hig! 
The choruses were well re ndered, and 1 apes nd | ent most efficien 
Mr. John Shaw con 

Heywoop.—‘the m 
Tuesday evening, } ), in the lar 
The glees were * well rendered, and v y 
Miss Ashworth, Miss Dews, Mess Rowe, 
H. Greenhaigh, W. Gorton, and J. H. Greenwood. 
under the direction of Mr. Kershaw. 

Lreps.—The fi rst Sat y Concert, under the management of the 

li | fon the roth ult, Th 
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n We olo ar tists were 

s Bessie “Holt, R.A.M.: Miss Sara Cragg, Miss gletor J. 
Atha, Mr. J. Brown ing, aa Mr. Wadsworth. Glees + e contributed 
embers of the Leeds Sacred Harmonic Society. Miss Holt 









ed successful in all her songs. 
1AM.—The St. John’s Choral Society, numberi 
gave its third and last Concert of the i 
1ult. The programme includec 

ter of Fairus, Spohr's G Thou art 
selection) Schubert's Psalm for ladies’ 
’ and Mendelssohn's 
ng of these works reflec 
The sol: parts were taken by the fullo 
Mrs. Abbott, Miss Simson, Miss L. Py: 
Ikes, Mr. E. Harris, Mr. Tindall, Mr ikea 
Ke nneth Britton. Int the second part, Miss L. P yne playe: 
de “ Mose in Egitto,” and Mr. Bri I's “ Honou 
1 Arms.” Mr. Herbert J. Smith was th and Mr. I 
A. ’ Brides conducted. 

Lreytron.—A Concert was given in the Town Hall on Monday even- 
ing, March 29, under the direction of Mr. Courtenay Woo = R.A.M., 
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Organist of the Parish Church, in aid of the choir. The artists 
were Miss Kate Fussclle, } Miss Annie Dwelley, Mr. William Nicholl, 
k May, vocalist ts; Miss r, R.A.M., and 

Woods, solo pianists anc companists “he 

Concert was well attended and much apprecia The singing cf 


and Mr. William Nicholl was of a high 


Miss Fusselle, 1 } as of a 
order, and Mr. Frank May deserves special mention for his singing oi 


Miss Dwelley, 
Mendelssohn's “I’m a roamer,” and Hiller’s “ Covest maid.” Mis 
Scott Gardner proved herself an efficient pianist by her rendering ot 
Schubert’s Impromptu in B flat. 

Matta.—Boito’s ch euvve, Mefistofele, was perfor med at the 
Theatre Royal, on Thursday, March 255 before a crowded house. Th 
parts were “ably rendered by Mdlle. Bevilacqua, who seeeuinad the 
characters of Marguerite and Elena; Signora Guidetti, Marta and 
Pantalis; Signor Bello, Faust; Signor Dondi, Mephistopheles; and 
Signor Scopini, Wagn nd Nereo. The orchestra was under the 
direction of Signor Ronzani, and Signor Proposito was director of the 
chorus. ‘The opera was well rendered, and highly appreciated. 








Mancuester.—Mr. John Towers gave an excellent Concert in the 
Association 


Hall on Saturday evening, the 3rd ult., which was 





‘th 
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thoroughly appreciated by a large audience. The programme con- 
sisted of Engiish and Scottish songs, duets, part-songs, &c., ail of 
which were well rendered by the members of Mr. Towers’ Select 
Choir and Mdlle. Christine’s Balmoral Scotch Party, the latter of 
whom appeared in full Highland costume. 








Marcate.—The annual Concert of the Cliftonville Choral Society 
was given in the Cliftonville Hallon Tuesday evening, March 2 23. The 
programme consisted of Dr. Bridge’s Rock of Ages, C. H. Lioyd’s Hero 
and Leandey, and a miscellaneous selection, The vocalists were 
Madame Worrell, Mr. Fred. Bevan, and Mr. W. Cripps. Mr. V. 
Fladgate played a pianof orte solo with much ability, and Mr. W, J. 
Page contributed a vic lin solo. Mr, C. Gann led the band, and Mr. J. 
W. Pearson conduct The works were exceedingly well rendered, 
and the Concert most successful. 









Maryport.—On Friday evening, March 26, the members of the 
Amateur Orchestral Society (assisted by several friends), gave a 
Compliment: Concert as a tribute to the memory of their old and 
respected me t, the late Mr. John Brown. Tne Concert was ex- 
ceptionally well patronised, and a capital programme was ably rendered. 

fhe vocalists were yt Swinburn and Mr. J. Thompson. ‘ The 
trumpet shail sound’ ‘ ympson, and the obbligato 
finely played by Mr. H. 

MELBOURNE. 
was given, on Fel 
The Conductor, ! 
since his return fre 



























a ene only, at the Athe 
z, resumed his dciton for the first time 
id was very warmly wv 
ere were no soloists, the pr 
: of the Society, to sclections 
5 Jot orchestra of twenty-five per- 
iormers, led by Mr. Henry Curtis. Of the six orchestral numbers, 
the most eae Was beethoven's ‘Turkish a from the 
Ruins of Athen Sct u py i rith which it was 
bracketed, served to exhibit the y inged instruments, 
while Chopin's “Marche Funéb an the Conductor the best 
opportunity bss the disp s he had taken to thoroughly 
drill all h iborcination erto the Society has 
confined it y to the mode and 
writers, On th cas sion it produced four famil 
old “ Orpheus” collection, so popular with all Eng 
The ” " Soldi er’s Love,” with its tra amping hum of ch orus 
“ Deares st maid now fare thee well,” 
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songs abbath Cali,” were sung with rare | 
aaceler y. 2 in 1, “He who trusts in ladies 
fair,’ was th piece of co: rapuntal \ 









rk of the pro- | 
gramme; but eemed to I f fo l 
effort to do honour to their old fri 
Elsassar, by their excellent and spirited rendering of his adie te 
vocal waltz, ‘ Music everywhere.” This number closed 
smoking Concert that the I rtafel has yet given. 
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MontTreat.—Mrs. Page Thrower’s two Concerts at the Queen's 
Hall—the first on Fri evening, March 19, and the second on 
Saturday morni » Ma rch -were a every respect thoroughly suc- 
cessful. Att Son ata in E flat, for 
pianoforte a Herr Gustav 
Dannreuther), th ie! , Beethoven, Op. 
No. 5 (the Buffalo Philha 1 He rmann’s ori 
violins (Me ; 

ill), and Mer 































tav ies euther 
, and were much ap j lauded 





the vocalist, Herr 
his excellent singing, also shi tina the honours of 
1e pianoforte playing of Madame Helen Hopekirk, 
won a high European reputa ti mm, elicited great 
r il S ‘being equally displayed in ex 
pounding the depth anc of Beethoven, the romantic mysti- 
cism of Schumar the brilliancy of Mendelssohn. The talents of 
all these artists were agairz d at the Cor neert on the following 
morning, when M 2 ks in varied 
styles, her fine rendering of Beethoven’s Sonata A a creating 
a profound sensation with a highly appreci audience. ‘Lhe 


music- loving people of Montreal are certainly much indebted to 
success hich it is hoped 


Max Hein: ick 
the evening. 
who 
enthusiasm, h 
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rower for these two Concerts, t 
will induce her to repeat them at no distant date. 
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—On Tuesday evening, the 








lich was miscel i was well rendered, ti 
the Un nion being marked by that refinement for which it 
been famed. Solos were excellently sung by the membe 
M Taylor presided at the pianoforte. At the close 
Scott proposed a hearty vote of thanks to Mr. C. B. Taylor, the 
conductor, 














Mvusse.tnurGu.—The Choral Society ¢ ave its 

he Town Hail on the evening 5 of a 

in the programme 
1 He 


second Concert in 
the 2oth cult, The principal 
5 by A. Goring 
: solos in the 
~ ti. KB. Gledhill, who 
In Hero and Leander 
> soloists, Mr. Ralph Moore, gave an 
t interpretation of the music their respective characters. 
The choruses in both works were ‘peniened with great care and ex- 
pression by the choir, who also sang the Chorus of Shepherds “ Forth 
to the meadows” (from Sct : xcellent style. 
The whole performance reflec Conductor, 
Mr. Sears Maxwell, Organist of Savarese Parish Church. The pro- 
gramme also comprised two violin solos by Mr. van der Bergh, songs 
by the soloists, and the trio “ Queen of the Night” by members of the 
choir. The pianoforte accompaniments to the choruses were played | 
in a fini inanner by one of the young lady me | 











irst wor k were taken by Miss Macke 
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| well. Mr. W. Morris, Organist of St 
, | and Mr. Co 


| Borough Hall, on Thursday evenir 








NoTtTinGuamM.—Mr. William Press gave his grand Concert in 
Albert Hall, on the 3rd ult., before a good audience. ‘The pri 
vocalists were Miss Spencer Arden, R.A.M., Madame Clara Gar dines 
Miss Fannie Lymn, R.A.M., Mr. A. Castings, Mr. Longmore, Mr, C. 
Gerring, and Mr. Bingley Shaw; solo pianoforte, Mdile. Marie Fr 
Conductors, Mr. J. Cullen, R.A.M., Mr. Cockrem, Mr. 8 
Ward, &c.; solo violin, Mr. Alf. R. Watson. There was an ex 
band under the conductorship of Mr. T. L. Selby, aada select part. 
song choir conducted by Mr. J. Adcock. 








OtpHAM.—Mr. Lawton’s last Recital for the season was given on 
Tuesday evening, March 30. The programme consisted of high-class 
music, which was excellently rendered. The vocalist was Mad lame 
Du Pré, and Mr. F. Brown contributed violin solos with great success 
Mr. John Lawton accompanied.—The St. Cecilia Musical Soc 
gavea performance of Handel’s Oratorio Samson inthe Baptist Schoo 
room, Union Street West, on Saturday evening, the 17th ult. The 

chorus es were we!l rendered, especial mention being due 
Dagon” and“ Let their celestial concerts.” The solos 
Mrs. Wood, Miss M. McNeil, Miss Chadderton, Mi 
and Messrs. Chadderton, J. H. Dav ort, Mills, 
Malcolm, all members of tue Society. The accompaniments were play 
on the pianoforte (Mr. W. Lawton) and harmonium (Miss F. Hartley), 
Mr. James F, Slater, F.C.O., conducted with care and decision. 

PortMavoc.—On the 16th ult., Haydn’s Cre 
the Choral Society, before a large audience. 
were Miss Julia Jones, who made 
with much success, Eos lsvintscand Mr. Joh nH enry, 
was an eflicient orchestra, led by Mr. F. Duncanson, and 

Koberts conducted. These annual Oratorio Concerts are 
preciated in the town and neighbourhood. 

























t was pe rformed b by 








RAVENSTHORPE.—The members of the Choral Society gave the 
second Concert of the season in the Co-operative Hall, on Saturday 
evening, the 17th ult. The fir st part of th e programme consisted of 
Van Bree's Cantata St. Cecilia’s Day, and the second part was mis- 
cellaneo The solo vocalists were Miss Cockcroft, Mr. Hen ry 
some, and Mr. J. Turner. Mr. Tom Lee conducted, and 3 
Thornton accompanied. 

Sevxirk, N.B.—A selection fro: 
Union on the 22nd ult. Miss V 
raged, sang th 


Mrs. Anderson and Messrs. ‘Oliver 











ew. 
B. 








St. Paul was given by the Choral 
Beaumont, who was 
prano part ac imi al 
Foster : ndered th 





















edge, Organist of Selkirk, acted as $s accomp anis t. 


~The annual Musical Festival. in aid of the Ch 
Fund, was given on the roth ult., in the Hanover (Chapel 
large audience. The programme included Rossini’s Staba 
Weber’s Mass in G, and Hummel's A/ma Virgo. The solo vocalist 
were Miss Kate Drew, Miss A. L. Morton, Mr. T. C. Royle, and Mr. 
S. Johnson. Mr. Jj. W. Phillips presided at the organ, Signor Gi 
at the pianoforte, sod Mr. Morton, Organist of the chapel, conducted 


SHE OKE (P.Q.), CANADA.—The Ors 
Church, on Sunday evenings, by Mr. William Keed have been much 
appreciated, alarge portion of the congregation usually rem 
after Evensong. ‘Selections from the works of Bach, Mea ‘ 
Handel, Guilmant, Batiste, and Lemmens are regularly given, varied 
by smaller works and arrangements by other composers. 














an Recitals at St. Peter's 
















SpennymMoor.—On the 6th ult., a Concert was given on behalf of 
the Floral Society, by the members of Mr. G. Johnson's Glee pa 
sisted by Mr Burdon, Miss McGuinn and Mr. John H.3 \ 
sful, the singers acquitting themselves in 






STAE minnie member: — the choir of St. Mary's Church gave 
a performance of Farmer’s Oratorio, Christ and Hi 
March 25. 





were Mrs. Thompson and Mr. Reg 
ducted. The work was admirably rendered. 

Stratrorp.—On Thursday, March 25, a Concert was given by 
iss E. J. Golledge, the artists being Miss Clara Dowle, Mr. RK 
Miss Woodmansee, Mr. Brewerton, Mr. Farrar, and Mr 
man, vocalists; Mins Adela Duckham (Guildhall School of 
Music), solo violin; Miss Wayman, Miss Golledge, Miss Adela 
Duckham, and Mr. Joseph Scorah, pianoforte. Miss Adela Duckham’s 
violin solos were admirably played and encored. 











Tuurso.—On Friday, the 16th ult., the Musical Association per- 
formed Bradbury’s Cantata (ster in the Town Hall, before a lar, 

and appreciative audience. Mrs. A. H. Bremn 
great taste and ability. The part of the King was tak 
Leslie, who displayed a powerful voice. Miss Sutherlan: d, a 
was loudly applau led. The choir sang with + i 
Mr. S. Townshend conducted, the accompanime: 
Mrs. Sutherland (harmonium) and Miss Murray (piano). 


















TootinG.—The members of the Tooting and Merton Harmonic 
Society, gave cond Concert, on Tuesday March 23, in the 
Vestry Hall. rst part of the programme was devoted to Mendels- 
sohn’s Lauda Siou, and the second was miscellaneous, ‘The rende = 
of the choruses testified to the care with which the voices had been 
trained by Mr. James H. Weager, the Conductor of the Society. The 
solo vocalists were Miss Laura Brown, Miss Hayter, Mr. J. A. Weagets 
and Mr. W. Paris. Mrs. J. H. Weager presided at the pianoforte and 
Miss Ginns at the harmonium. 















Torquay.—Mr. T. Craddock, Mus. Bac., Oxon., at the request of the 
rector and churchwardens of St. Mary Magda! en, has been giving 4 
series of Organ Recitals during Lent, the programmes being selected 
from the works of Bach, Mende issohn, Beeth oven, Haydn, Rheinb 





| Bennett, Silas, &c., &c. On the ryth ult., the Misses Kk. and 


G. Hicks gave their valuable assistance and sang with much efiect the 
following compositions: “O lovely peace (Handel), “ These are 
they” (Gaul), “ There is agreen hill” (Gounod), and “ Quis est homo 
(Rossini). Mr. Craddock is to be congratulated on the success 0 
these Recitals. 
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TuNBRIDGE WELLS. The membe ers of the Vocal Association g ave 
an excellent performance of Menc leisso Ihn’s Eli al 
on Monday evening, the 12th ult. Ther 

sjsting of a portion of the string band of 
solo vocalists were Mrs. Hut tchins son, Miss I} 











Guy, and Mr. Henschel Mrs. Skillen, Miss a 


x 





Mr. Skinner, Mr. Ho nd Mr, Oliver giv 
concerted mu , Organist at Rus « pres i 
harmonium, and Me N. E. Irons, Organist of ‘Trinity Church, 
conducted. 

WARRINGTON 
Johnson, was give 
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. C, Sutton. 
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WORDS OF ANTHEMS}! 


THE a AY SON, M.A., 
JOHN STAINER, M.A., D. 


Tue Rev. J. TROUTBECK, D.D. 


Cloth, as, Gd ks 















id Enwin GEorGE M 
> 3VOy with the chants h 
in Foolscap 4to, large ty 

score, Clot ; 
Edition I1i., in Im; verial 32m0 


gd. With 
Proper Feaims, 1s. The Proper Psalms 





NEw: REVISED, AND E ENLARGED EDITION 
of THE CANTICLES, &c. | Fi 





I. Post 8vo, chants in rts 

1]. Foolscap 4to, chants ix short score, 18, 

I}, In32mo, Words only. 14d. 

new Edition is required, instead of the original Work 
n sale in ail jits original forms), orders should be specific 

for “ke: EY fie =D Epition.” 


IEW, REVISED, AND ENLARGED EDITION 
4 f THE ANGLICAN CHANT-BOOK. A _ Collecti ign 
Of Singie Chants, Ancient and Mo appropriated to the D: 
Psalm:  Canticles, and Hymns in the Book of Commoa Prayer. 
Chants correspor id with those of the “Psalter,” and are s rly 
oumt Edited by Epwin Georce Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cioth, 1s. 6d. Foolscap 4to, large type, paper 
Cover, rs, 6d.; cloth, 2s. 6d. 































London: NoveLLo, LCwer and Co, 





DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


TN ENDELS Sa ese a Trai 


AY “Elijah,” for Violin *janoforte, b 








nscriptio: ns trom 


BERTH 


(No. 3, Novello, Ewer and Co.’s Albums for Violin aud iia 


as. 6d, 


TOVELLO’S OCTAVO ANTHEMS. 


~~ Cloth 97S 
ETT, GEORGE—(in F). The 


E a 
iN Holy Communion. 4 


N ILLER, C. E.—(in B flat). A 


the Oilice of Holy Communion. 6d. 


».,| PRE ESTON, WILLIAM. ~The Easter Anth 


A New Setti ng (Chant fe 


rm). 
TRUTT, RICHARD. —The Re 
» Bock of Common hee be 
Festival use. Matins and Even 











| \ HITLE 7, ARTH U Rl h.—{ in E fla 





and Nunc dimittis. 3d. 
UDENEY, T. J.—‘* Twine the 


The Easter Hymn. 1d. 


she 





Hyme. 24. 





N ACVAR dee E, WALTER. — “ Onward, 
a¥ Christ al Hymn 





ian solc Proces 


o_ LL, REV. JAME 











lest.” (No. 301, Noveilo’s Octavo 





Ic 


IX Cros .’ Words by the late Rev. E. Monro. 2d. 
SAWYER, F. J., Mus. Doc., Oxon.—* Ponder my 
» words.” Anthem for Male Voices. (No. 300, Novello’s Oc 


Anthems.) 2d. 
\ ILKIN, GEORGE, JUN.— 


Paradise!” Hymn. 2d. 


T | NG, ALFRED, Mus. B.—“ Mu 
| Kk’ voices cie.” M: adrigal, s.s.4.T.B.b. (No. 


ong Book.) 44. 


y UNDELLA, EMMA.—‘ Ye s 


Two-part Song. Words by SHAKESPEA 








J 


part Song. Words by Sir WaLter Scott. 6 


LG A.—* Summer's Departure.’ : 


Words by the late Rev. E. Caswaty. ts. 





“ Flowers.”’” Canon for Two Voi 


Office for tk 


Short Setting 





sponses of t! 





with Harmonies, for Ferial 


a‘ ¢¢ 
) q0n 
At). ste agnil 


AWKINS, REV. H. A. K.—* I was a wanderin 


S BADEN.—*O Jesu 


Anthems.) 


die OLDS, ARTHUR.—* The Story of the 


*O Paradise! O 


, Novello’s Part 


potted snakes.” 


E. 3d. 


ices. Words 


‘*Song of the Mermaids and Mermen.” ‘Two- 
1, 


Song. 
6d. 


H OPE, MILDRED BERESFORD.—“ The Rose 


Shamrock, and Thistle.’ A Patriotic Song. 


PROES. WILFRID.—* The Primr 


(C*ARNALL, A.— Melody in B 
W\ Compositions for the Organ. No. 52.) 1s 


TOVELLO’S PUBLICATIONS 


am 


ose Waltz.’ 2: 





flat. (Origins 


in the TONI 


+ niggect -FA NOTATION. Translated by W. G. McNat 





No. 43 rd, m 


ray 





, up mine eyes 

135. Where art thou, beamn of 
435. Now fie on] 
137- O,my love’ 
he Ancel 








like are 
reathe 





439. O pr eine the Lord... 
440. Remember nov w Thy Creat ; 
441. Her eyes the glow-worm le nd 
442. Lo! where the rosy bosom’d h 
443. The bright-haired 1 
444. The Troubadour. { 
446. Jack Frost. Arranged for s.a T.s. 
447. Night, lovely night ea 
448. See the chariot at hand ... 

149. The Voice of Spria 
450. Stars of the summer 
451. The Indian Maid ... 
452. Benedicite, omnia opera 
457. The Miller 

458. England a 
459. The Parting Kiss... 

6 My true love hath my 
479. What star in its glory vu 
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COLLEGE C OF O ORGANISTS. 


The following are ——— ve arrangements for the season :— 
Monday, May 3.. Annual College Dinner, at 6.30, at the 
Holborn Restaurant. 


Tuesday, ,, 4... Special Lecture by Dr. E. J. Hopkins. 


“ Re ee .. Mr. Thomas Casson will read a paper on 
“Organ Stop Nomenclature.” 
9 June22... Lecture. 
» July 13...  ... Examination. 
Wednesday, July 14 ... ” 
‘Thursday, » 15 » 
Mriday, ns 76 Diploma distribution at 11. 
‘Tuesday, Annual General Meeting. 


The Meetings will be held at the Neumeyer Hall, Hart Street, W.C. 
E. H. TURPIN, Hon. Secretary. 
95, Great Russell Street, Bloomsbury, W.C. 


MISS MADELEINE WHARTON (Soprano). 
Vallad, &c., Concerts, 27, Central Road, Withington, Manchester. 
MADAME L’ESTRANGE (Mezzo-Soprano). 
Oratorio and Ballad Concerts, 18, Eastbourne Terrace, W. 
MR. BYRON DEWHURST (Solo Bass Vocalist). 
7 Fo or terms, address to! Messrs. Forsy th Brothers, Manchester, 
MISS CLARA PERRY. 

MISS JOSEPHINE YORKE. 

MR. BEN DAVIES. 

MR. HENRY POPE 


For Concerts, Oratorios, &c., apply to Mr. Joseph D. McLaren, 
3775 Strand, W. 














MR. H. HERVON IDLE (Violinist). 


1335 Lavender $ Sw veep, C Clapham Common, S.W. 


YHAPEL ROY AL, St. James’s Palace.— 
WANTED immediately, a BOY for the Choir, with a post 
voice. Apply to the Rev. the Sub-Dean, St. James’s Palace, S. 


PFYRIORY CHURCH, MALVERN. — CHOIR 

£ SCHOLARSHIP VACANT. Value, £20 per annum. Good 
aice, and some knowledge of music indispensable. Apply to Mr. W. 
aynes, Organist and Choirmaster. 


@T. PETER’S, Eaton Square.—CHOIR SCHOOL 

o (For Sons of Geatleme n)—TWO VACANCIES immediately. 

‘Terms, £21 first year, £15 after. Fixed school hours. Candidates 
11 years. Good voices. Some musical knowledge. Apply, Rev. 
. R. Wilson, 50, Gillingham Street, S. W. 


CuoIk BOYS.—Good salaries ; also. Fr ree I ee Educa- 
tion and Private Music Lessons if required. Full choral 
services. Choirmaster, All Saints’, Kensington Park, W. 
‘os WANTED.—City Church. Light duty. 
Surpliced choir; {12 per annum. A.C.L., Messrs. Novello, 
Liwer and Co., 80 0 and gr, Queen Street, Cheapside, E.C, 























ASS VOICE WANTE D, for Church Choir, near 

Royal Oak Station. Two Services Sundays, Good Friday, and 

Christmas Day. Weekly practice. Salary, £10 per annum. Testi- 
monials to Organist, 20, Bishop's s Road, Ww. 


SSISTANT ORGANIST WANT ED, at a Church 


4 near Victeria Station, in return for practice on at hree-manual 
organ. Must be a good player. E. Y., Novello, Ewer and Co. 


( RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT. Used to choir of 40. Daily services 
eferred. H.H., Mr. Martin, 18, Albert Buildings, Bath, 


f \¥RGANIST and CHOIRMASTER, holding good 

7 certificate from Royal Academy (Berlin), desires APPOINT- 
MENT where there is a good opening for Teaching. Apply, 
3, Upper Fore Street, E dmc onton, N. 














GENTLEMAN desires post of ORGANIST 
4 (or Deputy) in a Nonconformist Church in Kent or Surrey. 
Address, T., Hewson and Sons, Borough Green, Wrotham, Kent. 


PO CLERGYMEN.—A Gentleman, many years 

a principal Singer in a Cathedral Choir, and with much ex- 

perience in Training Choirs, offers his services in either capacity to 

ca Choir in London, or immediate suburbs. Address, Cantor, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


JaIRS T-CLASS TUNER desires RE-ENGAGE- 
4 MENT (Out-door). South Coast preferred. Had town and 
provincial experience. Testimonials. X.Y.Z., Azile Villa, Devon- 
lire Place, Exeter. 
Wino 3 SITUATION as TUNER, by a 
Young Man ( oh Indoor preferred. Six years factory and 
tdoor experience. P., 8, Lordship Villas, Stoke Newingt on, N. 


V ANTED, SITUATION bya First-class TUNE R 
and REPAIRER of Pianos, “Harmoniums, and American 
Factory experience; seven years in previous situation. 
na aaa M.E., Messrs. Novello, Ewer and Co., 1, Berners 
treet, V 











Organs. 





ART OF SINGING ~ 
By Mr. BACH. 


THE PRINCIPLES 
OF SINGING. 


A Practical Guide for Vocalists and Teachers, with 
numerous Vocal Exercises, by ALBERT B. Bacz, 
Author of ‘On Musical Education and Vocal Cul. 
ture.” Crown Svo, 6s. 


THE 


SATURDAY REVIEW. 

“The work merits the highest praise that can be given, and we can 
heartily recommend it as a safe and practical guide to the attainment 
| of the art of singing.” 

MORNING POST. 

“ A work whose value is unquestionable. It would be quite possible 
to write at length in praise of the work, especially of the excellen: 
| musical examples, and to commend its excellence in detail; but the 

| principles are set forward so clearly and agreeably, that it is not neces. 
| sary to do more than heartily recommend all who are interested inthe 
| subject to buy the book and master its contents for themselves,” 


ST. JAMES'S GAZETTE. 
“Tothe student of music the book should be invaluable.” 








SCOTSMAN. 
“The production of one who is at the same time an experience! 
teacher and an enthusiastic and accomplished artist. It deserves th: 
attention of every student of singing.” 


LIVERPOOL COURIER. 
"A reliable guide alike to teachers and vocalists, even the most 
experienced of whom may derive valuable hints and helps from the 
volume.” 


WirtaM Biackwoop and Sons, Edinburgh and London. 
PIANOPORTE TUNER (Broadwood) desires one 

or two days’ work a week. In or near London preferred, 
Address, G. P., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ERTIFICATED TUNER from Brinsmead and 
Sons’, Fifteen years’ experience. Would be glad of one or 
two days a week Pianoforte Tuning, Tuner, Rose Villa, Birdhurst 
Road, Wandsworth. 
ITUATION REQUIRKRED.—MUSIC and PIANO. 
FORTE SALESMAN. Ten years’ experience in large houses. 
Good Pianist. Thorough knowledge of Catalogues. M. T., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W 


7) eee TRADE.—Y oung Man (28) wants SITUA: A 








TION as ASSISTANT or MANAGER. Good knowled 
the trade. First rate pianist and sight reader. Could undertake s 
repairs. Bookkeeper. F. T., 3, Cross Street, Leamington. 


RAVELLER WANTED, for Country, to sell Sheet 
Music. One who knows the trade. Apply, Marriott and Co, 
295, Oxford Street, W. 


MONK, Organ Builder, Organ Works and Shovw- 

e rooms, 590, Holloway Road, London, N. Organs built to any 

specification and dimensions. Organs guaranteed to be constructed 

on the most improved principles and of the best materials and work- 

manship. Organs in Stock, or built for hire, or on easy terms, Tuners 
sent to all parts of the kingdom. Estimates and Price Lists free. 


WO-MANUAL and PEDAL AMERICAN 

ORGAN, 21 stops and swell; pedals, 30 notes ; 15 sets of reeds, 
octave, manual, and pedal couplers; foot and side blowers, In carved 
and panelled walnut case, with ornamental gilt pipe top, and stool. 
Guaranteed in perfect order. Cost £275. For SALE, a bargain, Can 
be seen and tried at Mr. Stagg's, 56, “Red Lion Street, Holborn. 


PINE VIOLA, with Bow and Case, by Guapac- 
ninI, for SALE. Price £25. Apply to John Morant, Esq., Bro- 
kenhurst Park, Hants. 


VERY fine COPPERPLATE, 13 inches * 
ft g inches, of HERR FRANZ LISZT, pew dl young, engraved by 
E.Heidelhoff, in perfect condition, for SALE. Apply to Mr. B. Mi ler, 
Twickenham. 


Now READY.—The new March, VOX POPULI. 
sent post free, 2s. net. F. PiTMAN, 20, Paternoster Row, and 
S. Levy and Co., 13, Queen Street, Holborn. 
































Just published. 
4AIR DAFFODILS. Part-song, by J. T. PizLD. 





Price 2d. London: Novetio, Ewer and Co. 
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4 RTICLED PUPIL REQUIRED. Exceptional 


A opportunity for a Youth. Very low terms. Apply, Mus. Bac. F., 
Novello, Ewer and Co., 1, Berners Street, W. 








Bre SCHOOL OF COMPOSITION, 


26, Harvist Road, Tollington Road, N. Instruction in all 
branches. Preparation for Examinations, Address, Secretary. 


T ITERARY Subjects, Mus. Bac. Degree. Corre 
pondence and Private LESSONS by successful candidate. 
Oxoniensis, 2 27, Clyde Road, Croydon. 


)RGAN PRACTICE 

Tubular Pneumatic Organ, 8 
Engine. Terms, strictly inclusive, 
FOR A COURSE at Blennerhasset’s Organ Studio, 1a, Verno 
Street, Pentonville, W.C, 

Manufacturer of THE PERFECT HYDRAULIC ENGINE for | 
supplying wind to Organs of any size to the smallest Harmonium: 
Cheapest, simplest, best, and most effective. 

Particulars and estimates as above free. 





E. — Three-manual new 
stops, blown by Hydrat 












Inspection invited. 


RGAN FRACTICE (in the City). 





One shilling 





g 
per hour, upon a complete instrument. Three manuals and 

independent pedals, &c.; blown by engine. Willis, 29, Minories, 
RGAN LESSONS and PRACTICE on fine | 


three-manual Organ. S.E. district. 

weeks). Blowing 4d. anhour. Brownlow Baker, 53, Junction Road, N., 

and 48, Trinity ‘Square, S.E. 

O MUSICAL COMPOSERS.—An_ experienced 

Verse Writer offer: 

onany suitable subject. 
Words, Mes Messrs. Nove 







Specimens forw arded, 
rand Co., $0 & 


if requested. Address 
OL Queen Stre “et, LX Ce 
ypesic legibly “ TR. ANSPOSE 7) at 6d. per page. 
Fi Manuscripts copied. Professional, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 
\ USIC COPIED and Drawn trom the Full Score, 
a with proper Cues for Engraving; also Songs or other Pieces 
rand, W.C. 














Transposed, by J. Peck, 36, Southampton Street, St 


\ ARRIOTT and WILLIAMS, Academy House, | 


295,Oxford Street, W.. MUSIC PUBLISHERS and General 
WUSIC WAREHOUSE. Comp posers’ Works Revised, Engrav 
and Published in the best style an d at lowest charges, and afterwards 
for sale. Estimates free. Approved MSS. purchased. Privat 
‘ooms, with use of Pianos for Professors’ teachin g use, or for practice. 
ssous given by highly qualified Professors on Pianoforte, Violin, 
Flute, Banjo, Guitar, and all instruments; . Singing, Harmony, &e. 
PIANOFORTES by all Makers for Sale (cash or three years system). 
VIOLINS (old and new), Strings, &c. Value not to be excelle 2d. For 
terms, lis ts, &c., apply, 295, Oxford Street, W. 














AMATEURS and PROFESSORS sorts ( 


O 
T PUBLISH.—J. MCDOWELL, 25, Warwick St., Regent St., 
London, underta uk es Revising and Publishing all Musical Works, in the 
bet manner, on lowest terms. Estimates given on receipt of MSS. 


[MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Cat: logue on 
application, Parcels of Music sent on “sale or return” on receipt of 
two London references or a deposit of £2. 


UTHORS’ WORKS CORRECTED, REVISED, 
44 and PRINTED without delay, on exceptionally low terms, 
Estimates given on receipt of MSS. 

London: B. WILLIAMS, 10, Paternoster Row, E.C. 


\ USIC ENGRAVING.—Authors’ works E ngraved 
4 and Printed in the best style on the shortest notice. Estimates 
Street, 








and terms post-free. 
Golden Square, W. 


\ ANTED to HIRE, 60 Copies of Sullivan’s ON 
SHORE AND SEA, Termsand particulars to E. Dunkerton, 
Cathedral, Lincoln, 


JANTED, a good PIANOFORTE TUNER, one 

who can repair Harmoniums and American Organs preferred. 

Address, with references, enclosing photo, and stating salary expected. 
—. Wood and Co., Dublin. 


PUNER WANTED, 

Piano, Harmonium, &c. 

for steady, suitable man. State experience, age, Kc. 
Lwer and Co., 1, Berners Street, W. 

IRST-CLASS TUNER WANTED, for country. 

Permanent engagement. Forward testimonials and photo. 

a Piano, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


TO MANAGERS.—The Proprietor of a large 
MUSIC and PIANOFORTE BUSINESS is desirous of 
arranging, with a view to future Partnership, for the services of a 
first-class Man as responsible MANAGER. It will be necessary that 
he shall already have filled a similar position. A good Salary will be 
offered, and an interest granted in the Business at once. Apply to 
H. and’ S., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


SSISTANT W ANTED, Lady or Gentleman, in 
West of England. T horoughly efficient in Sheet Music Depart 


Enclose stamped envelope with C.D.V. State age and 
Address, Messrs, Jackson, Messrs. Novello, Ewer and Co, 


Akerman and Attwood, 7, Upper John 








in Midlands. First-class 
Permanent and liberal Engagement 
M. W., Novello, 


ment, 
Salary, 


ONE SHILLING PE R HOL _ } 


-| [MPLOYMENT 


£2 2s. per course (twelve | 


. | WAREHOUSE. 


to write appropriate WORDS for SONGS | 








O PARENTS and GUARDIANS.—WANTED, 

a smart gentlemanly YOUTH, about 15, ina MUSIC WAKE 
HOUSE at the West End. He must play Violin (or Flute) and Piano 
well. He will be taught Pianoforte Tuning, and the ge eral routia 
of the Musical Instrument Trade. Bx ard a | small | ) 
mence with. Premium required. R.C 


| 

Co., 1, Berners Street, W. 

s- | PARTIAL EMPLOYMENT WANTED, by an 
experienced and skilful Repairer of Pianofortes and H 

D., 60, Wornington Road, North Ke 











| niums. 
| ton, W. 
Pigs r-CLASS Outdoor TUNER (2 26) desires 
al RE-ENGAGEMENT in Town or Suburbs. Can do ordinar 
Repairs. Nearly two years’ good reference fr present employer. 
| Apply, C. T. S., 65, King Stre et, Reg sent Street, VW 


W AN TE D, as “PIANO RE 
REGUL ATOR, and HARMONIUM MAKE 
1 Co., 1, Berners Street, W. 


Town or country. 

















| PAIR ER, 
|F ST . Novello, Ewer and 








requires experienc 
, of PIANOS, &e. Sta: 


Street, W. 
and fair 


DEAL JER’S SON (16) 
| REPAIRS, REGULATING, &c. 
| terms. id Co., 1, "Bera 
1G ENTLEMAN (24), Organist, Pianist, 

: Violinist, would be pleased to hear of a SITUATION as 
SALESMAN or a PIANOFOR TE and MUSIC 
e situ ation. , Non 

3erners Str reet, W, 


M LUSIC S ALOON, 
to Pianiste, Mess: 


Dealer, Novello, Ewer ar 


MANAGE R. an 
Four j 
plus wl tra, Messrs. Nove allo, 


‘ITUATION “REQUIRI 


} *s by experienced Lady As ° 
| Novello, Ewer and Co., 1, Berners Str 


y E-ENGAGEMENT W ANTED.a 


Town and Country experien 
knowledge of Catalogues. 


Was TED, to place a Yo 
| SHOP, to lee ura the Bu 
Wot ld give time, f ’ 


AN Old- established PIAN 
BUSINESS, in the West Central Dis 
ed, about £1,000. Present} 

qu nce of ill health . Apply to Rou 
| Street, Blooms Ns 









ASSIST aio 






S.A, 3 





! 
| 





MUSIC 


YOFORTE ms 
to be SOL! 









1and Co., 14, 


















Address, Clio Musicus, Novello, Ew , 1, Berner 
if y x ™~ = XN ‘ 
| CURE OF DEAFNESS. 
| Ness in the EARS. —Rev. E. J. SILVERTON 
invites members of the musical profession who may be sulicriz ¢ 
Deafness or other Aural Troubles to s al for his work on the subje 
300th Thousand, post-free for 6d., with letter of advice if case be statcd. 
Free consultations daily, from 11 to 4; Sat urday, Ir to T. Address, 
Rev. E. J. Silverton, Imperial Buildings, Ludgate Circus, E.C. 


| - —— 7 _ - - - 

| G@HOP to LET. No 5, The Parade, Croydon. Suit: 

| > able for Music and Instruments. Splendid position. Apply, 
, Cheapside, 

RGAN MUSIC for ‘SAL E. ~ Cheap. List sent. 
| A. Thistlewood, 5, Hunter’s Lane, Birr ning! oe 
NEW ORGAN, PIANO, and V JOLIN. MUSIC 
| at one-fourth marked price. O leav r America 
5 | 











‘* Invaluable aids to the voice.”"—Nev. Idris} 
OICE, VOICE.—Instant clearness, 
of tone and B sehrd by using JAMES'S “*S 
Valuable hints on voice wit! 
.. of W. James, Chemist, Highs 
and through Chemists everywhere. 


TZ ELLY and CO., PIANOFORT! E and 
IX NIUM MAKERS (to Her Majesty), 
ton, W. 

5 gan Harmoniums are the “only ins 
manufacture that gained “ aay award” at 
tions. 

A liberal discount for Schools and Charitable I: 
Three hundred Second-hand Pianofortes by th 
all _— very cheap. New Piano: 
wood cuses, from 19 guine 


‘full volum 








“HARM Q- 


14 aad 16, Mortimer 










d 





“The Trade, Merchants, and Shippers suppli 

: Musical Property.—May Sale. 

N ESSRS. PUTTICK and SIMPSON beg to an- 
i nounce that their next MONTHLY SALE of MUSIC: 
PROPERTY will take place at their House, 47, Leicester Square, 
W.C., on TuEspay, May 25. Property for insertion, or panticaler 
of same, should reach us by ‘the 15th, 


IANOS.—860 Pianos, 350 American Organs.— 
IMMEDIATE SALE,—In consequence of the retirement of 
Senior Partner of the Firm of T. D’ALMAINE and CO. (establis 
100 years), the whole of the above Stock is now offered at an enormou 
Reduction i in Price, to effect a speedy Sale. Easy terms arranged, and 
ten years’ w arranty given with every Instrument. Pianos, 12 guineas, 
15 guis., 17 guis., 20 guis., &c.; Organs, 5 guis., Ir gui 





















24 guis., &c. T, D'Almaine and Co +) 91, Finsb 
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Cae RCH ORGAN for SALE. Eleven Stops; 

Couplers. Front, 8ft.; side, 54ft.; height, 11ft. Good Tone; 
powerful. Builder, Holdich, ‘London. Immediate application (as the 
Church Restoration work begins on the Sth inst.) to Rev. — Bowen, 
gattock Rectory, Crickhowell. 


( RGAN for SALE, built on the Tubular Pneumatic 
principle, with A. lind and Son’s Patent Tubular Pneumatic 
Coupling Chamber, Compass, CC to C, sixty-one notes, Great 





VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & Co, 


(Late of Coventry Street), 





Organ, eight stops; Swell Organ, eight stops; Pedal Organ, three 
stops; eight Couplers; Composition Pedals, &c. To be seen at 
A. Hunter and Son's Organ Factory, 6 5Ay High Street, Clapham, S.W. W. 


"EW ORGAN for SALE.—6 Stops (CC to “F), 

a open diapason, metal; gamba, metal; dulciana, metal ; lieblich 

tacht, wood and metal; principal, metal ; piccolo, wood, all in 

general swell except open diapason; octave and half of pedals. Price 

Also, a Second-hand Organ with 7 stops (CC to F), Price £20. 
Apply to Messrs. Nicholson and Co., Organ Builders, Worcester. 








c RGAN for SALE, in South Ossett Church, near | 


Wakefield, Yorks. Eleven stops in Great Organ, six in Swell | 


WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Komez, Papua, AND NaPLes, 








A FINE COLLECTICN OF ITALIAN INSTRUMENTS, 


Bows, Cases, Music Stands, &c. See Price Lists, 


Ovyan, one sixteen-feet open Pedal Stop, and two Couplers, Built | 


ivoster and Andrews, of Hull. To be sold cheap to make room for 
srinstrument. Apf ly to Rev. J. H. Wa rd, Vicar. 


& ‘HAMBER ORGAN for SALE.—A_ first- class 
hoch Instrument, with 2 manuals, 8 stops and couplers, independent 

nag pedals. Handsome mahogany case. Price 50 gui 
\; . R. Willis, 29, Minories, E.C. 


CC ORGAN for HIRE, on very low terms; or 
J 








SALE, very cheap. Quite an orchestral instrument. | 


anuals, pedals, 31 stops, 4 compositions. A bargain. Apply, 
. Brunswick Street, Poplar, E 








XY Action for Attaching to Pianoforte, complete. Price £6. Organ 
Stool, 10s. extra. F.,1 17 , Trinity Square, Brixton, S.W. 


be ae and Others.——OAK PEDALS, | by 
GERN, on principles recommended by College of Organist 

h atta ichment to Piano; also stool. Price £8. Inspection in vite. 
», Mr. G. Tombs, 46, Prince’s Road, Notting Hill, between 5 
anda 7P m. 


IED: ALIER for SALE. fro. Upright Model. 


i Organist, 10, Queen’s Road, Notting Hill, London, W. 


pe SDAL PIANOFORTE FOR SALE.—Full com- 
pass, radiated and concave pedal board, org es iaaie HUNTER. 
Stoo l included. Price, £18. A.B.C., 34, i arkhall Rise, S.W. 


A 4 ETAL PIPE MAKING PLANT WANTED, at | 


at once. Apply, Organ Builder, Messrs. Novello, Ewer and Co 
ne erners Street, London, W 


“HE CLARABEL LA AMERICAN ~ ORGANS, 
4 U.S.A.— NEW STYLES, containing Patents and effective | 
Combinations. 
The lowest priced organs in the market. 
Ask Cealers for Catalogues, or send to the Wholesale Ma 

















Ci /ARAB ELLA ORGAN COMPANY, CHELTENHAM, ENG, 


C! 2NTRAL ORGAN WORKS, Manchester. S. W.| 


S W. E. RICHARDSON, Builder to her Majesty. ORGANS for 
Church, Practice, or School, from £35. Several New and Second-hand 
ns on Sale. 


Or 
\ LARGE STOCK of SECOND-HAND HAR- 
tf MONIUMS and AMERICAN ORGANS always for SALE at 
Reduced Prices. No charge for packing or carriage. Descriptive 
Price Lists post free. Haynes and Co., Im; sorters of Musical Instru- 
, Cecilia Hall, Malvern. 











JA MES CONACHER AND SONS, 
ORGAN BUILDERS 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical Schooi Exhibition, 18¢2. 
Specifications and Estimates jvm of charge. 
si oR. WILLIS | ‘(established | 1827), Maker and 
. ter of Brass and Wood Instruments, Harmonium Reeds, 


Wire, &c., Violins, Concertinas, &c., 29, Minories, 
Loncon. List for stamp. 


“7FOWER” ORGAN WORKS. — Specifications 


4 made out for Organs. Rebuilding, Repairs, Voicing, and 















Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 2g, Minories, London, 


Brass, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFOR TES, and HARMONIUMS supplied at 

lesale prices, at J. Moorn’s, Buxton Road, Huddersfield, Prices, 

Grawings of every instrument, post-free. Music for any kind of 
Patronised by the Army, Navy, and Rifle Corps, 


gu, CCURATE METRONOMES, sits., 


wh 








post-free. 


ah Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
2th edition, €d.each. D, Scholefield, Trinity Street, Huddersfield. 


rs RGAN PEDALS (Concave and Radiated) and | 


at | 


nager for | | 


51, ST. MARTIN’S LANE, LONDON, 


; No oTHeR ADpRES 
| 


“| VIOLINS. 


Panis UNIversAL Exutrition, 1878.—Crass 13, 

| OFFICER or Acabemy (Fine Arts), 1884, 

Gold and Silver Medal, PARIS, 1878,—Gold Medal, PARIS, 1899, 
Gold Medal, ROME, 1&0, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 

PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS, 








-elios for Soloists, wh 

















Pt he celebrated Violins and Violo 
e adoption of the new sys 
aved by the greate st rr 
|S AKSIK, HOLL! MAN, 

7 AYAU, &c, &c. * 
| FRANCHOMME M 
| Professors at the ¢ 









ASSART, 's SAUZI AY, DANCLA, 
1EVILL ARD, JACQUARD, &e, 
isic, Paris. 





{Mu 
| Catalogues testimonials post-ires on —- lication, 


TIOLIN STRINGS.—Finest Italian, three firsts, 


post-free as sample, for thirteen stamps.—Alphonse Cary, 
ae 


IOLIN STRINGS to stand at Concert Pitch— 

Five Firsts (Gut or Silk) or T wo Everlasting Metallic Strings 

sent post free for13 stamps. PRENZEL’Ss PALE NT M ACH NE PEGs 

for Violin, Viola, and Cello, These Pegs turn easily; will not slip ¢ 

| get out ot order. Sole Agent, J. Dean, 77, City Road, E.C, Estab- 
lished 18 Price Lists sent free. 




















| M ESSRS. We E. HILL and SONS have been 
| awarded aGOLD MEDAL atthe INVENTIONS EXHIBI- 
| ‘LION, 1885, and the Sole GOLD MEDAL, SOCIETY OF AkTS, 
11995, for VIOLIN, VIOLONCELLO, and BOW MAKING. 





N E SSRS. W. E. HIL L and SONS (the | E xperts 
ee to the Historic Music Loan Collection, Inventions Ex 

1855) give opinions as to the make and value of Violins for < 
j fee. Old Violins, Violas, and Violoncellos bought or sold on commis- 
{sion. Particulars on application. 72, Waraour Street, London. 
| Established 1745. 

Violin by Duke, 1763. 


The College, Tullamore, treiand, 


NOVELLO, EWER AND CO.’S 


PIANOFORTE ALBUMS 


EpITeD By BERTHOLD TOURS. 





Price £35. RK. Lamb, 








No. 13. COMPOSITIONS BY WOLLENHAUPT 

» 14. COMPOSITIONS BY WOLLENHAUPT 

» 115. COMPOSITIONS BY WOLLENHAUPT. 
Price ONE SHILLING EACH. 

Or 1n One Votume, Ciorn, GiLt, Four SHILLINGS. 


Lists of Contents, Gratis and Post-free. 





London: Nove.to, Ewer and Co. 
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(R.H. 
nhatior 
succe: 

Car 


44, 








THE MUSICAL TIMES.—May 1, 1886. 











ASSOCIATION 
THE 
ENCOURAGEMENT OF ARTISTIC mG | 
BY PROVING AND ATTESTING 
THOROUGHNESS OF WORKMANSHIP 


FOR 


London, 





Organ Practice 


The true 
| | es for them 
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0 { H; SeeAINSWORTH’S ae ATEN LEE 
DEC AIN, he AND I 
Coen d ’ NEW PATENT LARGEST M: WN UFACTURER 
FOR OF 


Pedal Attachments 
WORLD. 


AT HOME. IN THE 
“Perfection” of Ainswort 
an unparalleled 







IN THE DESIGN AND MANUFACTURE OF | most cultured Oryanis as and Mi sicians all over the woeld; a 
Scere SS ER | hundreds o stimonials that have poured om profess 
MUSICAL INSTRUMENTS. | gentiemen of the highest rank prove conclusively their GREA 


HIS Institution — bien est: ablished primarily in| 
the interests of the Musical Public, and of Musical Students 
especially, who are not able to judy themselves of the quality 
guitabi lity of the instruments purchased by the 
independent verdict of the competent examin 
Association cannot fail to be of v alue, 
The pecuniary loss to the purchaser o 
derable, but still more deplorable a 
standpoint, when it is considered how m 
and the technical progress of the musical ; 





and 
and to whom the 
engaged by this 





strument is consi- | 

from an artistic 
ect of performance 
nt depend upon the 


f a faulty in 


2 
tne 

















at 








a character of the instrument employed. Man pupil has been hin- 

dered, disheartened, and his chances of pr ruined, by the 

mere fact of his being condemned to practise upon an instrument. 

which, however presentab! e in appearance, has been lacking i in almost 
Sy) 13, every essential requirement. | p to 
» It is true that the names of several firms are justly regarded as| mere 





strong guarantees of the excellence of the 
by them, but apart from these there are 


istruments manufactured | 


nany thousands of instruments | with 




















































NEW 


| u will GAIN much va 


ing his New 





The Tone of Pedals can be instar 


with the Organ Pedals. 





|} SUPERIORITY. 


AINSWORTH’S 


PATENT. 


aluable information by a perusal of 
AINSWORTH’S NEW LIST, 
Mocifying, Adjustable, € 
attached to ANi 





Patent een, 


on Lever Action, which is EASILY 


you are kindly requested to apply for it. 


TONE, | 










ff, and vice versa (although 1a 
movement of a Stop or by two Modifying loot 
‘Soft t a 


the utmost accuracy, an 











189 sold in this —_ every year which do not possess the moral | Ainsworth’s New Patent. 
S13 he } 

guarantee of an historic name, while th have been know n| SPICES EPR 7 6 GOUINEAG 

tocomplain that their names are s mes pirated or colourably | PRICES FROM 4 TO 16 GUINEAS. 

imitated oe — to inferior instruments in a manner calculated to | Trade and Professional Terms liberal. 

deceive the public. | dls eth: feo Nae bad 

‘Agreat majority of Musical Instrument Makers, however, are com- | Kindly write for * New List. 

paratively unknown to the public at large; and in this, as in most or inet 
iR, other manufactures, there are good, bad, and indifferent makers. All | POSTAL ADDRESS— 7 rane 

skilled and conscientious workers, whether known or unknown, cannot , PERFECTLY 

but unite in approving and supporting the policy of an Institution JOHN AINSWORTH,P-.S.S., U NI I ) a0 

Wee object is to discriminate between good work and bad, and to Q 
R MENDE : I HOUSE 
ARIS xr the good work that rec ion which is its due in MENDELSSOHN HOUSE, 
y of the assistance of a well-known name; ad onthe other! pana, L. CHORLEY. ENGLAND . 

hand, those houses fortunate enough to possess the confidence of the; PRINSCALL, RISSARE SRA SR Penne 1 SO) 

public will have no reason to fear the approval of examiners justly Ot TRU lb 

renowned in the musical profession. Auti rised Tele BPINE AMUKESS, NEW LIS! 

Althou gh there are few purchasers who would object to a slightly Brin Sianey a reueners 
increas ed sum for an instrument thus specially tested and c ied, ee Eee ee eee 
of examination will not be such as to make any l B A <' | E RR ? S 
in the price of a really good instrument. LAW) NN wht + 

Purchasers, therefore, who make it an indispensable condition of 

their purchase that the instrument shall be certified by a Reg a N I T ] y, R S \I | Z - ATS E S 
: Ce te and marked with the Hall Stamp D both bearing cor Dp’ \ 2 INOL 4 ( ) 4 I: N ( Tit 
irsts, ing registration numbers, are advised that they need have no d aa as wae es ‘ oF R 
Cary, inobtaining what they want, and in the event of any such ARE SIMPLY INVALUABLE TO SPEAKERS AND SINGERS 









eI] MR 


gly advised to abstain fron ing or hiring until 
communicated with the Secretary of the Hall, who will be 






S. SCOTT SED ke 





afford them every possible assistance, 
It is a vital condition of the rep ion and utility of an Instituti 
of this kind that it shall be entirely unconnected, directly or indire 















|MISS JESSIE J¢ 





“T think very highly of your Lozenges afte 
INES, R.A.M., 








with any manufacturing or trading interest. To this end (notwith- 4 

nding that the pers¢ onal and professional reputation of the sta | 
uch as to lift them far above any si 
gent prohibitive clause to this 
ghtest infringement of which 





icion of partiality) there is 
ct in the Deed of Consti 
involves immediate severance 








RS 
es) 


MI 


* [have much pleasure 1n te 
produced by your Loze 


. MUNDELLA writes :— 






















been from th ac Hall. : “ Please send another od nof your Lo: i 

41 BI- The Instruments principally provided for by the exz tional have alre ady foun ’ 

KTS system of the hall are Grand and Cottage Pianofortes, Orgar . . ; xr eee : 
( other important Keyboard Instruments. Other instruments may be | MR. FARLEY SIN KT VS, Exeter I 








—— by special arrangement. The points on which the jud 








writes: 

















ithe Examiners will mainly rest are: 1. Soundness of workr - : : 
lali f 3. (In the case of Keyboard Instruments “ They restore the voice w ng from a cold far 
will also be given for— 4. Artistic design; 5. than any Lozenges | know, I e tried a | 
$ assortment.” 
‘The List of FE xaminers and regulations for the conduct of I \IR IENRV CROCS > A vena 0 
; ated re ; “1 SS, R.A.M., writes 
tions may be had, together with particulars of honours to be o ed MR. HENRY CROSS, R.A.M y 
es for special lence, of the Hon. Secretary of Regent Hall, at the “Tn your Lozenges I finda valucahle re and fries ?. I 
b temporary Office, 44, Devonshire Street, Portland Place, Londen. safely say that they are the / idfor the voice I 
(MD, ever tried.” 
| 
| . ” ’ 1 x ] PFE as . 
= IR. SWIFT, Peterborough Cathedral, write 


REGENT HALL, LONDON. 


D’ sy. rt’ TY 7. y . . y’ . aT . T° x ! 
NOFORTE TUNERS’ CERTIFICATES 
minations will be periodically held in London, at times to be 
ly announced in the musical Press, w a view to testing and 
the qualifications of professional Pianoforte Taners. 
mination will comprise- 
1. Practical tests in Tuning. 
2. Questions on Temper t. 
ms Questions on Pianoforte Construction, 
¢ Examinations are o pen to Candidates of either sex. 
E Every successful Candid: ate will receive a Regent Hall Cer 
8.H.C.), being a Certificate of Qualifi icati¢ onto Practice. The 
ni clue Fee, Two Guineas, will ‘be inclusive of Certificate granted to 





\ 
1 


4 hy 
l 


PI, 


E 












certifyin 


he Exg 











ate 
ami- | 





stamp 














“think them excellen 
will command a t sale.” 


NEWCOME, E ao:, Midis we 


“Tt affords me much pleasure to bear med icc 





t for the voice and throat.... 7 















a! test , 
efficacy of your Lozenges in f relaxed th t. 
chronic bronchitis, &c. ... Inv e to speakers and 
singers. ... Titey contain no na 
For coughs, colds, asthma, ‘bronchitis, hu 
relaxed sore and dry throat, bronchial irritation, 1, croup, § v 


| no equal. 
Sold only in tins rs. 13d. and 2s. 


Free , rt 


od each. 


s. Wholesale, W. Sutton and 





and all Patent Medicine Houses. 





Successful Candidates, PREPARED ONLY BY 
Candidates’ names and fees to be sent to the undersigned, | ]. A. BASKER, F.C.S., 
$ CHARLES PETERS, ¢ ‘ 
44, Dey re Strect, Portland Place, W. Hon, Sec. | Piarwaceutican Cuimast & ANatyst, Barpowaiis, ENGLa 
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ANTHEMS for ASCENSIONTIDE. 


M. Wise 3d. 





Awake up, my glory ... rep oe 
Christ became obedient unto death 
God is gone up = “s 
Grant, we beseech Thee 

if He then berisen ... 
Kingallglorious . ose sts <a ae 


Croft 4d. 


.. J. Naylor 34. 
3arnby éd. 


Leave us not, neither forsake us ... 


O clap your hands tee ese J. Stainer Od. 
O clap your hands... ins ais see ae. Ee Be rimnell 3d. 
© God, the King of glory ... esi sis es ee Smart 4d. 
O how amiable Fame oes J. Barnby 3d 
© Lord our Governor ...H. Gadsby 3d. 


ose 


O Lord our Governor - sai ah sn sea genre ue 


O risen Lord ... we 
kejoice in the Lord ... 
Kejoice in the Lord ... 
‘The earth is the Lord’s I 
The Lordis King... : ...H, Gadsby 6d. 


y ras TAY _~ 
WHITSUNTIDE. 
Aspantsthe hart... ase swe ove ose 

Come, Holy Ghost ... as ea ae 

Come, Holy Ghost : 
Come, Holy Ghost 

God came from Teman 

God is a Spirit Sis sis sl 
Grieve not the Holy Spirit... , 


syerl.) aia 
]. Baptiste Calkin 3d. 


T. T. Trimnell 4d. 


oa J. L. Hatton 3d. 
Sir George Elvey 4d. 

: C. Steggall 4d. 

W.S. Bennett 6d. 

... J. Stainer 


Holy Spirit, come, O come (Ad Spiritum Sanctum) G.C. Martin r4d. 


1 was in the Spirit Dr. Blow 6d. 

If ye love Me ... 

If ye love Me ... 

if ye love Me ... 

If ye love Me ... ser t 

It shall come to pass... et is ave ...G, Garrett 6d. 

Let not your heart be troubled... ss ...H.G. Trembath 3d. 

© Holy Ghost, into our minds 

Oh! for a closer walk with God ... me 
rt. ») ’ r yr 
TRINITYTIDE. 

Rlessed is the man see sas a «. Sir John Goss 44. 

Blessing and glory : = — 

Grant, O Lord... 

Holy, holy, holy A bs 

How goodly are Thy tents ... 

How lovely are Thy dwellings 

i am Alpha and Omega 

{ beheld, and lo! ine ~— 

1 know that the Lord is great 

in humble faith ¥ a 

In Jewry is God known 

In sweet consent 

1 saw the Lord... 

1 will magnify ... aoe 

It will sing of Thy power 

1 will sing unto the Lord 

iord, we pray Thee ... _ 

O Father blest... ; 

© taste and see 


“Dr. Crotch 3d. 


.. Dr. Blow 6d. 


E.H. Thorne 34. 
«J. Stainer 6d. 
«. J. Shaw 3d. 


H. Wareing 3d. 
J. V. Roberts 14d. 
..J. Barnby 3d. 
Sir J. Goss 


3 
© taste and see A. Sullivan 14d. 
) taste and see = ase A. H. Mann 34. 
Stand up and bless... Sus Sir J. Goss 44. 

, rh¢ 


The Lord is my Shepherd 

‘the Lord is my Shepherd ... 
The Lord will comfort Zion $e .. H.Hiles 6d. 
\Whatsoever is born of God... a. . Sir H. Oakeley 3d. 
London: NovE.ttio, Ewer and Co. 


Gs A. Macfarren 
ie -. J. Shaw 3d. 





x YT 7yN x iv 
GOD SO LOVED THE WORLD 
CANTATA FOR WHITSUNTIDE 
COMPOSED LY 
J. S. BACH. 

The English adaptation by the Rev. J. Troutseck, D.D, 

Price One Shilling. 
London: Nove.to, Ewer and Co. 





ANTHEM FOR WHITSUNTIDE. 
TWILL NOT LEAVE YOU COMFORTLESS 
By WILLIAM JOHNSON. 


Full, easy, and effective. Price Threepence. 


The Orchestra, March 27, 1886, says:—‘ An intelligent and musi- 
cianly setting of the well-known verse from the Gospel of St. John, 
which we can unhesitatingly recommend; it is as suitable for highly- 
trained choirs as it is for those containing singers of ordinary capa- | 


bilfties.” 
London: Novetio, Ewer and Co, 


NTHEMS for ASCENSION and WHITSUN- 
TIDE. By Tuomas Smitu, 3d. All full, 
“Lift up your heads.” 2nd Ed. ‘Sing we merrily.” 4th Ed. “If 
ye love me.” si Ed. “O send out Thy light.” 
London: NovELLo, Ewex and Co. 
Post-free from the Composer, Music Warehouse, Bury St, Edmunds. 








“Dr. J. F. Bridge 14d. 
z ") HH. Lahee 14d. 


i. cae .. J. Stainer 14d. 
Lift up your heads... as “ee ae .. J]. L. Hopkins 14d. 


C.S. Heap rd. 

W.H. Monk 14d. 

i apa Tallis rid. 
Sir R. P. Stewart 14d. 


..Dr. Boyce 14d. 
Mozart 14d. 


Sir F, Ouseley rid. 
Spohr 14d. 
J. Stainer 14d. 


Sir I’, Ouseley 13d. 


on G, Garrett 14d. 
J. Clarke-Whitfeld 13d. 


A. Sullivan 14d. 


“Sir George Elvey 14d. 


abe Spohr 14d, 
T. Attwood 14d. 


...G.A. Macfarren 14d. 
...Myles B, Foster 14d. 


THE a 
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FIRST SIX MONTHS AT THE ORGAN 
By J. T. STONE. 

“THE FIRST SIX MONTHS AT THE ORGAN,” a complete 
Course of Instructions for the Instrument, expressly written, com. 
posed, and arranged to form an Introduction to the Art of Organ. 
Playing, by J. T. Stone. Price 7s. 6d. 

Contents:—General Description of an Organ—Different kinds of 
Pipes and Stops—The Pitch of the Stops—The Names of the Stops 
—The Art of Registering—Combination of Stops—Couplers ang 
Combination Pedals—Manner of Playing the Organ—Preparatory 
Exercises—Exercises for the Practice of Changing the Fingers on the 
same Key without Repeating the Sound—Six Preludes—Twelye 
Chorales in Four Parts—Andante in G (Beethoven)—Andante jn F 
(Mendelsschn)—Agnus Dei, Seventh Mass (Mozart)—Selig sind die 
todten ** Die letzen dinge"’ (Spohr)—Andante con Moto in F (Mende. 
sohn)—Larghetto in F (Mozart)—Fugue in E fiat (J. T. Stone)—Qy 
the Use of the Pedals—Pedal Exercises—Pedal Scales—Miscellaneoys 
Pedal Exercises—Exercise for Promoting the Independent Use of the 
Left Hand and Foot—Scale Exercises for the Pedals in Combination 
with the Hands—Different Ways of Playing Hymn Tunes and 
Chorales—Allegro Moderato in C (Adolphe Hesse)—-Andante in 4 
(Haydn)—Sanctus Dominus, Twelfth Mass (Mozart)—The Great 
Jehovah “ Joshua” (Handel)—Fugue in F (J. T. Stone). 

“The First Six Months at the Organ” is engraved in the first 
style, on large plates, oblong folio size, and printed on a thick super. 
fine paper which has been made expressly for the purpose. The 
present work has been written and composed at the request of the 
Publishers, and is intended to precede the author’s celebrated work, 
“The Classical Organist.” 

London: S. J. BREWER and Co., 38, Poultry, Cheapside ; 
and 23, Bishopsgate Street Within. 


THE CLASSICAL ORGANIST 
By J. T. STONE. 
“THE CLASSICAL ORGANIST,” a Selection of Celebrated 





arranged from the Orchestral Scores for the Organ, with Pedal Obbli. 
gato, by J. T. Stone. In four vols., oblong folio (each containing 193 
pages), £1 rs. each, or in seventy-two numbers, 1s. 6d. each net. 

This work is engraved in the first style on large plates (oblong folio 
size), and printed on a thick superfine paper, which has been made 
expressly for the purpose. The publishers confidently state that they 
have spared no expense in rendering the present work for the organ 
truly worthy of the “ king of instruments.” 

Messrs. S, J. Brewer and Co. have much pleasure in stating that 
selections from ‘“‘ The Classical Organist” were in constant use, and 
repeatedly performed by various eminent organists at the Organ 
Recitals given by them at the International Inventions Exhibition, 
South Kensington, during the year 1885. 

A Specimen Copy and Thematic List of Contents of Vols. 1, 2,3, 
and 4 will be forwarded gratis and post-free on application to the 
publishers, 

London: S. J. Brewer and Co., 38, Poultry, Cheapside; 
and 23, Bishopsgate Street Within. 





Now ready. 
THE LONDON CHANT BOOK 
EDITED BY 
Harvey Lour and Howarp B. Humpuery. 


Containing nearlv 600 Chants, single and double, set to the Psalms 
for the Month, Special days, and Canticles. 
In paper covers and cloth back, price 4s. net. 
Bound in whole cloth, price 5s. net. 


Kyries, Ancient and Modern, 
7 EDITED BY 
WILLIS F. A. LAMBERT, M.A. 
| (Clerk in Orders and Director of the Choir of St. James’s, Piccadilly). 
| Prices: Paper covers, 1s. 6d.; Cloth, 2s, 








The above may be ordered through any Musicseller. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


TWELVE SONGS 


Wirth ENGLISH AND GERMAN Worps 
COMPOSED BY 
SIR W. STERNDALE BENNETT. 
Op. 35 





7. Indian Love. 
8. Winter’s Gone, 
g. Dawn, Gentle Flower. 


: _ Op. 23. ; 
No.1. Musing on the Roaring! No. 
Ocean, 
2. May Dew. i 
3. Forget-me-not. | 10, Castle Gordon. 
4. To Chloe (in Sickness). | 11. As Lonesome through the 
5. The Past. Woods. 
6. Gentle Zephyr. | 12. Sing, Maiden, Sing. 
PRICE ONE SHILLING; 
Cloth boards, 2s. 6a. 
Alsn separately, folio, price 1s. 6d. each net, 
London: NOVELLO, EWER and Co. 





Compositions from the Works of Handel, Mozart, Beethoven, &c, ' 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


Y 8, 2 
” Hymns only. Royal sates Bourgeois Antique. Cloth, 
red edges .. ce ies x0 ann «wo 3% O 
4, Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... re ae. ee 
Hymns only. Royal — Nonpareil Antique. “Double 
" Columns. Limp cloth.. ¥ we @ 4 
, Hymns only, Royal 24mo. Nonpareil Antique, “Double 
' Columns. Paper cover ae «a «ss G4 
% Hymns with Tunes. Demy Svo, “Cloth 4 0} 
Hymns with Tunes. Demy 8vo. on bevelled’ boards, 
gilt lettered, red edges... ee ae 
5, Tunes only. Demy §v0, Cloth .. 3 0 
3, Tunes only. Demy 8vo, Cloth, bevelled boards, ‘gilt let- 
tered, red edges .. 40 
; Hymns with Tunes, “Treble part only. ” Roy ‘al 24mo, cloth 1 6 


Hymns with Tunes. Treble part only Royal 24mo, Cloth, 
bevelled boards, gilt lettered, red “edg es. 200 
8, Hymns with Tunes. Small post &vo, to Sbind with the Pearl 
8vo Prayer Book. Cloth 
9, Hymns with Tunes. Ditto. Cloth, bevelled” boards, gilt 
lettered, red edges ase aa the eee 13 
10, Hymns with Tunes, Lar ge type. Imperial 8vo, Cloth, 
bevelled boards, gilt lettered, red edges ... owns 8-6 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one ed ition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


Q 


___—EGRDON: NOVELLO, EWER AND co. — 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 


The complete work, containing 751 Tunes and Chants. 8. d. 
Nog, Limp cloth ove eee eee ove ove wee we 4 0 
» 10. Cloth boards ove ree aie icin oe woe we § © 
gl CIM CCMION: ye skeet tigi GO 
» 1% Tonic Sol-fa one eee we 3 0 


First and Second Series can n still he had sepeeste. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and ~oeteaiaaa 
Pointed for Chanting for Congregational us ose ove we I 3 
(Offered in quantity at reduced sites per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help, 

Communications and in quiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to t! 1€ 
Comp ilers, at Clare Street, Bristol, 

London: NovELLo, Ewer and Co,; Bristol: W. and F. Morcan ; 

And all Booksellers and Musicseilers, 


THE ANGLICAN HYMN-BOOK. 


SeconD EpitT1on. RepucepD Prices, 


Words and Music, gto, cloth, price 4s. 6d.; 18mo, 13, 94.5 Treble, 
16mo, 1s, Words only, od. and 6d.; paper, 44d. 
London: NovELLo, Ewer and Co.; and Simpxin and MARSHALL, 


E DEUM LAUDAMUS, set to music in the 


key of G. By Atrrep J. Dye. Price qd. 
London: NovELLo, Ewer and Co. 














Reduced Price, Threepence. 


A. MACFARREN’S CANTATE DOMINO and 
¢ DEUS MISEREATUR. For Voices in Unison and Organ, 
me Renton Novetto, Ewer and Co, 





EDUCED TO THREEPENCE EACH. 
A. MACFARREN’ S TWO-PART ANTHEMS 
¢ for email Choirs, First Series. Boys’ and Female Voices, 
Second Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nov ELLO, Ew ER and Co. 


Price 38. 6d, 9 cloth, red edges, 
pes tu TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’ S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c, London: NovELLo, EWER and Co. 


(CHURCH MUSIC. By Dr. E. J. Crow. 


Te Deum and Jubilate in C ove © owed. 

Magnificat and Nune dimittisinA ... 1. ase ee, Od, 

antate and Deus misereatur in G <n “ ee ra ewe Sd, 
Harvest Hymn, (6s. per100) ... a 


London: NovELLo, Ewrra d Co. 








Fifth Edition, wlereet. A. nal! gto. Price 2s., paper cover; 
rth lettered 
NGLICAN PSAL TER CHANTS, Single d 
Double, edited by the Rev, Sir F. A. Gore Ousevey, Bart 
&c., and Epwin GeorGe Monk. 

This work contains nearly goo Chants; which are i gage dto 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; thos¢ 
for each Service occupying a separate p.ge, and affor ling sever: al Se: it 
suitab ole to each daily portion of the Psalter from which choice may 
be made, The Chants have been selected with especial reference to 
the position of the Keciting-note. 

London: Novetto, Ewer and Co. 











Now rea ady. Small 4to. Price rs. Vocal parts, 12m, price 
Ist and 2nd Series bound toge ther, clot h, 2s. l 
2nd Series, bound toget! p clo 
SECOND SER ES 

HB CANTICLES and HYM NS oa he CHURCH, 

pointed for Chanting, an qd se ) f 

Single and Double; together wi 
Edited by the Rev. Sir F. 
GEorRGE Monk. 
additior nal Single e¢) Chants; tog 
dicite,” anda collectio n of Kyrie ‘ 
| London: Nov ae oe 




















ae i ANGLICAN CHORAL SERVICE — 


Edited by E. G. Monk, Mus. Doc., Oxon, In pa} 
Lo ndon: Novetto, Ewr R and Co. Ox! rd: 








ighth Edition. 

HE ANGLICAN. ‘CHANT BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6: 
Large edition, cloth, 3s. 6d. London: Nove.io, Ewrra ( 


USELEY AND MONK’S SSALY ES 2 AND 
CANTICLES, pointed for Chanting. id Editi 

ised by His Grace the Archbishop of Y ork. 

with Proper Psalms, ts.; >roper Psalms, sey 

with Chants, 4s.; each voice part, s separately, 1 

smail gto, 9d.; separate parts, 3d. ; words only, 24 tonal mL No v 

Ewer and Co.; and PARKER and Co. 












Ninetee nth Edi ition. 
OULE’S COLLECTION OF 527 CHANTS, 5; 
j RESPONSES, &c. Reduced price, 4s. 6d., paper cover 
| limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation 
| Score, ts. 6d. 

The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jor ULI 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 








Ninth Edition, 
ae DIRECTORIUM CHORI 
CANUD oe »_15mo, pric price 18.5 in cloth, ts, 6d. ed 
Seventh Edit 
OULE’S DIRECTORIUM “CHORI ANGLI- 


CANUM. Quarto, in cloth, elegant, price 7s. 6d. 


ANGLI. 








Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
ae on a Monotone in a very simple manner for Parochia: 
use. By B, St. J. B. Joure. Price 3d. NoveELto, Ewer and Co, 


NV AGNIFICAT and NUNC DIMITTIS in E flat, 
by Henry T. TittMan. Price 6d, 
London : NOvVELLO, Ewe R and Co, 


MAGN NIFICAT and NUNC DIMITTIS in F. By 
Janes FitzGerRap, Organist, Kidderminster. Price ts. 
London: Nove.o, Ewer and Co. 








NEW ANTHEM, 
O PRAISE GOD IN HIS HOLIN ESS, by 
AtrrepD R. Gaut. As sung by the London Church Choirs ir 
St. Paul’s Cathedral. 
“ A remarkably fine example of choral writing.”—Daily News. 
“A perfect specimen of chorus writing.” —Chure’ Times. 
Price Sixpence. 
London: Novetio, Ewer and Co. 
FFERTORY SENTENCES, cemplete, 4d. 
Arranged in simple form for Parish Choirs, by C, CLaruam. 
London: Novetto, Ewer and Co. 


EN KYRIES, with other Chants, 2d. 
with five Quadruple Chants, 2d. Arranged to 
bs ant of simple melody for Parish Choirs or Con gregati 
by C. CLarHam. 
London: Pitman, Paternoster Row. 








Te Deum, 
et th 
nal Si 




















Just published. 


PARADISE! O PARADISE! Hymn. 





Set to 


id, | Music by “ ORGE WILKIN, Jun. Price Twopence 


ordon: NovELto, Ewer and Co, 
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REDUCED PRICES OF — 
OUSELEY AND MONK’S 
POINTED PSALTER. 
tto Edition, with Chants in Short Score _.... . _ a : 
t2mo Edition. Vocal parts wis m Hach 1 § 
32mo Edition. Words only hn — sn Sel « a 


Ditto. Ditto, 


with Proper Psalms 


oeee wees 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


\x 


NOV 
CHURCH MUSIC 


BY 
FRANK BATES. 


London: ELLO, EWER & CO., 1, Berners 











DR. 
TE DEUM in B flat ii shi Ke ‘is vee on 
JUBILATE 5 as ‘ ies war 3 
{AGNIFIC AT and NUNC DIMITTIS rT : _ wists 
HiEAR MY PRAYER. Anthem (Soprano Solo an “a Chorus) ... 3d. 
GOD IS OUR HOPE AND STRENGTH. Anthem (for 

Parish Choirs) ... » oe 

London: ‘Bown tLe, E WER mi Co. 

CHURCH MUSIC 

By E. BUNNETT, Mus.D. 
MAGNIFICAT and NUNC DIMITTIS,in F. Tonic Sol-fa... 13d. 
Te Deum, in E. Octavo ... 3d 
! ctus an d Jul dilate, in E d 
i! it and Nunc dimittis, inA 1, 


e of the Holy Communion ... pap os ‘ide ‘ea 
believe. Easter Anthem ... oa ak eae wee. hie 
‘ ow amiable. Soprano Solo and Chorus ... 
Cut ofthe deep. 130th Psalm 
PART-SONGS., 
he Rhine Maiden. Four Voices sae ag oak a sa 

Spring i sie sis ‘98 so ‘ay Ss 
he ay ie ‘8 ‘se a sso 
And “al other Works by the same Composer. Lists on application, 
ondon: NoveELLo, EWER and Co. 


‘JUST PUBLISHED. 


CHURCH MUSIC 





By E. BUNNETT, Mus.D. 
ag 1em or Whitsuntide—" If ye love me”’ ... ‘ oan ws 30. 
>Deumin E. Chant Form... om es as ws 303 
Chant Ferm ie jae oes see 90s 











Price 3d. 


Anthem—“ I will magnify Thee.” Four Voices pee os fa 3d. 
2ERLIO IOZ’S TE DEUM. Op. 22. Porheeeed: at 
es PER MUSIC, No.5, now ready. Magnificat 

; Nos. 2, 3, 4, and 5, 3d. each. 
4 Church, Hungerford, Berks) EVENING SERVICE ink, 
Anthem. 
SHOW US THY MERCY. Anthem. Price 6d. 


p enedictus and Jubilate in E. 
Harvest or Festival Hymn Tune 
L ondon : Nov ELLO, EWER and Co, 
PB iS 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
Srantty Lucas, Weser and Co., 84, New Bond Street, London, W. 
and Nunc dimittis, by W. Hay NES, Organist, Pricey, Church, 
T hese Settings have been sung at several Choral Festivals. 
London: Nove.to, Ewer and Co. 
TOW READY, by G. H. Swirt (Organist, Parish 
Price 4d. 
SING PRAISES UNTO THE LORD. 
UO SING UNTO THE LORD. Anthem. 3rd edition. 
London: Noverto, EWER and Co, 


Price 3¢, 


Street (W.), and So & $1, Queen Street (E.C,) 


ky H 
ENO 


san; 


The Chorale Book for 


plete Hymn-Book for Public and Private Worship 

ith the Services and Festivals of the Church of E 

nns from the ‘Lyra Germanica” and other source 

CATHERINE WINKW RTH; the Tunes from the sacre 

Lutheran, Latin, and other Churches, for four voice 

Notes, &c., &c. Compiled and edited by Witrray 
Bennet? and OtTTo Got DSCHMIDT. Cloth, 7s. 6d. 

Lond + Novern 0, Ewer and Co. 

1 Ed ition, revised issue, Price 7 

4 ARR’S PS. AL MODY: 402 Tunes, 

with Respons re 400 Memoirs of C 

Ti 1ation nowh -re 

NovEL1o, Ewer and Co. 


t Published. ar 


TE DEUM AND TUB ILATE DE0 


SET TO MUSIC IN E MAJOR 


















201 Chants, 





historical an 





i lic 
Res ondon : 


BY 
JOSEPH MOSENT a in 
Organist and Choirw aster of Calvary Church, New York 
Price Sixpence. 


London: Novetio, Ewer and Co, 


Just published. Price Fourpence. 


THE 
JFFICE FOR THE HOLY COMMUNIOS 
Including Kyrie, Gloria Tibi, Gratias, Sursum Corda, Sanctus, 
Gloria in Excelsis, and Antiphon 
Set to Music in the Key of F 
GEORGE KETT. 


by 


Merbecke’s Credo (Barnby’s Setting in the Key of F) is to be used 
with this Service. 
_London: Nove LLO, Ewer and & y, 
I >LAIN SETTING 


OF THE 


OFFICE FOR THE HOLY COMMUNION 
BENEDICTUS AND AGNUS DEI, FOR GENERAL USE 
By E. W. TAYLOR, Mus. 

Price Fourpence, 
London: NovELLo, EweErR and Co. 


Doc. 


— ID 


The Soverei gn of iF ifty Ye 
ie: QUEEN’S JUBILE E HY MN.—W. C. 
rites; “E xcellent; an inspiration.” Mus ites: “tf 
sular as it des rves, you ‘ought to be knighted.” s 
j sic very nice.” Four Stamp: s. 
Address, Dr. Fowle, Ryde, Isle of Wight. 
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Stud ents 


SATIONS OF TONE AS A 


: H OT. a) as CS, LHe SENS BASIS FOR THE THEORY UF 
THE OLY CITY Insts 


By HERMANN L. - HELMHOLTZ, M.D., 





















A SACRED CANTATA Foreign Meaahe r of the Roy: Socie ies 
BY s Professor of Physics in the University 
~ y econd English Edition, translated, thorough] 
A LE R E D R. GAU a scted, I red conformable to the Fourth (and last 
f 1877; with nun litional Notes ar 
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y be mentioned that the 
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London: NOVEL LLO, EWER and Co. _ __ | WOODLAND WITCH (0 
VOCAL SCORE, NI NINTH THOUSAND, ] i in its treatment thr : 
" Voices). 2 
RUTH | ean 
| te Sonata 
| 
— «ARE Pe , 
A SACRED CANTATA | AYING, ss.net. 
© 'Fhi toc and a widely 
Words by Epwarp Oxenrorp | extended Pe 
Music py ALF RED R. Gi AUL. | PRC OGRESSIVE Is. 
! 
¥ snarls k "Gras “Its ¢ 
is a work of i at ‘ sib. 
efulness combi | tions are clear ere : 
ivolved about | A SONG ; Dede to Ma 
he composer Hf eke ae _] , 
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astic encore was given to the interm 
d Observer 
“That the idyllic story of Ruth is one admirably adapt ed for artistic | 
llustration is unquestionable, and poets ‘rs, and mus ‘ 
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increased interest. ... Pieces such as 5 Mr. Gar ul" 5 — 
hw sang and we believe t that wh he 
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be better than the first. It opens in the harvest-field, and here 
the real idyll begins, and with it th 3 and freshness of 
Mr, Gaul's inspiration. The maid : ght as the morning 
phargin and the men’s robust and vigorous reply, well introduce the Book ow 25. 6d. 
tsh and melodious joy-breathing music of Ru th, the chastened yet | Offertoire. 
bopeh 11 address of Naomi, and the hearty generous welcome of Boaz. Postlade. 
.». The work closes with a short but spirited chorus, ‘ Rejoice, for Oliertoire. 
b ings round us fall,’ which will bear comparison with anything if 
Mr. Gaul has written. An effective fugal passage carefully worked ; - ay ie 
out, but not overdone, is inserted between strains of joyful acclamation ei log) | “a 5 
of consid erable freshness and vigour.”—Biritingham Weekly Dart. | 
ts has been set to music by several composer none, how- | Posilude. 
ever, has become so worthily popular as the Cantata under notice. r WW 1 
Although somewhat simple in parts, it contains so i A ss c ‘ 
and is highly characteristic of the story it so viv El oe 
South Wilts Express, | 7 Se aa 
Full of flowing melody.’—Salisbury Times. ane AWS aes bo ‘ 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, Of%fe | Grant - 
ON SEVEN OCCASIONS. E | 
Vocal Score, paper cover, 2s.; paper boards, 2s. 6d.; cloth, 4s. ] KV. 2s, Gd. 
The Choruses (only) in V ocal ‘Score, for Musical Societies, paper Communion or Ofectuire. | 
cover, Is. ynn of | 
Tonic Sol-fa Edition, 9d. Band Parts on loan. | 
London: Novetio, Ewer and Co, peAS er 
OW TO LEARN TO PLAY THE PIANO ere 
; WELL. Fourth Edition. Price 1s. | ie ‘ aon Vi nore 
THE ART OF PLAYING AT SIGHT. Pricets. 4th Ed, H = een Aaa 
LITTLE DIFFICULTIES IN PLAYING EXPLAINED. 15. paces = 





| | 
| | (yr 
HOW TO FORM AND TRAIN A CHOIR. Price ts. ommenion, | Grat 
HOW TO TUNE YOUR OWN PIANO. Price rs. | : = : . ! ’ 
Thos. SmitH, Music Warehouse, Bury St. Edmunds. \ Loncon: Novrtio, Ewer and Co. 
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TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices, 


Price 3s. String parts, 11s. Wind parts, MS. 


GOD IS OUR REFUGE (Ps. xlv7.) 


Soli and Chorus. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, Mus. Bac., CanTas. 


London: Novetio, Ewer and Co. 





THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by Epwarp Oxenrorp 
MUSIC BY 
ALFRED R. GAUL 
(Composer of the “‘ Holy City,” “ Ruth,” &c.) 


“There are in this series + duets the sweetest things of the king 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘May,’ are oy 








Now ready. 
MRS. SPEAKER; 
OR, LADY LEGISLATORS. 


A NEW DRAMATIC CANTATA. 


Libretto by James WorkMAN; Music composed by A. W. Borst. 
Price 3s. 
London: NovE.Lo, Ewer and Co, 


OUR-PART SONGS by S. S. Srratron.— | 


“ Summer | 


* Monarch Winter,” words by W. S. PAssMORE, 3d.; 
is but fleeting,” words by E. OxenFrorp, 3d.; “ Merrily every bosom 
boundeth,” words by THomAs Moore, 3d, 

London: Nove.Lio, Ewer and Co. 


ICKORY, DICKORY, DOCK. Humorous Glee. 





By AtrrepD ALLEN. ‘‘The composer evinces considerable 
humour.”—Saturday Review. Price 4d. Novetio, Ewer and Co, 
por UL: AR COMPOSITIONS by GABRIE L 

DAVIS. 
SONGS. 





n 
WHO’S FOR THE QUEEN? (New Patriotic Song.) s, 
‘ eee 


The Words written by F. E. Weatherly 
(Sung by Mr. Tuurtey BEALe.) 
KING CARNIVAL. The Words written by F. E. Weatherly 2 o 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl’s Song) = ee ar 
(Sung by Miss AbA ToLk IEN, A 
THE ZINGARA.. 20 


(Sung by Miss Jost “Suerrincron.) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD ME: — GATE, The Words written by R, 

Richardson, Es 20 
NE : oY OF THE LEA. The words written by R. Richardson, 


THE “TTiLe LASS O? BRAY. “The “Words written by 


Edward Oxenford... 2 0 
(Sung by Miss Jos SHERRINGTON and. Miss Ju ante Rosse.) 


PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold). 2nd Edition 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook ... wale @ 
MY LADYE BARBARA'S GAVOTTE ... bee ae 2 Od 





PART-SONGS, S.A.T.B. 
THE THREE STARS, 2nd Edition ve ose oie oe (0 


DAME WIGGINS OF LEE. (Humorous.) Sth Edition ... o 
DAME TROT. (Humorous.) 6th Edition oO 
WHO'S FOR THE QUEEN? -~ Edition. (Patriotic Pp art. 
Song. For T.1.5 B.) . 0 
London: Novetto, ~— and Co. me a “D erners Street, W,, 
and So and 81, Queen Street, E.C. 


THE KNIGHT'S RETURN, 7th Edition ove Get ae @ 
GOD SAVE THE PRINCE. roth Edition... one ss 0 2 
THE DISTANT SEA. 6th Edition sos ove in se - O2 
TO THE WOODS. toth Edition ... = ies tue ine OI 
HARK! 'TIS MUSIC. 6th Edition ove sas oon ae 0 eS 
THE HOUR OF REST. 5th Edition... is as wn 0 2 





EW MUSIC, by Atsert Ha, F.C.O.—LITTLE 
JACK HORNER. Humorous Glee for s.a.t.8. Sung with 
the greatest success in London and the provinces. Price 4d, THE 
ROBIN, Two-Part Song, s.c._ Price 2d. 
London: Nove. LO, Ewer and Co. 


LL NATURE NOW IS SMILING. 
by BENJAMIN CONGREVE. Price 13d. 
4 Will please the lovers of social harmony of a refined and musician- 
like character.”—The Orb. 
London: Novetto, Ewer and Co. 


D-; . 
4 art-song, 





OW TO PLAY THE FIDDLE.—A really 
valuable help to learners, By H.W. and G. GressweLt. One 


shilling, Everywhere. | F IE ELD and Tu UER, The Leadenhall 1 Press, E.C. 
USIC PUPIL’ S REGISTER of PRACTICE 


and PROGRESS, By J. Cuirrr Wane. Designed for the 
use of Teachers, and containing spaces for one Term’s marks in every 
branch of Musical Tuition. Price 6d. each, or 4s. 6d, per doz. net. 


London: NoveELLo, Ewer and Co, 


| special favourites, the one being delightfully playful, the other tenderly 
| melodious. Things to be treasured in households where sisters or 

friends celight in joining voices. The pianoforte accompaniments are 
| well w ritten, and such as an ordinary pianist may successfully under. 
take.”"—Birmingham Daily Gazette, 


a € 
Parts I. and II. we Coch $6 


Complete, paper cover ... aoe eee ove oe I 6 
Ditto, paper boards ees a is eee we 2 0 
Ditto, scarlet cloth a - we 3 0 


London: NovELLlo, E WER and Co. 


WILLIAM J. YOUNG'S | 
NEW PART-SONGS FOR S.AT.B. 8¥0 


25. Whois Sylvia? oo and thousand 3¢ 
26. O Anglia! land of the brave. ina Ist - 3d, 
27. Where are you roaming, O mistress min e? 2 and a 3d, 


POPULAR PART-SONGS by WILLIAM J. YOUNG, 


I love the merry springtime .. 24th t thousand 2 


Ga aily thro’ the greenwood 48th . 2d, 
Fairy Revels ie ask wes : 12th ~ 3d, 
Forest Echoes ... wes ais oo, Oeh i 3¢, 
Blow, ye balmy breezes, ‘plow.. one <i oo. 8th ‘0 3¢ 
England's glory a ow 30. 
The coming of spring and Sunny rays ae os 3rd vy each 3d, 
London: Nove.LLo, Ewer and Co., 1, Berners Street, W. 
Manchester: Hime and ADDISON ; or, COMPOSER, 51, Barton Atcade, 





Popular Part-Songs for S.A.T'B, 
3y W. W. PEARSON. 


The Iron Horse . 4d. | Welcome, Young Spring!... 2d 
The tronfounders (6th thou, wad 3d. Sweet to Live (22nd thou.) ) 2d 
The Stormy Petrel . ia. he The Anglers ... ad, 
The Coral Grove ... ux Bde The Dream of Home. ad, 


Pibroch of Donuil Dhu_... 3d. Summer and Winter 


Sweet Spring ( are 3d. Departed Joys 


There's Beauty in the De ep 1 


14. 


The Ocean ... «. $s | 

The River... «» 3d. | Soldier, Rest! 

Over the Mountain Side ... 3d. Woods in Winter ... are z 
Soul of Living Music oe 300 Autumn 1d, 


The Jager Chorus... 3d. Sombre Shadows of the Night i 


HU MOROUS PART- visas 








Three Children Sliding. (Just published) ... * . in ite 
Three Doughtie Men. (16th thousand) nee ak vr sick 
A Ryghte Merrie Geste ... nee “an 


London: Noveit 0, Ew ER ‘and Co. 


UMOROUS GLEES, PART-SONGS, &c., by 
A. J. Catpicotr:— 
Humpty Dumpty « 6d, | Sobbing Quartet ove 
The House that mee ‘Built... 6d. | The Haymakers 
Jack and Jill... ae AOe | YUE occ 
Little Jack Horner ... 6d. | Out on the Waters 
Now ready, A FISHY CA 
Children’s Operetta, in two acts, with Fc price 2s. 6d. 
MetTZz_er and Co., Great Marlborough Street, W. 


LFRED GILBERT’S SINGING-BOOK for 

PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Bxercises. 6d. London: Novetio, Ewer and Co. 


HE SINGING BOOK Series of Two-Part Songs. 
For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo, 2d. each. London: NoveELLo, Ew ER and Co. 


SONGS 1 BY H. T. TILTMAN. 
OMEWARD BOUND. 2s. net. 
Hilda Wilson. 
[APERE. Sung by Mr. Frank Walker. 
Both’ the above published by 
Messrs. WEEKES and Co., 14, faceer Street, W. 
Just published. 
FAREWELL.—Song. The Words written by 
Lord TENNYSON; the music composed by Epwarp R. G. W. 
Anprews. Price 2s, net. 


DITH.—Serenade for the Pianoforte. Compose¢ 
by Bowarp R, G. W. Anprews. Price 1s. 6d. net. 
London: NoveLLo, Ewer and Co. 














Sung by Miss 


2s. net. 
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TTY FOREIGN PUB] IC A\TIONS SAIN T-SAEFNS, C.—Polonaise. ~ 77. For Two Pianofortes s. d. 
YEW y i DLL INDO. SACHS. Jot eee sa brs 6 0 
rn ~Two Pianoforte ieces . se a .. each 2 0 

inna aca Jake s. d.| SATTER, G.—' Orchester Kiinge.” F ive Pieces, For Two 

ALBUM of Thirtecn Classical Pieces for the Violin, with Pianofortes  ... sae is rs .. 12 0 

Pianoforte, Organ, or Harmonium ; .. each 2 0} SCHMIDT, O.—Two Sonatinas. F or Pianoforte Di set... each 4.0 

BEHR, F.—Le petit Concert. Six pieces for Pianoforte Duet, SCHUBE RT. t—F ive Symphonies. Full Score. New Folio 

with Violin. Op. 542. Prices varving from 3s. to ... ie Edition 
BERNARD, E.—Idylle and Waltz. For Pianoforte. Op. 28.. 5 0 No. | 5,inB net 4 0 
_— Fantasia. For two Pi anofortes. Op. 31 18 0 ~ Glee ; 6 
RESEKIRSKY, G.—La Capricciosa Mazurka. For Violin and n 7 in C roe <i ole “a “a 9g ( 
Pianoforte. Op. 12... ie 90 a» 9,0 B minor x oA are 
BIRD, A.—A Carnival Scene, “F or Pianoforte Duet. Op. <. we 7 Of — Bg vii in A. For Tw 10 ‘Pianof ortes | (eight hand By 
pRAHMS, J.—‘ The Vain Suit.” Song — medium, or . Wagner oe a oe 
low voice. With Pianoforte. Op. 54, No. 4 0 SCH BERT, J- “For Pianof ay ae 
— Four Songs, with English and German ents “Op. 06. | : For Pianofor : Oo 
Fora high orlow voice. 8 0 SCHU “MANN. For Two Pi ied fortes 
— Six Songs, with English “and “German words. “Op. 4 (eight hands) ... on abs pe 5 ¢ 
Fora high or low voice 8 o| —— “ Novellette.” Op. 21. For Two Pianofortes (ei sht hands) 5 0 
DREYSCHOCK, F .—Serenade for Pianoforte Duet. Op. g9 o|—— “Traumeswirren.” Op. 12. For Two Pianofortes (eight 
— Waltz from Op. 10. For Pianoforte ... ae 2 oO hands fos o. G-6 
ELEWYCK, V. X.—‘ Ecce Panis.” Motett for four voices ... 2 0|—— Intermezzo from Op.§ 54. For Two Pianofortes ight hands) 5 o 
FISCHER, C. A.—“ Easter.” Concerto for the Organ. Op.25 $ o Ecossaise from Op.1 pe 40 
FUCHS, O.—Andante Cantabile. For Violin and Harmonium. | SPIESS, E.—Rondo de Con cert. For Three Violins ... we 7 O 
Op. 15 + eee we 2 0 Polonaise. Op. 34. For Violin and Pianoforte : 3 0 
_ Pol onaise. Fe orV iolin and Pianoforte. Op. Yy 4 0| — Cavatine. Op I. For Cello and Pianofor: ‘a 7 o 
— Tarantelle. For Violin and Pianoforte. Op. co ere 4 0| TAUBE RT, FE. E.—“Ernstes und Heiteres.” sen Easy 
GAUBY, J.—Two Pieces for Cello and a Cp. 29 s 0 Pieces for Pianoforte Duet. Op. 41. In four books... each 6 
pee Melody for Cello and Pianoforte. Op. 2 0} TORNIE L LI, ’.—Fantasia Sonatain E minor. Ke or Pia _— rte 10 oO 
GOLTERMANN, G.—" Awake.” iene, with P janoforte and TSCHAIKOWSKY, P.—‘ Manfred.” Symphony, in Four 
Cello accompaniment ‘ 4 0 a> Op. 53:— 
GOUNOD, CH.—Russian National Hymn. “Arranged for r Pedal ull Score.. es PEP pee a a .. net 40 0 
Pianoforte and Orchestra. Full Score and Parts... net 25 0 rita tral Parts ; aa pas eo 56-0 
— The same, fur Pedal Piano and Piano, by the Author » 4 0} WILM, N. VON.—Three Melodies. “Op. ae ianoforte... 5 o 
—_ ” »» Two Pianofortes ce ine | WOHLFAHRT, F.—Pianoforte School for Children. Op. 36. 
wanes a », Piano and Harmonium, by "Guilman t 3 net 3.0 
_— » Pianoforte Solo, by Pierné F » 2 6|— Fantasia on Weber's “ Preciosa.”’ For Violin and Piano- 
GRE TRY. —New Edition of Complete Works. Série v. “Les | i ae eee nee a oe 
Meéprises par Ressemblances.” Comic Opera. Full Score,net 20 0 | Fanta asia on Boieldieu s 4 Jean de Paris.” For Violin and 
GRIEG, E.—Sonata. Op. 13. Arranged for Cello and Piano- | I’janoforte oe oe on : eee « 4 90 
‘ ontANT PR EN i. Han ar ae Sold at h salt price, if not aunias net. 
_ -F : a s, 
wer ey ie Sega cane ngnet nc Se o| LONDON: NOVELLO, EWER AND CO. 
HANDEL.—Vivace from Concerto-Grosso for two Pianofortes. Sie ~ ‘Just published, — 7 os 
By I. Knorr Be AR EC | Ae RS SRS ye 
HANISCH, M. —Twelve E asy “Dances. Op. 109 :— ; | NEW EDITION OF . . 
F ull Score.. ‘ eee ws Dt. 2 OF SEY ELEY INT’? " > bi ed Py ’ "¢ 
For the P ianoforte (without octaves) ae ow 2 GI SC ri L MAN N S COMI Li ft i M OR KS 
HERMAN, R. L.—Six Songs and Ballads. Op. >. Fora high | BY 
voice. With English and German words. each 2 0 CLARA SCHUMANN. 
— Six Songs and Ballads. Op. 8. For a medium voice, with Ee wcepausiua eas cad ae a 
English and German words. Prices from 2s. to 4 -\0. Of, aac ain tk me en Op. Ss. Fak acon, 
— Six Songs and Ballads. Op. 9. For a low voice, with | fe 1e€ u 3 
pagel and: Geraank Works oi we each 2 0| 2, THE LUCK OF EDENHALI.. Cantata. Op. 142. Full 
— Suite for Violin and Pianoforte.. “Op. 10 22 o| score, with German words, net 45. ac 
— ‘At Midnight.” Duet for Soprano and Baritone, with ee ee London: NoveELLo, Ewex and Co. 
English and German words 4 0! y 
“Evening in the Mountains *and “The Festival of TEN SON GS 
Love." ee ee rer SET TO POEMS OF ROBERT BURNS 
» 2 pr see ese see aaa ove eee «we GO O BY 
—~ “The Bridge of Sighs.” For Soli, Chorus,and Orchestran = | ss HPF POP 1 RPENNET 
Vocal Score, with Pianoforte .. isan) eter ap tae tes A GEORGE J. BENNETT. 
HILDACH, E.—‘‘ Mother, Oh, sing me to rest.” Op. 1. Price Two Shillings and Sixpence. 
Song, with English and German words, high and low voice 2 London: Nove.Lio, Ewer and Co. 
HOPFER, B.—Quartet, in E flat. For cinerea Violin, - zs 
Viola, and Cello ow ae oe IS t . 4 
—- Marches. For Pianoforte Du et. “Op. I 8 o S H O R T S ETTI N GS 
HULLWECK,tIF.—Preghiera. For V jolin and Pianoforte a © OF THE 
KLIEBERT, K.—Overture, “ Romeo and Juliet.” Op. 5.:— — r 
FallScore ae ede OPS 5 o|OEFICE FOR THE HOLY COMMUNION 
Orchestral Parts 23 0 PERRI Satie 
Pianoforte Duet. ea ‘ ae - Po 7 0 (IncLUDING BENEDICTUS AND AGNuS Dz!) 
LAURENT, R. S.—Three Easy Dances. For Pianoforte 4 0 wake ‘ WED AT. ETOES 
7 A : 2 . SE 
LISZT, F.—Tarantelle by C. Cui. Arranged for Pianoforte, net 4 0 FOR PAROCHIAL AND GENERAL USE 
MANNS, F.—Four Small and E asy ee For Three m EDITED BY 

Violins and Viola. Op. 39.. ee oe ° <= N 
MENDELSSOHN —Minuet, from Op. 110. For Two Piano- —— C. MARTI! ‘ 

fortes. By J. Knorr... eo ° Price One Shilling each. 
— "Spring Song.” Arranged for Small Orchestra. Score ; ae 

and Parts eve é «- het 6 Oo Sanches eatin h 
MORLEY,— A Dream of Love.” Song for Contralto... uy a ORs Church ype sich is m0 dern in form, interest age prc 
MOZAR ¥.—Symphony, No. 41, in C major. For Two Piano- See i Ae aE Ba hit hale y, # 

} eet , compass for the voices, is certainly much needed in these days when 
eee (eight hands). By C. Burchard . " Kas eee te Oa 1 societies are almost universal. This want is specially felt with 
NAPs RAVNIK, E.—Valse. For the Orchestra: ma a regard to music for the Office of Holy Communion, and it is hoped 
Full Score... es = a ” a : that these services will be found well within the caps abilities of an 
oe ave : arts.. +38 ordinary choir, yet not wanting in an effort to give due expression to 
Sct nae Duet .. Q oe woeoqen. tt 7 ° | the solemnity of the words. G.C. M. 
XERUDA, F.—" Slavonic Lullaby.” Op, 11. For Violin or 3 
ng Calo, or Flute and Pianoforte ... aa a . each 3 0 
O6AREW, M.—Romance and Caprice. Op. 51. For Violin No.1. J]. BAPTISTE CALKIN rn C. 
and Pianoforte :— aNOw. Te fe De g 
9 uaa tol ,, 2 DR.GARRETT iw A. 
» 2 ue ese ase ue ese pee ove ae eT THT ~ 
RAMANN, L—‘F ranz Liszt als Psalmensanger und die 3s j. STAINER IN FR bs 2 
wall theren Meister” .. , et 2 6 vw SIR GEORGE ELVEY wn E. 
REINECKE, C.—“Tanz der Libellen und Kifer.” Ballet, Mes eernt TOURS :C 
Arranged for the Orchestra. Score and Rarts -~_ met § O} 5, 5. BERTHOLD JIAO IN &. 
RHEINBERGE R, J. S.—Ninth Sonata. For the Organ. 6 Ww. A.C CRUICKSHANK INE flat. 
Arranged as Pianoforte Duet. Op. 142.. pve sae mam f 6] ° fal . 2 
plied he hirty Studies. For the Violin. ba 23 ce Gh Fe REV. H. H. WOODWAR D IN D. 
ENHAIN, J.—Sonata. Op. 74. For Pianoforte ... ~~ 7 Oo ° BAT Ye) NE 1 
i 7S in E flat. 
SAINT-SAENS, C.— Wedding Cake.” Caprice Waltz. For AS \PTISON HAY a S . 
?'snoforte and Strings. Op. 76. Score : we BEE. 5 -O ( nS be continue ) 
— lhe same. For Two Pianotortes (four hand ts) os % 4-9 London: Novexto, Ewer and Co. 
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NOVELLO, EWER & CO.’S 


MUSIC PRIMERS 


’ EDITED BY 
Dk. 


STAINER. 


In issuing this series of Music Music Primers the Editor sees 
with pleasure the realisation of a desire he has long felt, 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 
low as to render them attainable by all. 

The growing interest in music generally, and rapid 
spread of its study, so very evident in this country, render 
it of the utmost importance that the student’s first steps in 


every branch should be directed with skill and based on | 


sound principles. The Editor has kept this object steadily 
in view, and he believes that each one of these Primers 


will prove to be as carefully constructed in detail as it is 


comprehensive in design. 
Such a result would have been impossible but for the 


hearty support and sympathy of those authors, men of | 
known ability in their special branches of art, who have | 


embodied the results of their long and valuable experience 
in their respective contributions. 

While gratefully acknowledging the kindness of these 
gentlemen, the Editor cannot but express a hope that the 
Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 
voured to make them. 

NOW READY. 

1. THE PIANOFORTE (2s.) - - E. Paver. 

2. RUDIMENTS OF MUSIC (1s.) W. H. Cuminas. 
3. THE ORGAN (2s.)_ - - - Dr. STAINER. 
4. THE HARMONIUM (2s.) - - Kinc Harr. 


5. SINGING (4s. ; Paper boards, 5s.) A. RANDEGGER. | 


6. SPEECH IN SONG (Singer’s Pronouncing 


Primer) (2s.) - - - A. J. ELLis, F.R.S. 
7. MUSICAL FORMS (2s.)_ - -  £E. Paver. 
8 HARMONY (2s.) - - : - Dr. STAINER. 
9. COUNTERPOINT (2s. - - Dr. Brince. 
10. FUGUE (2s.) - - James Hiaas. 
11, SCIENTIFIC BASIS OF MUSIC 

(1s.) i - - Dr. STONE. 


12, DOUBLE COUNTERPOINT (2s.) Dr. Bripce. 
13. CHURCH CHOIR TRAINING 

(Is.) - - : - Rey. J. TRoUTBECK 
14. PLAIN-SONG (2s.)_ - - Rev. T. HELMore. 
15. INSTRUMENTATION (2s.) - E. Prout. 
16. ELEMENTS OF THE BEAUTIFUL 

IN MUSIC (r1s.) : - - E. Paver. 
17. THE VIOLIN (2s.)_ - BerTHOLD Tours. 
18. TONIC SOL-FA (1s.) - - JouN Curwen. 
19. LANCASHIRE SOL-FA (1s.) James GREENWoopb. 
20. COMPOSITION (a2s.) - - - Dr. STAINER. 
21. MUSICAL TERMS (1s.) Starner & Barrett. 
22. THE VIOLONCELLO (2s.) JuLes pe Swenr. 
23. TWO-PART EXERCISES (396) (1s.) | 

JaMES GREENWOOD. 

24. DOUBLE SCALES (1s.) FRANKLIN TayLor. | 
25. MUSICAL EXPRESSION (3s.) Matuis Lussy. | 
20. ss engy (4s.; paper boards, 55-5 or in 3 

farts, 1s. Gd. cach)  FLorencr A. MARSHALL. 
27. ORGAD S ACCOMPANIMENT (2s.) Dr. Brince. , 
28. THE CK RNET (2s.)_ - - -  H. Brett. } 


(To be continue.l.) 
ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN | 
BOARDS, PRICE 6D. EACH EXTRA. 


'CANTATAS ror FEMALE VOICES 





| 
| FRANZ ABT. 
| The Fays’ Frolic ... ie ee ass eae 


S. d, 
| The Water Fairies ¥en A : , 
| The Silver Cloud ... a aa 
| The Wishing Stone . 26 
| | Minster Bells . ee 2 6 
The Golden City ... ove ce cats ede wg 5 
' Springtime sae oe ase ae eae an - 2 6 
Summer he § 
“Ww ILF RED BE NDALL. 
he Lady of Shalott ies 26 
——— TE SAINTON. ‘DOL BY, 
Florimel _... ove eee me 
MY LES. B. FOSTER. 
The Bonnie Fishwives ... ae ee 
H. HOF MANN. 
Song of the Norns... ee we an 6 
JOHN KINROSS. 
Songs ina Vineyard ‘ se ats Pay al 
HENRY LAHEE. 
The Sleeping Beauty. = eve ane we 2 
Tonic Sol-fa edition ... tes 6 a 
G.. A, M ACF ARREN, 
| Songs in a Corn-Field (new edition) . ree wes BE 
ME NDELSSOHN. 
A Midsummer Night’s Dream ... as eee as eng 
PERGOLESI. 
| Stabat Mater aie as tes ave ane ue TO 
E, "PROUT. 
| Queen Aimée ove a ee 
HE NRY SMART. 
King René's Daughter... Wan sind ee i | 


Londos: Noverto, Sinks nd Co. 


annie — <\ID EOP 
SONGS OF THE FOREST 
SIX TWO-PART SONGS 
Poetry by Epwarp OxENrorD 
MUSIC BY 
JOHN KINROSS. 
Op, Io. 
Price 1s. ; or, singly :— 
} 1. Early Morning ... 0 on 34. 4. Flow’rets fair gw 9. 
2. Hunter’s Song ae 5. The Waterfall —.., ow. 30 


3. Merry Songsters ... oe = 6. Shades of Night ... ... 3d, 
London: Novett o, Ewer and Co, 


‘ y TAY YT ia ne TRO 
SIX TWO-PART SONGS 
FOR LADIES’ OR BOYS’ VOICES 
COMPOSED By 
MYLES B. FOSTER. 
Price One Shilling; or, singly, twopence each. 
No. 1. To Sea! No.5. Song should breathe of 
» 2. If hope were but a fairy. scents and flowers. 
» 3. The willow and its lesson. | ,, 6. March. 


» 4. The Promised Land. 
London: Noverito, Ewer and Co. 


SIX TWO-PART ANTHEMS 


FOR 
LADIES’ OR BOYS’ VOICES 
COMPOSED BY 


MYLES B. FOSTER. 





No.1. The Night isfar spent... ine -. Advent. 

», 2. There were Shepherds Christmas. 

+, 3+ Is it nothing to you? ... Good Friday or Lent. 
, 4. Why seek ye the living among the dead? Easter, 

» 5. If ye then be risen with Christ ... «. Ascensiontide, 

» 6, Eye hath not seen, nor ear heard Whitsuntice. 


Price One Shilling; or, Threepence each. 
London: Nove.to, Ewer and Co. 
4 , . 2 4 ~ 
SIX SONGS 
FOR SOPRANO OR TENOR 
COMPOSED BY 
HERMANN GOETZ. 
Op. 12. 
The English Version by the Rev. J. TRoutbeck, D.D, 
Two Books, 2s. each net. 
Book I, Book II. 
The Secret. Gertrude’s Song. 
The Gentle Touch. The Forsaken Maiden. 
The Passage Bird. Soothing. 
London: Novetto, Ewer and Co. 
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